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Magistrant

sahnazhumbatova@gmail.com

ALMANIYANIN MODONI IRSINO YONOLMIS HUCUM

Xiilasa: Muzeylor basariyystin madoni irsini gorumaq voa golacok
nasillara 6tiirmok moagsadi dasiyan fundamental elmi va ictimai miiassisalordir.
Bununla bels, bu qurumlar yalniz bilik vo incasanatin sargilondiyi mokanlar
deyil, eyni zamanda bozon geyri-ganuni foaaliyyatlorin vo madoni itkilarin
episentrino gevrilir. Bu mogalods toxunacagimiz osas movzu Almaniya
muzeylorindo bas veron hadisolor olacaqdir ki, hom 2017-ci ildo Bode
Muzeyinda, ham do 2019-cu ildo Saksoniya osyalstinin paytaxti Drezdendoki
tarixi “Griines Gewdlbe” (Green Vault) muzeyindo bas vermis ogurluq
hadisolori cosarotli planlart vo modoni sorvatlori hodof almasi ilo yadda
qalmisdir. Bu iki cinayat arasinda bir sira oxsar va fargli cohatlor mévcuddur ki,
onlarin analitik tohlili muzeylords tohliikasizlik vo modoni irsin qorunmasi
sahasinda vacib noticalor ortaya qoyur. Almaniyada bu kimi hadisslor daha
owal do geyds alinmigdir, ogurlanan artefaktlar tokco maddi dayoari ilo deyil,
hom do moadoni va siyasi simvolizm dasimas ilo miiasir tarixds forglonir. Green
Vault muzeyindon Saksoniya kral ailosine moxsus nadir osyalarin itirilmasi
modani irss qarst yonalmis sistemli vo planli hiicum kimi qiymatlondirilir (BBC
News, 2019; Smithsonian Magazine, 2019).

Acar sozlar: Drezden, ogurluq, qiymatli asyalar, Yasil Qlibba, Remmo

Bode Muzeyindan ogurlanan asya tok bir odad idi — miiasir doévra aid,
doyari ¢ox yiiksok olsa da, tarixi deyil, daha ¢ox material doyori vo unikal
xisusiyyati ilo se¢ilon bir qizil sikka. Onun maddi dayoari milyonlarla avro ilo
Olgiilsa do, muzey kontekstinds daha ¢ox numizmatik kolleksiya li¢iin ekskliiziv
bir niimuna sayilirdi. Green Vault hadisasinds iSo ogrular biitév bir xazinadan
bir ne¢a pargani deyil, ti¢ ayr1 kral zinat dastini hadof aldilar: ogurlanan 21 odad
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zorgarlik mamulati igarisinds cami 4300-don ¢ox brilyant gas var idi vo onlarin
sigorta doyari an azi 113 milyon avro kimi qiymatlondirildi. Bu incilor arasinda
Polsa Ag Qartal ordeninin brilyant ulduzu, gobzasinds 9 boyiik vo 770 xirda
brilyant olan qilinc, II Avqustun soxsi istifads etdiyi brilyant gasli ayaqqabi
tokalar1 vo diiymalor, homginin 49 karatliq nadir “Sakson Ag Almazi” (Saxon
White diamond) da yer alirdi. Bode Muzeyinds itirilon sikko 6zliiyiindo
giymatli olsa da, asrlorls Slgiilon bir tarixi mirasi tomsil etmirdi. Halbuki Green
Vault-dan ogurlanan ogyalar {i¢ asrlik tarixi olan, Avropa incassnstinin barok
dovriine aid avazolunmaz incilor idi. Bu sabobdon Drezden ogurlugu zamani
itirilonlarin madoaniyyat {igiin doayari, sadoco maddi ifads ilo 6l¢iilo bilmayacak
godor boyiik idi vo bu ogurlug milli modoni irso ciddi zarbs Kkimi
dayarlondirildi.

2017-ci ildo Berlinin Bode Muzeyindon 100 kilogram ¢okiya malik, saf
qizildan hazirlanmis kolleksiya sikkasinin ogurlanmasi genis rezonansa sobob
olmus vo oOlkonin muzey tohliikasizlik sistemlarinin tokmillosdirilmasinin
zoruriliyini bir daha giindoma gotirmisdir. Bu faktlar gostorir ki, Almaniya
muzeylori madani irs ogurluglari baximindan hadaf potensiali dasiyan obyektlor
hesab olunur.

Green Vault mueyina nozar salsag ogurlanan obyektlorin siyahisi, Avropa
saray zorgorlik sonatinin va siyasi simvolikasinin on parlagq niimunslorindan
ibaratdir. ©On diqgoatalayiq osya, Hindistan monsoli 49 karatliq 'Drezden Ag
Brilyant' olmusdur. Bu brilyant Saksoniya monarxiyasinin giic vo prestij

simvolu hesab olunurdu (Smithsonian Magazine, 2019).
Olavo olaraq, ogurlanan kolleksiyada asagidakilar yer alirdi:
* Brilyantla bozodilmis sino nisan1 vo ordenlor — rosmi dovlot

todbirlorindo monarxlar torafindon istifado olunan simvolik osyalar;

« Tac vo diademlor — yalmz kral ailosi {izvlorina moXsus marasim
aksessuarlari;

* Quz1l vo vyaqutlarla islonmis diiyma Vo zoncir dostlori — saray
geyimlarinin ayrilmaz hissasi;

« Zorgorlik bazok ogyalari vo emaye texnikasi ilo islonmis broslar —
dovriin sanotkar bacari@inin nadir tocassiimii;

« Incoa islomoali siifra bigaq vo ¢angal dostlari — kral ziyafat modaniyyatinin
gostaricilori.

Bu obyektlorin har biri sadoco dekorativ osya deyil, siyasi statusun, dini
romzlorin vo sosial tobagelosmonin tomsilgisi idi (BBC News, 2019; DW,
2019).
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Bundan slavas, saf brilyant vo yaqutla bazadilmis sins nisanlari, giimiis vo
qizildan hazirlanmis taclar, eloco do kralliq ordenlari vo diiymo dastlori bu
ogurluq naticasindo muzey kolleksiyasindan yoxa ¢ixmigdir. Bu ogyalarin
hazirlanmasinda istifado olunmus texnika vo materiallar dovriin senstkarliq
saviyyasini oks etdirmoklo yanasi, ham do Sakson zadoganlarinin estetik
zOvqlinii vo status simvollarini nlimayis etdirirdi. Onlarin barpasinin miimkiin
olmamasi yalmz fiziki itki deyil, ham do tokrarolunmaz sonot tocassiimiiniin
itirilmasi demokdir.

Ogrular ovvalcadon elektrik transformatorunu siradan gixararaq
tohliikasizlik sistemlorini deaktiv etmis vo Comi bir ne¢o doqigoe orzinds
muzeydon ¢ixmislar (The Guardian, 2019). Istifads etdiklori nogliyyat vasitosi
daha sonra yandirilmis vaziyystds tapilmigdir, bu isa izlarin silinmasina
yonalmis standart taktiki gedis kimi qiymatlondirilir (DW,2019)

Hadisodon sonra Almaniya polisi genismiqyash istintaga baslamis,
xisusilo Berlin asilli Remmo ailasi ilo bagli olagelori arasdirmigdir (The
Guardian, 2019). 2020-ci ilin noyabrinda kegirilon reydlor naticasinds
stibhalilor saxlanilmig, lakin ogurlanan agyalarin yalniz kigik bir hissasi 2022-ci
ildo barpa edilmisdir (BBC News, 2022). Qalan osyalarin izlori iSo bu giinadok
namolum olaraq qalir.

Bode Muzeyinds bas veran ogurluq hadisasi ise miiasir dévrdo Avropada
moadani irs obyektlorino garsi hoyata kegirilmis on planli va diggatgakici
cinayatlordan biri kimi giymatlondirilir. Hadisa zamani1 ogrular muzeyin arxa
torofindoki poncorodon giris oldo edorok, igorido yerloson numizmatik
kolleksiya zalina daxil olmuslar. Tohliikasizlik sistemlorinin aktiv olmasina
baxmayaraq, cinaystkarlar hadiso yerinda sos-kily yaratmadan vo qisa miiddat
orzinds muzeys daxil olub osas hadaflorine gatmiglar. ©maliyyatin markazinds,
“Big Maple Leaf” adli 100 kilogramliq saf qizildan hazirlanmis xatiro Sikkasi
dururdu. Bu sikko Kanada Kral Zarbxanasi torsfindon 2007-ci ilds istehsal
olunmus vo nominal doyari 1 milyon Kanada dollar1 olmasina baxmayarag,
onun qizil torkibinin real bazar doyori ogurluq zamani toxminan 3.7 milyon
avroya borabar idi. Sikkonin texniki xiisusiyyatlori — yiiksok tomizlik (99.999%
saf qizil), 53 sm diametr vo 3 sm qalinliq, onu yalniz numizmatik deyil, hom do
sonatkarliq baximindan nadir obyekts gevirirdi. Cinaystkarlar muzeyin siiso
vitrinina zor totbiq edorak sikkoni aldo etmis vo agir ¢okiys baxmayarag, onu
dasimagq ti¢iin avvalcadon hazirlanmis mexaniki vasitalordon — ehtimal ki, kigik
tokorli arabadan vo ya siirtiskon sathli dasiyicidan — istifado etmislor. Hadiso
yerindo tapilan izlor vo video qeydlor vasitasilo bu horokat trayektoriyasi
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gismon miuoyyanlosdirilmisdir. Arasdirmalar naticasinde malum olmusdur ki,
muzeyds hamin geca ndvbada olan mithafizo amakdasi cinayata siibhali sokildo
passiv yanasmis, siqnalizasiya sisteminin gostoricilorino adekvat reaksiya
vermomisdir. Sonradan aparilmig istintaq naticasinde bu soxsin cinayotkar
grupla olagali oldugu vo ogurlugun planlagdirilmasinda molumat Gtiirmokda
istirak etdiyi siibuta yetirilmisdir. Cinayat akt1 son doroco pesokar soviyyado
hoyata kegirilso do, Berlin polisi tarafindon toplanan dolillor geyimdas tapilmis
qizil tozlari, miisahido kameralarinin geydlori vo sahid ifadslori noticasinds
qisa miiddat orzinds siibhali soxslor miisyyan olunmus vo mahkoms garsisina
cixartlmisdir.

Istintaq ¢orgivesinda oldo olunan siibutlar ogurlugun taskilatcilarinin
Berlin mongali Remmo kriminal ailssi ila alagali ola bilocayini géstarmisdir. Bu
ailo daha avval do analoji yliksok doyarli ogurluq hallarinda siibhali bilinmisdir.
2020-ci ilin noyabrinda Berlin gaharinds hoyata kegirilmis xiisusi amoliyyat
noticasinds bir ne¢o soxs saxlanilmis vo onlara garsi rosmi ittihamlar irsli
stiriilmiisdiir

2020-ci ildo basa ¢atan mohkomo prosesi naticasinds ti¢ nofor miixtalif
miiddatli hobs cazasina mohkum edilmis vo muzeyin tohliikosizlik sisteminin
daxilinda zaif cohatlor oldugu tosdiglonmisdir. Bode Muzeyi ogurlugu ilo bagl
istintaq noaticasindo “Remmo” ailosinin tizvleri miioyyan olunarag mohkum
edildi, Green Vault hadisasinda da eyni ailonin tizvlari masuliyyats calb olundu,
bes nofor habs cozasi aldi vo ogurlanmis zinat ogyalarmin bir hissasi geri
gaytarildi, lakin on nadir artefakt — “Sakson Ag Almazi” — holo do itkin hesab
olunur.

Ogurlanan sikkonin agibati bu giinadok namslum olaraq qalir. Ekspertlor
onun oridildiyini vo quzil kiilgaloro ¢evrilorok qara bazarda satildigini
diigtiniirlor. Bu fakt Bode Muzeyi hadisasini yalniz maddi itki deyil, ham do
miiasir madaniyyat irsinin qorunmasinda strateji bosluglar gostaricisi kimi
xarakterizo etmaya asas verir.

Hor iki ogurluq hadisasi madani irs obyektlorinin qorunmasi masalosinds
ciddi rezonans yaratdi. Bode Muzeyindoki ogurluq gostordi Ki, hotta miiasir
dovrs aid olsa belo, muzey eksponati 6ziinomoxsuslugu ilo madani dayar kosb
edir vo onun itirilmasi muzey kolleksiyasi tigiin shomiyyatli itkidir. Bununla
yanasi, Bode hadisasi daha ¢ox muzey tohliikasizliyinin texniki vo togkilati
bosluglarini {izo ¢ixarmasi ilo xatirlandi vo hamin muzeydo, eloco do diger
miiossisalords bu bosluglari aradan qaldirmaq ti¢iin addimlar atildi. Green Vault
ogurlugunun madani irss tasiri iso daha dorindon hiss olundu. Burada s6éhbat
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birbasa tarixi vo milli shamiyyatli incilorin zodslonmasi tohliikasindon gedirdi.
Muzeyin direktoru Dirk Sindram ogurluq bas verdikdon sonra sindirilmig
vitrinlori  gororkon bunun Almaniya ig¢lin “milli irsin tomosl dasmin
murdarlanmasi1” kimi oldugunu bildirmisdi — sanki miiqoddas bir mabads gars1
tocaviiz hissi doguran bir hal yasanmigdi . Dogrudan da, II Avqustun soxsi
xazinasinin incisindon sayilan bu bozoklorin itib-getmasi  Almaniya
moadoaniyyatinin unikal bir hissasinin yox olmasi demok olardi. Xosboxtlikdan,
cinayst isi boyunca hoyata kegirilon todbirlor noticasindo Green Vault
Xazinasinin boyiik qismi geri gaytarildi vo 2024-cii ildo restavrasiya ehtiyaci
olsa belo yenidan ictimaiyyato toqdim edildi. Belsliklo, Dresden ogurlugu
madani irs obyektlorinin na daracads hassas va risk altinda oldugunu diinyaya
gostordi. Hor iki hadisodon alinan dors odur ki, muzeylor 6z kolleksiyalarinin
tohliikosizliyini miasir dovriin risklorine uygun yenidon dayarlondirmali, hom
0lka daxilinda, hom doa beynalxalq saviyyads ogurlugla miibarizods amokdaslig
giiclondirmalidirlor. Notica etibarilo, 2017 vo 2019-cu illordo Almaniyada bas
vermis bu sas-kiiylii ogurluglar madani irsin qorunmasinin shamiyyatini bir
daha xatirlatmis vo golocokds bu kimi cinayatlorin garsisinin alinmasi tiglin hom
texnoloji, hom ds hiiquqi sahods islahatlara tokan vermisdir.
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Shahnaz Atayeva Akif
An Attack Directed at Germany Cultural Heritage
Summary: Between 2017 and 2019, Germany witnessed two of the most
spectacular museum heists in modern European history. In March 2017 the
“Big Maple Leaf,” a 100-kg pure gold coin worth €3.7 million was stolen from
the Berlin’s Bode Museum. Thieves broke in at night, stole the coin, which was
never recovered and is believed to have been melted down.
In November 2019, Dresden’s Green Vault suffered a more complex and
culturally devastating robbery. A criminal group disabled external power and
broke into the royal treasure chamber, stealing 21 pieces of 18th-century Saxon
royal jewelry adorned with over 4,000 diamonds. While some items were later
recovered, several key pieces remain missing. Both cases exposed serious
weaknesses in museum security and emphasized the urgent need for tighter
protection of cultural heritage.
Key words: Dresden, theft, valuables, Green Dome, Remmo

IIlaxna3 AtaeBa Axkud K.
Hanapnenue, HanpaBJjieHHOe Ha KYJbTypHoe Hacjieaue I'epmannu

Pe3rome: B 2017 u 2019 rogax B ['epmaHuy mpou3onuiM Ba CaMbIX
PE30HAHCHBIX MY3€HWHBIX orpabisieHusi B coBpemeHHoi Espome. B mapte 2017
roga u3 myses bone B bepinne Obuta moxuIlieHa YHUKaIbHAS 30J10Tasi MOHETa
BecoM 100 kr — «bBoOJNBIION KIIEHOBBIH JIMCT» — CTOMMOCTBIO OKOJIO 3,7
MUUIMOHA €Bpo. IIpecTynmHUKM NPOHUKIM B My3€d HOYBIO M CKpPBUINCH 3a
CUMTaHHbIE MUHYTHI, MOHETa TaK W He ObUIa HaiileHa W, 1O MHEHHIO
9KCHepTOB, pacmiaBieHa. B HosOpe 2019 roma rpaOuTenu NPOHUKIA B
CokpoBumnuity ['prorec 'eBénOe (3enéubiii cBom) B JlpesneHe, OTKIIOUUIN
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BHEIIHEE JdJeKkTpuuecTBO W noxutuin 21 ykpamenue XVIII Beka,
MPUHAJIE)KABIIEE CAKCOHCKOW KOpOHE. YKpalleHus ObUIM MHKPYCTHPOBAHBI
6onee uem 4000 Opunnuantamu. YacTh npenIMeToB Mo3Ke Oblila BO3BpalleHa,
HO KJIFOUEBBIE DKCIIOHATHI JI0 CUX MOp He Haiaenbl. O0a ciay4as BBIABHIN
cepbE3HBbIE MPOOJIEMBI B CHCTEME MY3CHHOW O€30MacHOCTH U IOKa3alld
HE0OXOIUMOCTDb YCHJICHUSI OXPAHbI KYJIbTYPHOTO HACTEUS.

KuoueBnblie cioBa: JlpesaeH, kpaxa, IIEHHbIC Beld, 3€JEHBIA KMo,
Pemmo

Magalanin redaksiyaya daxilolma tarixi: 06.05.2025

Raygilar: Milli Azarbaycan Tarixi Muzeyinin béyiik elmi is¢isi, tarix tizra
folsafa doktoru Aida Ismayilova; Kulturologiya iizra falsafa doktoru, dosent
IThama Safarova
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CONUB BOLGOSININ YAS ADOTLORI: DOYISIKLIKLORIN TARIXI
KONTEKSTI

Xiilasa: Bu mogalo Azorbaycanin Conub bdlgosindo formalasmis yas
morasimlorinin tarixi inkisaf dinamikasini vo muasir dovrdoki doyisikliklorini
sistemli sokildo tohlil edir. Moagalads ilkin olaraq ononavi yas praktikalarinin
formalagsma prosesi, onlarin sosial funksiyalar1 vo simvolik mozmunu
aragdirtlir.  Modernlogsmo  siyasotlori, nosillorarast  forq, iqtisadi-sosial
transformasiyalar vo qloballagma prosesinin bu adot-ononolors tosiri elmi
yanasma ilo sorh edilir. Eyni zamanda, miiasir conub comiyyatindo yas
morasimlorinin  yeni formalart vo onlarin kollektiv yaddasda vo kimlik
quruculugunda oynadigr rol qiymotlondirilir. Mogqalodo homginin bu
doyisikliklorin comiyyatin kollektiv yaddasinda vo madoni kimliyindo neco oks
olundugu da izah edilir.

Aragdirmanin naticolori gostarir ki, Conub bolgosinin yas adatlori zamanla
sosial-iqtisadi vo ideoloji tosirlorlo doyigso do, bdlgonin modoni yaddasinda
yalniz sosial 6hdslik deyil, hom do monovi borce kimi qorunub saxlanmigdir.

Acar sozlor: modoniyyot, adot, yas, conub bolgosi, yas morasimlori.

Azorbaycanin gadim va zangin madaniyyats sahib bolgalorindan biri olan
Conub bolgoasi asason Lonkoran, Astara, Masalli, Lerik vo Yardimli rayonlarini
ohata edan arazinin 6ztinomaxsus adst va ananalari vardir. Conub bolgasinin yas
morasimlari asrlor boyu formalasmis, xalqin inanclarini, dini baxiglarini, sosial
strukturlarini1 vo hayat torzini oks etdiron bir moadaniyyst koduna ¢evrilmisdir.
Tarixi manbalar va sifahi ananalor gostorir ki, bu bolgads yas moarasimlari tokca
marhumun dafn olunmasi ilo mahdudlasmir, hom da kollektiv matam ifadasinin
Vo comiyyatin homrayliyinin tozahiirii kimi ¢ixis edir. Coanub bolgasinin yas
adotlori zaman-zaman miixtalif tarixi, siyasi vo sosial dayisikliklora maruz galsa
da, biz bu adatlorin bazilarinin tamamilo yox oldugunun, bazilorinin iss yeni,
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daha sado formalarla bolgonin bir sira kondlorinds bazi ailslor torafindon
yasadildigiin vo asason do 6z asas mahiyyatini qoruyub saxladiginin sahidi
olurug.

H.Quliyevin do qgeyd etdiyi kimi, “qodim vo miiasir dovriin yas
morasimlorine miiqayisali nozar salarkon onun ibtidai dovriin yadigari oldugu
aydin olur” [7, s. 85].

Buna goéra do, miiasir doyisikliklor vo comiyyatdoki gozlantilori nozars
alsaq bugiinkii doyisikliklor daha ¢ox formaya, toskilata vo sosial adaptasiyaya
yonalmisdir. Hazirki marhalods conub bolgasinds yas morasimlori hom dini,
ham do madani bir hadisa olaraq qalir. Islam dininin gaydalarina riayat edilir,
dastok ananalari va kollektiv istirak da qorunur. Bununla bels, bazi problemlor
do meydana c¢ixir: morasimlorin bazon formal xarakter dasimasi, maddi
catinliklor va gonc naslin doyison miinasibatlori. Buna cavab olaraq
“israf¢iligdan uzaq, monavi doyari {istiin olan yas moarasimlori” ideyasi getdikca
daha ¢ox dastok qazanir. Eyni zamanda sohorlosmo, maddi sortlorin doyismasi
Vo sosial gobokalorin tasiri ilo yas morasimlarinin kegirilmo formasi doyisir.
Ailolor daha sado vo qisa morasimlors ustiinliik verirlor, bazi hallarda iso
morhumun xatiresino onlayn dualar oxunur vo sosial mediada bagsagliglart
paylasilir. Naticads, miiasir dovriimiizdo yas vo dafn morasimlori 6z mazmun
Vo mahiyyatini itirib, formasini doyismisdir. Maraqhidir ki, bas tarixan bu
marasimlor neca icra olunub?

Belo ki, gadim tariximizds bu morasimlarin necs icra olunmasina nazor
yetironds bizo aydin olur ki, conub bdlgasinin godim vo zongin modani irsi,
adoat-ononalori vo folkloru uzun illordir todqigat¢ilarin maraq dairasindo
olmusdur. Bu sahodo doyarli aragdirmalar aparan alimlor vo yazigilar arasinda
Hoson Quliyev, Azad Nobiyev, Boyiikaga Hiiseynbalaoglu, Mirhasim Talisli,
Teymurboy Bayramaliboyov, Mohobbaot Pasayeva va digor mioalliflor mithim
yer tutur. Bu miialliflorin asarlori conub bolgasinin unudulmagda olan gadim vo
moadani dayarlorinin yasadilmast vo golocok nasillara otiiriilmasi baximindan
boyiik shomiyyat kosb edir. Homginin bizo moalumdur Ki, kegmisda conub
bolgasinin yas va dofn moarasimlori miixtalif ayinlor, adst vo oananalarlo
miisayiot olunmusdur. Bels ki, 6lii diison evds gadinlar iizlorini cirar, sinalorini,
dizlorini yumruqla ddyearok uca ssslo qisqirar vo honkiirtii ilo aglayarlarmis.
Marhumu gobiristanliga aparanadok bu ayin icra olunar, qadinlar aglayaraq bir-
birinin ardinca agilar, bayatilar oxuyar, yas maorasimindo iSa marsiyya
deyarlormis. Cavan qadinlar vo qizlar saglarini yolub oliiniin {istiins tokorlormis.
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Qadim tarixe malik olan bu ayini “Kitabi-Dads Qorqud” dastaninda da izlomak
miimkiindiir.

Evdoki biitiin glizgiilorin iizorino ag ortiik ¢okormislor ki, qara qiivvalor
evda moskunlagmasin. Kegmisda oldugu kimi, bu giin do adot {izra dafnlo bagh
ev sahibina an yaxin qohumlari, qonsulari komok edir va vaxt itirmadan hara bir
tapsirigi icrasi ilo mosgul olur: qobiristanligda yerin ayrilmasi, mozarin
qazilmasi, conazanin yuduzdurulmasi, kafanin va s. zaruri olan seylarin, habels
chsan {¢giin siifroys lazim olan orzaqin alinmasi, conazonin axirato yola
salinmasi tiglin goarak olan tabutun va s. gatizdirilmosi, bassaglhigina galonlorin
garsilanmasi va yola salinmast masalalari hall olunur.

Boyiikaga Hiiseynbalaoglu vo Mirhasim Talishnin “Lankoran” adli
kitabinda qeyd olunur ki, “yas diison evlordo yas sahibina artiq oziyyot
olmamasindan 6trii, yasa galonlor ilk giinlords 6z evlarindon axsam yemoaklori
gondoarar, sonra iss yeddi, qirx va il marasimlarinds elin komayils kigik ehsan
verilordi” [5, 5.397]. Norgiz Quliyevanin yazdigina asasen, “Masalli rayonunun
Orkivan kondindo 80-ci illorin avvvalinadok meyit yalniz o zaman yerdon
gotiiriilordi ki, biitlin yaxin adamlar, qohum-oqraba yigissin. Homginin yasl
insanlar rohmato gedoarkon ham evds, hom do qobir istiinds li¢ giin, ii¢ geco
molla oxuyardi. Meyiti apararkon na geriys, no otrafa baxmag, yaxud yari
yoldan doniib geri qayitmaq olmazdi. Qadinlar 6li aparilarkon gobirstanliga
getmomoali, yalniz sonradan 6lanin gobrini yad etmoys gedo bilordilor” [9, s.
262].

Bildiyimiz kimi bolgados bu kimi formada bazi adstlor hazirki dévrdo do
bir sira kondlordo yagamaqdadir. Bununla belo miiasir dévrdo miisahido olunan
bir cox doyisikliklor vardir ki, bunlar asagidakilardir: Israfciligin garsisinin
alinmas1 moqsadilo daha bosit dsiillardan istifado edilir, comiyyatin tongidi
movqgeyi ilo olagodar olaraq hazirda yas morasimlorinds qisa miiddatli
morasimlar (3, 7 vo 40 giin anoanasi) getdikco sadolosdirilir, sado menyularla
minimal ehsanlar verilir. Yas xobarlorinin sosial media iizorindon yayilmasi da
informasiyalasmanin vo miasirliyin yeni formalarinin meydana galmasindon
Xabar verir.

Azad Nobiyevin dediyins gora, “Yas marasimlarindo moarsiyyagilar 6lanin
sani, sohrati ilo bagli marsiyyslor ilo yanasi, imamlarin ad1 ilo bagl ravayatlor,
hadislor danigib, miixtalif marsiyyslor oxumasina baxmayaraq, son illords yeni
dofn adstlotinin yaranmasi ilo olagodar olaraq belo nogmolorin ifasina yas
morasimloarinds demok olar ki tesadiif edilmir”. [11, s. 49]. Lakin, tosadiifi deyil
ki, biz elo hazirki dovriimiizds do conub bolgasinin oksar kondlarinds bu kimi
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nogmolorin  halo do icrasma rast goalirik. XIX va XX oasrlorin  dofn
morasimlarinda godim yas adstlorinin bir ¢ox elementlori demak olar ki, heg bir
doyisiklik olmadan gqalmaqdadir. Goriiniir, vaxtila yalniz adli-sanli soxslor ti¢iin
hazirlanan yas vo dofn marasimlori tadricen biitiin lonlor tigiin icra edilmaya
baslamisdir. Belo ki, yuxaridaki qeydlorlo azarbaycanlilarin, o climlodon conub
bolgasindakilorin kegmis osrlordoki, hotta miiasir dovrdoki yas morasimlori
arasindaki uygunluq askar gozo ¢arpir. Marasim adstlorinin qorunub saxlanmasi
baximindan yas morasimlori daha konservativ oldugundan, miasir dovrds do
yaslarda aglasma qurulmasi, marsiyaxan gadinlarin agi, marsiyys sdylomasi vo
maclisdokilorin do agi¢inin saSino Sas vermasi Vo ziimziima etmasi ononasi
miioyyan doaracads qorunub saxlanmaqdadir.

Ogor biz adot-onsnalorin kok salmasindan danisirigsa o zaman goabul
etmoaliyik ki, yas moarasimlorinin miiflislogdirici xtsusiyyatlori XX asrin
avvalindon baslayaraq meydana golib. Bu marasimlorin kegirilma mexanizmi
icra hakimiyyati torafindon nozarstds saxlanilsa da, bizdo qadagalarin qarsisini
almaq miimkiinsiiz goriiniir, ¢linki heg bir ailo bu morasimlarin kegirilomasinda
gerido qalmis kimi se¢ilmok istomir. Miiasirlik arxaik morasimlarin
sixigsdirilmasina vo getdikco moisotdon ¢ixarilmasina gotirib ¢ixarsa da osas
odur ki, qirilmaz bir bag, sonmoz masalin istiqamatverici isig1 vardir ki, onun
horarati bizlori xeyir va sords bir arada tuta bilir.

Mohabbat Pasayevanin dediyina goro “Lonkoara-Astara bolgasinin XX
asrin avvallarinds geyds alinmis spesifik adoatlorindon biri, 6liiniin tiziino gara
yayliq atmaq imis. Xalq inamma gora hor bir adam hoyatinda he¢ olmasa bir
dofo 6lii yumalidir ki, onu da o diinyada yusunlar. Oliinii yuyan adam dofndon
sonra miitloq ¢ayda vo ya hamamda ¢immmolidir. Olii yuyulan yerdo biri
Oliiniin bas ucunda, biri ayaq torofinds olmagqla iki ¢iraq yandirilardi” [12, s.
203].

Bir ¢ox moanbalaords geyd olundugu kimi bu vo ya digar bir sira adatlor
vardir ki, agar 6lon cavandirsa, mafanin tistiine qirmizi parga atilir, ailo tizvlori
Vo gohumlar ciimo axsamlari ilo yanasi bayram giinlori do marhumun gabrina
gedib, iizorinds sam yandirir, yasin oxutdururlarmis. Yaxin zamanlarda 61i dofn
olunmus evdos bir neg¢a il Novruz bayrami “Qara bayram” adlanir vo hamin giin
qirmizi vo qara xongalar tutulur, marhumun gobri tizorino giil doastalari ilo
yanasi somoani do aparilirdi. Yasin oxutdurma vo bu kimi digar anonolor miiasir
dovriimiizds do 6z adati tizro icra edilmakdadir.

Lonkaran-Astara bolgoasinin gadim qgobir abidslorinds arxaik inamlarin
izlorino daha ¢ox rast golmok miimkiindiir. Astara-Lonkoran bolgasinds qobir

18



Azarbaycan Diviat Madaniyyat va Incasanat Universitetinin ELMIi 9SORLORI Ne 38, 2025
HAYYHBIE TPY/Ibl A3ep6aiizkaHCKOT0 rocyIapcTBEHHOI0 YHUBEPCUTETa KYJIBTYPBI M HeKyceTB Ne 38, 2025
SCIENTIFIC PAPERS of Azerbaijan State University of Culture and Arts Ne 38, 2025

yerlorinds palid vo alma agaclarinin okilmasi ananasi mévcud olmusdur. Alma
meyvasi abadiyyat va 6liimsiizliik simvolu kimi izah olunurdu. Yeri golmiskon
geyd edok ki, godimdo Lonkaran vo Lerik rayonlarinin, eloca do biitiin
kondlorinin ayrica qobiristanligi olmusdur. Homin Qabiristanliglar oksaran
yasayis arazisindan toxminoan 0,5-1 km uzaqliqda, {izii giingixana yerlogmisdir.
Apardigim todgigat vo miisahibalorin naticasi ilo yanasi, eyni zamanda yasay1b
boya-basa catdigim oraziys balod olan bir soxs kimi geyd edo bilorom ki, 1920-
ci ilo kimi Lonkoranin an bdyiik gobiristanligi Siitomurdov kand gabiristanligi
olmusdur vo hazirki zamanda da sohor vo kond ohalisinin istifadosindadir.
Bununla yanasi Sordaxil, Velodi vo Sixokoran kondlorindoki godim
gobiristanliglar1 da buna aid etmok olar. Bolgodoki gadim qobir abidolori,
xisusilo do Lankaran rayonunun Cil kondinds vo Lerik rayonunun Xanago,
Masallinin Xigkodara, Yardimlinin Gilar kandlorindaki insan fiqurlu basdaslar
olan gobir abidslori maraq dogurur.

Mohobbat Pasayeva “Azorbaycanlilarin  adot Vo inanclart” adh
todgigatinda qeyd etmisdir ki, "Xalq arasinda yayilmis inama goro narahat 6l
yenidon dirilo bilor. Lonkoran, Astara, Lerik bolgasindo xortdan ag roangli, it
kimi tosovviir olunur vo Qobirstanligda yasadigma inanilir. Olon adamin
dirilorok insanlara, xiisusilo do usaqlara xator yetirocayindon qorxan xalq onlart
“xortdan”, “kaftar” adlandirmislar. Bunun qarsisini almaq vo ya 6liiniin ruhunu
raz1 salmaq t¢lin ehsan vermok, dua oxumaq, sam yandirmaq kimi miixtolif
ayinlor icra edilirdi” [12, 5.172].

Notico olaraq demok istayirom ki, conub bolgasinin yas marasimlori
tarixiliklorini qorumaga ¢alisir, hom do miiasir dovriin sosial realliglarina
uygunlasib doyisorok tokamiil edir. Bununla yanasi, conub bdlgasinin yas
marasim ananalarinin tadgiqi tokco dovriin ananalorinin dyronilmasi tigiin deyil,
eyni zamanda azorbaycanlilarin godim diinya goriislorinin, godim etigadlarinin,
bir soézlo monavi modoniyyat tarixinin erkon marholorinin g6z 6niindo
canlandirilinasi, Azorbaycan xalqinin monavi madaniyyatinin dorinlikloring
enmok baximindan mithiim shamiyyat kasb edir. Beloliklo, conub bolgasinin
yas adotlori zamanin va comiyyatin doyisan sortlorine uygunlasaraq 6ztinds ham
godim inanclari, ham do miiasir talablari birlosdirmisdir. ©vvallor icma asasl
hoyata six bagli olan morasimlor, bu giin fordi tosobbiislorlo daha sads, lakin
monovi baximdan dorin mona dasiyan formaya keg¢misdir. Eyni zamanda,
bolganin madoni yaddasinda yas adotlori yalniz sosial 6hdalik deyil, ham do
moanavi borc kimi qorunub saxlanmisdir. Bu bir daha siibut edir ki, conubun yas
adotlori tokcoa folklor niimunasi deyil, eyni zamanda kollektiv kimlik va sosial
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homrayliyin miithiim ifadasidir. Bu dayisikliklor bir tarafdon conub insaninin 6z
koklarina sadagatini, digar torafdan iss zamanin ¢agiriglarina ¢evik reaksiyasini
niimayis etdirir.

Idabiyyat siyahisi

1. Abdullayev Bohlul. Haqqin sasi. Baki, Azornosr, 1989, 144 s.

2. Axundov Isaq. Xatirolorimds yasayan Lonkoran. Baki, Isiq nosriyyati,
1989, 111 s.

3. Azorbaycan Usaq Folkloru Kitabxanasi. Moarasimlor, adatlor vo alqislar.
Baki, Ganclik, 1993, 352 s.

4. Bayramoliboyov Teymur bay. Respublika olyazmalar Inistitutu, s.v.684,
28591

5. Boyiikaga Hiiseynbalaoglu, Mirhasim Talisli. Lonkeran. Baki, Maarif
nasriyyati, 1990, 595 s.

6. Biinyadov Sirin. Orta asr Azorbaycan ailosi. Baki. Elm nosriyyati, 2012,
384 s.

7. Quliyev Hosan. Azarbaycanda ailo moisatinin bazi mosalslori. Baki,
Elm nosriyyati, 1986, 96 s.

8. Quliyev Hason. Moisotimizdo adot vo oanonolor. Baki, Azarbaycan
Dovlat Nogriyyati, 1976, 132 s.

9. Quliyeva Norgiz. Azorbaycanda miasir kond ailesi vo ailo moisati.
Baki, Elm nasriyyati, 2005, 346 s.

10. Nobiyev Azad. Azarbaycan xalq odobiyyati. Baki, Cirag, 2009, 610 s.

11. Nobiyev Azad. El nagmolori, xalq oyunlari. Baki, Azorbaycan Dovlat
Nosriyyat1,1988, 170 s.

12. Pasayeva Mohobbot. Azaorbaycanlilarin adst vo inanclart (XIX-XX
asrlar). Baki, AMEA, 2019, 296 s.

Nurada Alaskarli Tarlan gizi

Mourning Customs of the Southern Region:
the Historical Context of Changes
Summary: This article systematically analyzes the historical

development dynamics of mourning ceremonies formed in the Southern region
of Azerbaijan and their changes in the modern period. The article initially
examines the process of formation of traditional mourning practices, their social
functions and symbolic content. The impact of modernization policies,
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intergenerational differences, economic and social transformations and the
globalization process on these customs and traditions is interpreted with a
scientific approach. At the same time, new forms of mourning ceremonies in
modern southern society and their role in collective memory and identity
construction are evaluated. The article also explains how these changes are
reflected in the collective memory and cultural identity of society.

The results of the study show that although the mourning customs of the
Southern region have changed over time due to socio-economic and ideological
influences, they have been preserved in the cultural memory of the region as not
only a social obligation, but also a moral duty.

Key words: culture, customs, mourning, southern region, mourning
ceremonies.

Hypana Aneckepiu TapaaH rei3sl
TpaypHble 00bI4aH 10:KHOTO PerHoHA:
HCTOPUYECKUI KOHTEKCT U3MEHEeHN
Pe3lome: B cratbe cucTeMaTHdyecKd aHAIU3UPYETCs JAMHAMUKA
HCTOPUYECKOTO PAa3BUTHUS TPAypPHBIX OOPSAIOB, CHOPMUPOBABIINXCS B FOXKHOM
peruoHe AsepOaiiikaHa, U WX HU3MEHEHHS B COBPEMEHHYIO 310Xy, a TaKXKe
npouecc (popMUpPOBaHUS TPAJAULMOHHBIX TPAYPHBIX MPAKTHUK, UX COLUAIbHbBIE
(1)YHKHI/II/I U CHMBOJIINYECKOC CO)ICp)KaHI/Ie; paccMaTpruBaAOTCd YHHKAJIBHBIC
TpajuLIUM, UCTOPUYECKHUE KOPHU M POJIb, KOTOPYIO CHIFPAlIM 3TU OOpSIbl B
MPOIIIOM, ¥ TTOKa3aHO, KaK OHU MEHSJIUCh C TEUeHUEM BpeMeHU. DTH 3a0bIThIe
C TEYCHHEM BPEMEHH OObIUau JTOKA3bIBAIOT, YTO JICHKOPAHCKUE TPAyphl UMEIOT
Ooraroe KyJIbTypHOE HacleIue, XOTS HEKOTOPhIE TPATUIIMU U U3MEHUIUCH, HO
WX CJelbl A0 CHX IMOp XUBHI B MaMSITH HapoAa U B HEKOTOPBIX CEMEHHBIX
TpaauuiXx. Hama ECJIb — BCIIOMHHUTD 3TU APCBHUC TpaJulIUU U INOAUYCPKHYTH
BAXHOCTb COXpaHCHHA HAIICTO KYJIBTYPHOro HaCICAUudA W nepeaadyu €ro
OyoylmM TOKoJeHusiM. B craTbe Hay4HO UHTEpIPETUPYETCS BIUSHUE
IIOJINTUKN MOJCpHHU3aluHU, MEXKITOKOJICHYECKUX paBHHqHﬁ, COUAJIbHO-
SKOHOMHUYECKHX MPeoOpa3oBaHMi U Mpoliecca MIo0aNn3aluy Ha 9TU TPAJUIIH.
OAHOBPEMEHHO OIICHUBAIOTCS HOBBIE (OPMBI TpaypHBIX IIEPEMOHHUI B
COBPEMEHHOM IOHOM OOINECTBE W HMX POJb B KOJJICKTUBHOM MaMITH U
(GbopMUPOBaHUM UACHTUYHOCTU. Takke OOBSICHSETCS, KaK STH H3MEHEHHS
OTPaXKarOTCsl Ha KOJUIEKTUBHOM NAaMATH U KYJbTYPHOM HIEHTUYHOCTH
oOmiecTBa.
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Pe3ynbTarhl HccnenoBaHus MOKA3bIBAIOT, YTO XOTS TpaypHble oObluau
IOxxHOrOo pernoHa co BpEMEHEM M3MEHWINCH I0J BIUSHUEM COLMAIBHO-
HSKOHOMHYECKUX U HJACOJIOTHYECKUX (PAKTOpPOB, OHM COXPAHWUJINCH B
KyJbTYpHOU MaMSATH PErHOHA HE TOJBKO KaK COIMalibHas 00S3aHHOCTh, HO U
KaK MOpaJIbHbIN Joir. Pe3ynpTaThl HCCl€IOBaHMs IMOKa3bIBAIOT, YTO XOTS
TpaypHble 00bIYaK I0KHOTO PETMOHA CO BPEMEHEM M3MEHWIHMCH O]l BIUSHUEM
COLIMAJIbHO-9KOHOMUYECKUX U UACOJIOTrHYeCKUX (PAKTOPOB, OHU COXPAHWIUCH B
KyJbTYPHOH MaMsITU PErMOHa HE TOJBKO KaK COIMalbHasg OOS3aHHOCTh, HO U
KaK MOpPaJIbHBI JIOJT.

KiloueBble cjioBa: KynbTypa, OObIUaW, Tpayp, FOKHBI PETHOH,
TpaypHbI€ LIEPEMOHHH.

Maqalanin redaksiyaya daxilolma tarixi: 30.04.2025
Ray¢i: Falsafa tizra elmlar doktoru, professor Miibariz Siileymanii
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GONCLORIN YASIL ENERJI MOVZUSUNDA
MAARIFLONDIRILMOSIi: SOSIAL ISCILORIN iICTIMAI ROLU

Xiilasa: Qlobal iqlim dayisikliyi, ekoloji tohliikelorin artmast vo tobii
resurslarin siiratlo tilkonmaosi fonunda diinyada davamli inkisaf konsepsiyasina
uygun olaraq yasil enerji resurslarina kegid strateji zorursto ¢evrilmisdir. Borpa
olunan enerji monbalorinin genislondirilmosi yalmiz ekoloji tohliikasizliyin
tomin olunmasina deyil, hom do Olkolorin sosial-igtisadi dayaniqliginin
mohkomlondirilmasine  xidmat edir. Bu prosesdo comiyyeotin  biitlin
tobagolarinin, xiisusilo do gonclorin maariflondirilmasi miithiim rol oynayir,
clinki ekoloji davranislarin doyisdirilmosi vo davamli inkisaf doyorlorinin
formalagdirilmast sosial-moadoni transformasiya tolob edir. Sosial is¢i iso bu
transformasiyanin osas aktorlarindan biri olaraq maariflondirici, vasitogi vo
ictimai torofdasliq qurucu funksiyalar ilo 6n plana ¢ixir. Todqiqatin yeniliyi
ondan ibarotdir ki, yasil enerji kegidi yalniz texnoloji vo iqtisadi ¢orcivada
deyil, sosial is nozoriyyslori va sosial miidaxilo metodlart miistovisinds tohlil
olunur. Arasdirmanin totbiqi shomiyyati sosial is¢ilorinin ekoloji savadliliginin
artirtlmasi, ekoloji yoniimlii sosial layiholorin hazirlanmasi vo gonclorin bu
sahayo calb olunmasi liciin praktik tovsiyslorin hazirlanmasi ils baghdir. Eyni
zamanda, yasil enerji siyasotlorinin sosial inteqrasiyast 6lks iqtisadiyyati li¢lin
uzunmiiddatli somaralilik vo dayanigl inkisaf alde etmoys imkan yaradir.

Acar sozlor: Yasil enerji, ekoloji tohliikasizlik, sosial is, gonclorin
maariflondirilmasi, davamli inkisaf, barpa olunan enerji, iqlim doyisikliyi,
enerji kegidi, ekoloji davranisg

XXI asrda global iqlim dayisikliyi, ekosistemlorin deqradasiyasi, hava
vo su c¢irklonmasinin artmasi, habelo tobii resurslarin qeyri-effektiv istifadosi
diinya Olkalorini yeni enerji siyasatlori formalagdirmaga vadar etmisdir. Qlobal
ekoloji bohran artiq tokco ekoloji mosalo deyil, sosial, iqtisadi vo humanitar
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tohliikosizlik problemi kimi qiymotlondirilir. Bu kontekstdo yasil enerji
resurslarina keg¢id tokco enerji sektorunun modernizasiyast deyil, hom do
comiyyetin biitlin strukturunda dorin doyisikliklori tolob edon kompleks bir
transformasiya prosesidir.

Yasil enerji resurslarinin  totbiqi ekoloji  ylki azaldir, iqtisadi
somoraliliyi artirir vo uzunmiiddotli dayaniqh inkisaf {i¢lin sabit baza yaradir.
Lakin texnoloji yeniliklorin totbiqi ilo yanasi, bu prosesin sosial torofi do xiisusi
ohomiyyat kosb edir. Ohali arasinda ekoloji savadliligin artirilmasi, davamli
istehlak vordislorinin formalasdirilmas1t vo maariflondirici  foaliyyatlorin
genislondirilmosi yasil enerji harokatinin ugurunun osas sortlorindondir. Gonclor
burada aparici rol oynayir, ¢linki onlarin doyarlori vo davranis modellori
golacak ekoloji siyasatin praktik reallasmasina tosir gostorir.

Bu movzuda sosial is¢inin rolu xiisusi vurgulanmalidir. Sosial is¢i
yalniz fordlorlo isloyon miitoxassis deyil, hom do ictimai torofdasliglarin
toskilatgisi, icma soviyyesinds ekoloji togabbiislorin stimullagdiricist vo sosial
qruplar arasinda vasitogidir. Sosial is elmi comiyyotin sosial rifahinin
artirllmasinda yeni ekoloji yanagmalarin inteqrasiyasinin vacibliyini 6na ¢okir
va yasil enerji kegidi prosesinds insan faktorunun asas determinant oldugunu
tosdiqgloyir.

Maogqalonin yeniliyi ondan ibaratdir ki, yasil enerji kecidi ilk dofs olaraq
sosial is konsepsiyasi ilo olagolondirilorok tohlil edilir, sosial is¢inin ekoloji
maariflondirma, icma mobilizasiyas: vo sosial kommunikasiya sahssinds rolu
sistemli sokildo izah olunur. Tadqiqatin totbiqi ohomiyyati iso sosial is¢ilorin
ekoloji layihalordo istiraki, yasil davramiglarin tosviqi, gonclorin ekoloji
maariflondirilmasi tigiin metodik yanasmalarin hazirlanmasi vo sosial-igtisadi
somaraliliyin artirilmasi ilo baghidir.

Qlobal iglim béhrani yalniz ekoloji problem kimi deyil, hom ds sosial
odalat masalasi kimi qiymatlondirilir. Ciinki iqlim doyisikliyinin yaratdigi
fosadlar biitiin sosial qruplara eyni dorocods tosir etmir; xiisusilo do sosial-
igtisadi baximdan hassas qruplar — asag1 golirli ailalor, kond icmalari, gonclor vo
usaglar bu riskloro daha ¢ox moruz qalir. Bu ¢orgivado “iglim adaloati” anlayisi
tokco ekoloji resurslarin qorunmasini deyil, hom do bu resurslara borabor ¢ixist,
sosial rifah1 vo golocok naesillorin hazirki siyasstlorin yiikiinii dagimama
hiiququnu ehtiva edir. Gonclor bu mogamda ikigat rol oynayir: hom risk
qrupuna daxildirlor, hom da transformasiya prosesinin aparici potensial giiciing
cevrilirlor.
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Gonclorin ekoloji davranis modellori, onlarin sosial masuliyyat hissi va
aktiv  votondasliq movqeyi enerji siyasotlorinin  golocok  istigamatini
formalagdiran osas determinantlardandir. Bu sobabdon gonclorin ekoloji
savadlifi, canli tobisto miinasibot modoniyyoti vo yasil dayerlorin
monimsonilmasi strateji baximdan xiisusi chomiyyat dasiyir. Ekoloji savadli
gonclor hom istehlakda, hom enerji istifadosindo, hom do sosial aktivlikdo daha
mosuliyyatli davranig sorgiloyir vo bu, yasil enerji kecidinin sosial dayagini
mohkomlondirir. Barpa olunan enerji monbslori haqqinda molumatliliq artdiqca,
gonclorin hom fordi, hom do icma soviyyasindo ekoloji tosabbiisloro qosulma
ehtimal1 ytiksalir [2].

Yasil enerji — giinas, kiilok, geotermal, bioenerji vo hidroenerji kimi
tiilkonmoyan va ekoloji cohatdon tomiz enerji monbalorini 6ziinds birlosdirir. Bu
enerji novlorinin totbiqi karbon emissiyalarinin azalmasina, su vo torpaq
resurslarinin qorunmasina va enetji tohliikasizliyinin gliclondirilmosine xidmaot
edir. Giddens geyd edir ki, yasil enerji ham ekoloji davamliliq, hom do iqtisadi
roqabatlilik baximindan 6lkalorin uzunmiiddatli inkisaf modelinin asasini toskil
edir [1].

Gilines vo kiilok enerjisi xlisusilo gonclorin ydnlondirildiyi “yasil
pesalor” va yeni texnoloji saholor iiglin genis imkanlar yaradir. Bu saholordo
istirak edon gonclor hom golirin yeni moanbalarine ¢ixis oldo edir, hom do
comiyyatin enerji davraniglarint  doyisdirmokdo miihiim rol oynayirlar.
Todqiqatlar gostarir ki, gonclorin barpa olunan enerji texnologiyalarina maragi
artdiqca, onlarin ekoloji aktivliyi vo yasil togobbiislords istiraki da yiiksolir [7].

Gonclik dovrii insan davraniglarinin on siiratli vo dinamik formalasdigi
morholodir. Bu dovrdo oldo edilon biliklor, doyorlor vo davramis vardislori
golocok illorin  sosial vo ekologiya yonlimlii enerji siyasotlorinin
formalagsmasinda miihlim ohomiyyot dasiyir. Maariflondirmo prosesi no qodor
erkon vo sistemli aparilarsa, gonclorin galacok enerji davraniglar: bir o qoadar
dayanigli va ekoloji masuliyyatli olur.

Gonclorin davranis doyisikliklori — suya, enerjiyo, istehlaka miinasibat,
tullantilarin i1dars edilmasi, ictimai naqliyyata iistiinliik verilmasi kimi proseslor
— comiyyatin Uimumi enerji somoraliliyino birbasa tesir edir. Buna goro
maariflondirici tolimlor, ekoloji aksiyalar, sosial kampaniyalar vo moktob —
universitet soviyyali proqramlar sosial transformasiyanin miihiim alstloridir.
IRENA-nin arasdirmalarinda da gostarilir ki, enerji ke¢idinin sosial qobulunu
artirmagin asas yolu maariflondirici faaliyyatlordon kegir [12].
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Ekoloji savadliq yalniz bilik deyil, hom do diisiinmo vo davranis torzidir.
Ekoloji savadli gonc tabiotin mohdud resurs oldugunu dork edir, enerji
sorfiyyatinda mosuliyyatli davranir, ictimai ekoloji tagabbiislora qosulur vo hom
do sosial odalot mosalalorino daha hossas yanasir. Aktiv votondasliq prinsipi iso
gonclorin yalniz izloyici deyil, eyni zamanda qorarlarda vo proseslordo istirak
edon subyekto ¢evrilmasini nazords tutur. Bu, iglim siyasatlorinin demokratik
legitimliyini artirir vo yasil enerji kegidinin sosial gobulunu genislondirir.

Ekoloji savadliliq, sosial mosuliyyat vo aktiv votondaslhiq birlikdo
gonclorin “yagil liderlik” potensialini formalasdirir. Bu liderlik comiyyatin
ekoloji doyarlors osaslanan yeni nasil idarsetms vao gorarverms madoniyyatinin
inkigafina tokan verir.

Sosial is elmi insan rifahinin artirilmasi, sosial adalstin barpasi vo sosial
borabarsizliyin azaldilmasi moqsadi dasiyir. Sosial igin asas prinsiplorine insan
hiiquglarinin qorunmasi, sosial borabarlik, icma istirak¢iligl, sosial masuliyyat
vo davamli inkisaf daxildir. Bu prinsiplor otraf miihit odaloti ilo tam uzlasir,
clinki ekoloji bohranlar insan hiiquqlarinin pozulmasi ilo birbasa slagolidir.
Petersin fikrinco, sosial is otraf miihit mosalolorini sosial rifah ¢orgivosinda
nazardon kecirarok ekoloji va sosial sistemlor arasindaki qarsiliql asililigi daha
aydin gostorir [2].

Otraf miihit odaloti yanasmasi sosial iscidon tolob edir ki, icmalar
arasinda borabor resurs bolgiislinii miidafio etsin, ekoloji risklordon daha ¢ox
zoror goron qruplarla islosin vo dovlot-comiyyat-icma arasinda vasitogi
funksiyasini yerino yetirsin. Bu kontekstdo sosial is¢i ekoloji savadlandirma,
icma mobilizasiyasi, ekoloji kampaniyalar, sosial layiholorin idars olunmasi va
risk qruplarinin miidafiesi kimi faaliyystlorlo yasil enerji keg¢idinin sosial
bazasini giiclondirir.

Sosial rifah soviyyesi otraf miihitin keyfiyyati ilo six baghdir. Ekoloji
resurslara ¢ixisin mohdud oldugu, c¢irklonmonin yiiksok oldugu vo enerji
somoraliliyinin asag1 oldugu orazilordo sosial boraborsizlik daha koskin
miisahido olunur. Asagi golirli ohali qruplari, kond icmalar1 va sosial cohotdon
hassas qruplar hom iqlim doyisikliklorinin naticalorine, hom do enerji
yoxsulluguna daha c¢ox moruz qalir. Bergelin vurguladigi kimi, ekoloji
tohliikasizlik sosial miidafis sistemlorinin ayrilmaz hissasine ¢evrilmalidir,
ciinki sosial rifah vo otraf miihit arasinda qarsiligh asililiq mévcuddur [3].

Yasil enerji kegidi bu risklori azaltmaq li¢iin imkan yaradir: enerji
xorclorinin azalmasi, ekoloji ylikiin azalmasi, tohliikkesiz yasayis miihitinin
formalasmasi, yeni mosgulluq imkanlar1 vo sosial inkliizivliyin giiclonmasi. Bu
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baximdan, yasil enerji hom sosial siyasot, hom do iqtisadi rifah {i¢lin strateji
vasito hesab olunur.

Sosial is pesosi yalniz insan rifaht ilo deyil, hom do insanlarin
yasadiglari ekoloji miihitin keyfiyyati ilo six baglidir. Sosial is¢inin otraf miihito
baglilig1 onun faaliyyotinde ham pesokar etik prinsiplorin, hom do davaml
inkisaf doyorlorinin torkib hissosidir. Ekoloji rifahin sosial rifahla qarsiligh
sokildo formalasdigini nozoro alsaqg, sosial is¢ilorin ekoloji davranislarin
togviqindo oynadigi rol daha aydin goriniir. Dominelli sosial isin ekoloji
yanasmasini “insan-miihit biitovliiyli” konsepsiyasi ilo izah edorak geyd edir ki,
sosial rifah ekoloji sistemlarin davamliligi olmadan miimkiin deyil [4].

Sosial iscilor fordlor, ailslor vo icmalar arasinda ekoloji mosuliyyatli
davranigs formalarmin togvigindo vasitogi kimi ¢ixis edir. Bu tosviq enerji
gonaati, tullantilarin diizgilin idars edilmasi, su resurslarindan somorali istifados
vo yasil hayat torzinin togviqi kimi giindslik praktik foaliyystlordon baslayaraq
ictimai kampaniyalara qodor genis spektri ohato edir. Sosial is¢ci hom
molumatlandirici, hom motivasiyaedici, hom do icmalar1 soforbor edon aktor
kimi ekoloji transformasiyanin sosial tomallorini giiclondirir.

Gonclorin  ekoloji  sahodo maariflondirilmosi  sosial isin miiasir
istigamatlorindon biridir. Bu foaliyyat yalniz molumat vermoklo mohdudlasmur,
hom do gonclorin ekoloji davramis vordislorini formalasdirmaq, onlar1 sosial
proseslordo foal istirak¢iya cevirmok vo yasil enerji kecidinin insan torofini
giiclondirmok mogsadi dasityir. Morley vo Ablett sosial is¢ilorin ekoloji
maariflondirma foaliyyotindo “transformativ sosial dyronmo” metodunu asas
alaraq qeyd edirlor ki, gonclor biliklo yanasi, ekoloji mosuliyyst hissi do
qazanmalidir [9].

Sosial ig¢ilorin maariflondirme faaliyyati asagidaki istigamatlori ohato

edir:
o Layihalor: Gonclorin istirak etdiyi ekoloji layiholor — agacokmao
kampaniyalari, enerji qonaoti togobbiislori, yerli icma ekologiyasi
layihalori.

e Seminar va talimlar: Yasil enerji, iqlim doyisikliyi, ekoloji hiiquqlar vo
davamli hayat torzi mévzularinda interaktiv seminarlar.

e Konfranslar va forumlar: Gonclorin yasil enerji siyasotlorindo
istirakin1 artiran elmi-praktik todbirlor; burada sosial is¢ilor hom
toskilatel, hom ekspert, hom do fasilitator kimi ¢ixis edir.
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Bu faaliyystlor gonclorin ekoloji savadligini artirmaqla yanasi, onlarin
sosial foalligini, liderlik bacariqlarint vo yasil innovasiyalara maragini da
inkigaf etdirir.

Miiasir dovrds yasil enerji kecidi yalniz ekoloji masolo deyil, hom do
yeni bilik vo bacariqlar tolob edon omok bazari transformasiyasidir. Bu
sobobdon gonclorin  ““ikibacariqli inkisafi” — hom sosial, hom texnoloji
bacariglarin paralel formalasmasi — strateji ohomiyyat dasiyir. Bu modelo
osason gonclor hom sosial masuliyyot doyorlorini monimsayir, hom do yasil
texnologiyalar sahoasindo praktiki bilik vo pesokar kompetensiyalar olds edirlor.

Giinas panellori tizro ilkin texniki biliklor, kiilok turbinlorinin faaliyyati,
enerji somaraliliyi 6lgmo sistemlori, “agilli enerji” texnologiyalar1 vo rogomsal
enerji monitorinqi kimi bacariqlar gonclorin yeni yasil omok bazarina
inteqrasiyasini siiratlondirir. Bu yanagmani Ferguson vo Islam “yeni nosil
ekoloji innovatorlarin formalagmas1” kimi xarakterizo edir [5]. Bu bacariglar
hamginin gonclorin sosial-ekoloji layiholords istirakini giiclondirir vo onlarin
galacak yasil iqtisadiyyatin miihiim aktorlarina ¢evrilmasing sorait yaradir.

Ekofsallar. Ekofosallar ekoloji problemlarin halli, ictimai doyisikliklorin
tosviqi vo yasil enerji kegidinin sosial mohkomlondirilmasi sahasinds aparici rol
oynayan sosial qrupdur. Ganc ekofoallar tokco etiraz aksiyalar1 vo kampaniyalar
togkil etmir, hom do maariflondirici tesobbiislor hazirlayir, sosial media
vasitosilo ekoloji molumatlar genis kiitloloro catdirir vo enerji siyasatlorinin
formalasdirilmasinda ictimai tozyiq qruplart kimi ¢ixis edirlor. Bu faaliyyot
gonclorin sosial kapitalini artirir vo onlarin “enerji odaloti” kimi miirokkob
anlayislar1 praktik miistoviyo kecirmalorine sorait yaradir. International Youth
Climate Movement-in hesabatlarinda qeyd olunur ki, ekofoal gonclorin
faaliyyati enerji kegidinin sosial legitimliyini artirir vo dovlat siyasatloring tosir
edir [15].

Yasil enerji kegidinin ugurlu olmasi ii¢lin yalniz milli soviyyado qorarlar
kifayat etmir; icmalarin bu prosesa colb olunmasi miihiim sortdir. Icmalarm
giiclondirilmasi — onlarin 6z problemlarini miisyyan etmaok, hall yollar1 toklif
etmok vo gorarvermo proseslorindo istirak etmok imkanlarinin artirilmasi —
sosial igin asas funksiyalarindan biridir.

Sosial is¢i yerli icmalarin potensialini giliclondirorak, onlarin asagidaki
sahoalordo aktiv istirakini tomin edir:

e Yerli orazilords enerji qonaati togobbiislari,
e Yasil logistika vo naqgliyyat layihalori,
o Icma osash giinos vo kiilok enerji layihalori,
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Yerli idaroetmonin ekoloji gorarlarda soffafliginin artirilmasi.
Yerli soviyyads idarsetmonin giliclonmosi hom gonclorin  sosial

istirak¢iligint artirir, hom do yasil enerji siyasotlorinin regionlara uygun vo
davamli gokildo totbiqini tomin edir. Saks bu prosesi “dayanigli inkisafin
lokallagdirilmas1” kimi doyorlondirarok qeyd edir ki, yerli icmalarin
giiclondirilmasi uzunmiiddatli strateji shomiyyoto malikdir [6].

10.
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Narmin Garayeva Elnur
Youth Training on Green Energy: the Public Role of Social Workers
Summary: Against the backdrop of global climate change, increasing
environmental threats and rapid depletion of natural resources, the transition to
green energy resources in accordance with the concept of sustainable
development has become a strategic necessity in the world. The expansion of
renewable energy sources serves not only to ensure environmental security, but
also to strengthen the socio-economic stability of countries. In this process, the
education of all segments of society, especially young people, plays an
important role, since changing environmental behavior and forming sustainable
development values requires socio-cultural transformation. As one of the main
actors of this transformation, the social worker comes to the fore with his
educational, intermediary and public partnership-building functions. The
novelty of the study is that the green energy transition is analyzed not only in a
technological and economic framework, but also in terms of social work
theories and social intervention methods. The applied significance of the study
is related to the development of practical recommendations for increasing the
environmental literacy of social workers, the preparation of environmentally
oriented social projects and the involvement of young people in this field. At
the same time, the social integration of green energy policies creates
opportunities for long-term efficiency and sustainable development for the
country's economy.
Key words: green energy, environmental security, social work, youth
training, sustainable development, renewable energy, climate change, energy
transition, environmental behavior
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Hapmun I"'apaeBa DibHYP KbI3bl
OO0y4eHue M0JIO/Ie:KH B 00/1aCTH 3€JIeHOI JHEePTruu:
001eCTBEHHAS POJIb COLHAIBHBIX PA0OTHUKOB
Pe3rome: Ha ¢Qone r1m00aibHOTO HM3MEHEHHUS KIMMAara, pPacTYILIMX
HKOJIOTUYECKUX YIPO3 M CTPEMHUTEIILHOTO MCTOUICHUS MPUPOTHBIX PECYPCOB,
Nepexos K 3€JICHONH SHepreTUKe B COOTBETCTBUU C KOHLEMUUEH yCTOMYMBOIrO
pa3BUTHS CTaJl CTPATErnYeCKON He0OX0AUMOCTBIO BO BceM Mupe. Pacimumpenne
UCIOJIb30BaHUS BO300HOBISEMbIX HMCTOYHHKOB 3HEPIUU CIY>KUT HE TOJIBKO
00€CIEeYeHNI0 IKOJIOTHYECKO 0€30MacHOCTH, HO M YKPEIJIEHHUIO COLUAJIBbHO-
HSKOHOMHYECKONW CTaOMIIBHOCTH CTpaH. B 3TOM mpolecce BaXHYIO pOjib UIpaeT
o0Opa3oBaHHE BCEX CJIOEB OOLIECTBAa, OCOOCHHO MOJIOJEKH, IOCKOJIBKY
W3MEHEHHE DKOJIOTHUECKOTO TOBEACHHS U  (OpPMHUpPOBaHUE LEHHOCTEH
YCTOWYMBOrO pa3BUTUS TPeOYIOT COLMOKYJIbTYpHOM TpaHchopMmaruu. Kax
OJIMH M3 OCHOBHBIX CYOBEKTOB 3TOH TpaHC(OPMAIUH, COIHATBHBIN PAaOOTHUK
BBICTYNA€T Ha IEPBbIH IUIaH C €ro 00pa30BaTeNbHBIMHU, ITOCPEAHUYECKUMU U
00I11€CTBEHHO-TTAPTHEPCKUMHU GbyHKUIUAMU. Hosuzna UCCIIEI0BaHMS
3aKJII0YAaeTCsl B TOM, YTO HEPEXOj K 3eJIeHON 3HepreTHKe aHalIU3UpYyeTcsl He
TOJIKO B TEXHOJIOTUYECKOM M 3KOHOMHUYECKOM aCIHeKTax, HO U C TOYKU 3PEHHS
TEOPUIl COIUANBbHOW pabOTBl W METOJOB COIMATLHOTO BMEMIATENbCTBA.
[TpuknagHas 3HAYMMOCTh UCCIIEIOBAHMS CBS3aHA C pa3padOTKOM MPaKTHUECKUX
PEKOMEHJANNN I10 TOBBIIICHUIO JKOJOTHYECKOW TPAMOTHOCTH COIHAIBHBIX
pabOTHUKOB, TIOATOTOBKE OJKOJOTHYECKH OPHEHTHUPOBAHHBIX COLMAIBHBIX
MIPOEKTOB M BOBJIEYEHHIO MOJIOZEKH B 3Ty chepy. B To jxe Bpems conmanbHas
UHTErpalusi TOJUTUKU 3€JIE€HOM HSHEPreTUKU CO3[JaeT BO3MOXKHOCTH  JUIS
J0ATOCPOYHOM 3(P(PEKTUBHOCTU M YCTONUMBOTO Pa3BUTHSI SKOHOMUKH CTPAHBI.
KiroueBbie cioBa: 3enéHas sHeprus, SKoJIoruyeckas 0€30MacHOCTb,
couuanbHas paboTa, oOpa3oBaHHE MOJIOAEKHU, YCTOMYMBOE pa3BUTHE,
BO300HOBIISIEMbIE UCTOYHHKH DHEPTUHU, U3MEHEHHE KJIMMaTa, SHEPreTHYSCKHMA
NePEeX0/, IKOJIOTUIECKOE TOBEICHHE

Magalonin redaksiyaya daxilolma tarixi: 13.11.2025
Raycilor: ADMIU-nun bas miiallimi Konan Bagirov; kulturologiya iizra
falsafa doktoru, dosent Aygiin Eyvazli
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ORTA 9SR SOMKIR SOHOR YERININ ARXEOLOJI TODQIQi VO
KONSERVASIYASI MOSOLOLORI

Xiilasa: Samkirgay cayinin sol sahilinds yerlogon orta asrlora aid Somkir
sohor yerinin todgiqi Azorbaycanin orta osrlor dovrii nadir arxeoloji vo
memarliq irsini isiqlandirir. Miistoqillik illorindo burada aparilan arxeoloji
qazintilar zamani istehkamlar, yasayis mohallalori, dini tikililor, hamginin
zongin keramika vo metal momulatlar1 askar edilmisdir. Bu kosflor bizo sohor
qurulusunu yenidon qurmaga, sonatkarligin inkisafini basa diismayo vo IX-XI1I
asrlords soharin Orta Asiya vo Yaxin Sorglo ticarat olagelorini miioyyan etmays
imkan verir. Bununla belo, arazi tobii eroziya va insan foaliyyati noticasindo
onun qorunmasina xalal gatiron shomiyyatli tohliikalorlo tizlosir. Bu magalo
konservasiya ilo bagli asas problemlori tohlil edir vo inteqrasiya olunmus
yanagma osasinda holl yollar1 toklif edir: hiiquqi miihafizo, ononavi
texnikalardan istifado etmoklo konservasiya vo borpa vo arxeoparkin
yaradilmasi. Belo bir strategiya elmi arasdirmalart madaniyyat vo turizmin
tobligi ilo birlosdiracok, eyni zamanda Somkiri beynolxalg madoani irso
inteqrasiya etdirocakdir.

Acar sozlar: Somkir, sohor yeri, orta oasrlor dovrii, arxeoloji qazntilar,
irsin konservasiyasi, arxeopark.

Giris. Azorbaycanin orta osr soharlori urbanizasiya prosesloarini,
sonatkarligin vo ticarotin inkisafini, horbi vo inzibati ononalori oks etdiron
regionun madani va sosial-igtisadi monzarasinin mithiim hissasini togkil edirdi.
Bunlarin arasinda Somkirgayin sol sahilinds yerloson Samkir gohori xiisusi yer
tutur. Onun ohomiyyati ham unikal memarliq vo arxeoloji irsi, hom do Coanubi
Qafqazin istehkam memarlig1 tarixindoki rolu ilo miioyyan edilir. Bu yer biitiin
orta asrlorde miixtalif madoni tasirlora vo intensiv igtisadi inkisafa sobab olan
Boyiik Ipok Yolunun miihiim morkozi idi. Arxeoloji qazintilar sohorin yaxs
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mohkomlondirilmis qala vo sohor divarlarina malik oldugunu, sonatkarliq
istehsali vo ticarot morkozi kimi inkisaf etdiyini, rayonun modoni hoyatinda
miihiim rol oynadigini tasdiq etmisdir [Dostiyev, 2012, s. 36-39].

Yasayis montogosinin Oyranilmasi bizo orta osrlordo sohar hayatini
yenidon qurmaga, sosial qurulusun, sonotkarliq istehsalinin vo miidafis
texnologiyalarmin xiisusiyyatlorini izlomoys imkan verir. Lakin bu giymatli
elmi tapintilarla yanasi, hom tobii, ham do antropogen amillorin dagidici
tosirlorina, o ctumlodon eroziyaya, tosorriifat faaliyyoti Vo lazimi
konservasiyanin aparilmamasina moruz qaldigi ii¢lin bu abidonin qorunmasi
aktual problem olaraq qalir.

Masalanin qoyulusu. Todqiqatin problemi Somkir sohorinin memarhigi
otrafinda caroayan edir. Bir torafdon elm va tohsil tigiin doyarli molumatlar veran
unikal arxeoloji irs sahosi oldugu kimi, digor torofdon, onun qorunub
saxlanmasi daim tohliiks altindadir.

On  mihiim mosololor bunlardir: miioyyon edilmis memarliq
xususiyyatlorinin kifayat godor qorunmamasi, sahays teSarriifat foaliyyatinin
aktiv tosiri vo onun modoni-turizm mokanina inteqrasiyasinin zaruriliyidir. Bu
problemlor Azorbaycanin digor orta osr yasayis moskonlori {iglin  do
xarakterikdir, lakin Somkir timsalinda orazinin miqyasina vo bdlgo tarixindoki
ohomiyyatina goro xiisusi aktualliq kasb edir [Babayev, 2022, s. 94-96].

9sas hissa. Somkir yasayis montagosinin arxeoloji kosfiyyatinin tarixi
dorin koklora malikdir vo bir nego morhaloni ohato edir. Sohor haqqinda ilk
yazili malumat orob tarix¢isi Ohmad al-Boalozurinin asarlorinds rast gslinir. O,
VIl asrdo bas vermis hadisalori tosvir edorok Somkirin o dovrds artiq gqodim
sohar hesab edildiyini gostorir. Bu fakt onu demoys osas verir ki, bu orazido
urbanizasiya prosesi xeyli avvallor baslayib vo 6z mangayini godim dévrlordan
alir.

XVII asrda sayahotgilor Somkiro maraq gostorirdilor. Masalon, Qafgazda
Vo Yaxin Sarqds hacc ziyaratinds olan rus ruhani yazigist Arseni Suxanov XVII
asrin 50-ci illorinda sohorin xarabaliglarini, o cimlodon salamat qalmis qillolori
Vo minarasini, hamginin das korpiinii qeyds almigdir ki, bu da soharin
tikililarinin avvalki azomotindan vo miqyasindan xabar verir [Dostiyev, 2012, s.
37].

Bu istigamotdo elmi maraq osason XIX osrdo inkisaf etmisdir. 1840-
1860-c1 illordo Qafqazin tasviri ilo mosgul olan Rusiya imperiyasinin zabitlori
0z hesabatlarinda Somkir xarabaliglarini geyd etsalor do, halo sistemli arxeoloji
islor aparilmamisdi.
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IIk mogsodyénlii arxeoloji todgiqatlar sovet ddvriinds basladi. XX osrin
40-c1 illarinds Zaqafqaziya sohoarlorinin tarixini 6yranmok ii¢iin aparilan genis
ekspedisiyalar ¢orgivasindo Somkir sohorinin yerindo ilk Kkosfiyyat islori
aparilmigdir. Daha intensiv is 1970-1980-ci illordo Azorbaycan SSR EA Tarix
Institutunun ~ Arxeologiya vo Etnografiya sektoru torofindon bdyiik
ekspedisiyalar toskil edildikdon sonra baslandi. Bu dovrds istehkam qaliglari,
yasayls massivlori, yardimgi tikililor askar edilorok saharin XI-XII asrlorda
miihiim rol oynadig1 genastina galindi.

Miistaqillik dovriinds todgigat foaliyyati yenidon basladi. 2007-2012-ci
illordo Azarbaycan Milli Elmlar Akademiyasinin Arxeologiya vo Etnografiya
Institutu Azorbaycan Modoniyyst vo Turizm Nazirliyinin dostoyi ilo gala
(Narin-Qala) v sohristan srazisindo daimi qazintilar1 ohato edon genismiqyasl
layiho hoyata kegirmigdir. Naticado XI osro aid miidafio divarlarini, qiillo
qaliglarini, tosarriifat komplekslorini, sohorin ¢igoklonma dévriine aid keramika
tapintilarini miioyyan etmok miimkiin olmusdur. Bu molumatlar Somkirin
topoqrafiyasi vo memarhigi haqqinda anlayisimizi xeyli genislondirdi, homginin
soharin inkisafinin dovrlasdirilmasini dogiglosdirmays imkan verdi.

2006-2008-ci illordo aparilan saho todgiqatlarinin naticalorino asason
T.Dostiyevin rahbarliyi ilo Orta asr Somkirinin osas tikinti iifiiqlori vo modoni
toboagalori miioyyan edilmisdir. Stratigrafiyanin otrafli tohlili sohor morkazinin
ardicil inkisafin1 qurmaga imkan verdi. Burada miidafio divarlar il yanasi
yasayis binalarinin, sonotkarliq emalatxanalarinin vo su kommunikasiyalarinin
qaliqlart geyde alindi. Tadqiqat¢inin qeyd etdiyi kimi, arxeoloji materiallar
kompleksi tokco XI-XII asrlorin urbanizasiya proseslorini deyil, ham do 1X-X
asrlora aid ovvalki maskunlasma morhololorini oks etdirir ki, bu da Samkirin
bolgonin igtisadi vo inzibati markazi kimi uzun middot mévcud oldugunu
gostarir [Dostiyev, 2009, s. 12-36; Dostiyev, 2010, s. 229-243]. Bu malumatlar
gala vo sohristanin qazintilarmin naticalorine xiisusi digqot yetirildiyi “Somkir
arxeoloji  ekspedisi ~ (2006-2008)”  (Baki, 2009) monogqrafiyasinda
timumilogdirilmisdir. Sonraki nasrlordo T.Dostiyev qeyd edir ki, agkar edilmis
memarliq komplekslari vo tikinti ifiiglorinin laylanmasi tokca gsharin
planlagdirma strukturunu deyil, hom da onun tasarriifat funksiyalarini, eloca do
Arranin vo biitlin Conubi Qafqazin digor markazlori ilo slagelori yenidon
qurmaga imkan verir [Dostiyev, 2012, s. 257-292].

Arxeoloji stlibutlar tosdiq edir ki, yasayis montogosinin strukturu ii¢
zonadan ibaratdir: qala (Narin-Qala), sohristan vo rabad. Qala diizbucaqli olub,
divarlariin qalinligit 4 metro, hiindiirliiyti 5,5-7,5 metro catmis, biirclor vo
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dayaglarla méhkomlondirilmisdir. Horgii, polixrom onanasi ilo taninan Arran
memarliq moktabina xas bismis karpic, ¢ay cinqillart vo ag yonulmus dasin
forqli névbalogsmasina malikdir [Dostiyev, 2012, s. 38-39]. XI asrds bir-birindan
10 metro godar masafods paralel sohar divarlari ucaldilmisdir. Onlar yiiksok
daracada gorunma tomin edon miirokkab miidafio dohlizlori yaratmisdilar.

Tadgigatgilar istehkamlardan slave yasayis massivlori, monumental evlor
vo dini tikililor do askar etmislor. Xiisusi shomiyyat kasb edon IX asro aid ev
stitunlarla shato olunmus hayati vo dekorativ suvaq islorindan ibarat kompleks
idi ki, bu da yiiksok Saviyyado memarliq vo badii anonslordon Xobar verir.
Keramika tapintilart Somkir bolgasinin maddi madaniyyatinin 6yranilmasinds
xiisusi yer tutur vo tokca Sonatkarliq istehsalinin inkisaf soviyyasini deyil, ham
do ticarat-igtisadi alagalarin xarakterini izlomays imkan verir. Qazintilar zamani
hom giindalik hoyatda istifado olunan sads utilitar keramika, hom do yiiksok
sonotkarligla islonmis ogyalar askar edilmigdir. Bunlarin arasinda damgali vo
oyma ornamentlorlo boazadilmis bismis qazanlar, kiipalor, kasalar, amfora
formali gablar diqqgsti colb edir. Xarakterik dekorativ elementlora handasi va
nobati motivlar, eloco do pargalara parlagliq vo davamliliq boxs edon sirli
ortiiklar do daxildir.

Xiisusilo mithiim tapintilara XI-XI11I asrlors aid sirli keramika aiddir. Onlar
dulusguluq sonatinin yiiksok Saviyyasini vo Yaxin Sorqin asas Sonotkarliq
morkazlorinin - ononoalorino  bonzor texnologiyalardan istifadoni niimayis
etdirirlor. Bir sira gablarin iizorinds goy, yasil vo gohvayi rongli sir izlori agkar
edilmisdir ki, bu da miirokkab sir reseptlorindan istifads olundugunu gostarir vo
Samkirda ixtisaslagsmis emalatxanalarin mévcudlugunu tosdiglayir.

Yerli istehsal olunan ogyalarla yanasi, xaricdon gatirilon agyalar da askar
edilib ki, bu da sohorin genis ticarat olagolorindon xabar verir. Masalon, bazi
keramika momulatlar1 gil torkibine vo ornamentina géro, Iran vo Orta Asiyada
istehsal edilonlara bonzayir. Bu, Somkirin ipak Yolu boyunca aktiv miibadilo
proseslorinds istirak etdiyini gostorir. Amfora gablarmin tapilmasi ham do
regional vo regionlararasi bazarlar {igiin xarakterik olan sorab vo neft
ticaratindan xabar verir.

Keramika ilo yanasi, metal tapmtilar da boyiik maraq dogurur. Ssharin
miidafio funksiyasimi tosdigloyan XI-XII asrloro aid domir ox ucluglari,
homginin misdon hazirlanmig zorgorlik vo toqgalar vo gapaglar kimi moisot
osyalarinin pargalari agkar edilmigdir. Bu, hom harbi miihandisliyin, hom do
sonatkarliq istehsalinin inkisafindan xabar verir.
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Memarliq tapintilar1 da qiymatli molumatlar verir. Bunlara dekorativ
suvaq parcalari, siitun elementlori, monumental binalar1t boazoyan plitalor
daxildir. Belo detallarin olmas1 Zaqafqaziya vo Iran moktablorina xas olan
modoaniyyatlorin - yiikksok soviyyado olmasindan vo memarliq dekorativ
ononalarinin yayilmasindan xabar verir.

Sohor infrastrukturunun miihiim torkib hissasi olan su vo kanalizasiya
sistemlori sahosindoki tapintilar da eyni doracads ohomiyyatli idi. Qazintilar
zamani su tochizati vo tullanti sularinin axidilmasini tomin edon gil boru
komorlori vo kanalizasiya Xatlori askar edilmisdir. Bu, regionda orta oSr
sohorlori {iglin nadir olan yiiksok soviyyads toskil edilmis miihandis
sistemlorinin mévcudlugunu tosdigloyir. Somkir yasayis yerindon alda edilmis
arxeoloji tapmtilar, zongin keramika momulati, metal ogyalar, memarliq
bozoklori vo miihondis konstruksiyalari tokco maddi madaniyyati yenidon
qurmaga deyil, hom do sohorin regionlararasi slagolorini miioyyon etmays
imkan verir.

Keramika, xiisusilo XI-XII oasrloro aid sirli momulatlar hom daxili
sonatkarligin inkisafinin, hom do Somkirin genis ticarat olagalorinds istirakinin
asas gostaricisinag ¢evrilir [Gruber, Kaniuth, Garajamirli, & Qarayev, 2017, pp.
5-8].

Bundan slave, orazidoki igtisadi foaliyyat, o climlodon kond tesarriifati
torpaqlarindan istifado modoni tobagsalors vo memarliq galiglarina monfi tosir
gOstorir. Miasir todgigatlara gors, orazinin qorunmasi yalmiz kompleks
yanasma ilo miimkiindiir: onun arxeoloji qoruq toyin edilmasi, oanonovi tikinti
materiallarindan istifado etmoklo borpa vo konservasiya islorinin aparilmas,
todgigat vo turizm funksiyalarini birlogdiron arxeoloji parkin yaradilmasi
zoruridir (Babayev, 2022, s. 100—105). Lakin sevindirici haldir ki, artiq Semkir
orta osr sohar yeri Azarbaycan Respublikasinin Prezidenti conab ilham Sliyevin
22 oktyabr 2019-cu il tarixli saroncamina asason “Qadim Somkir sahari” Dovlot
Tarix-Madoniyyst Qorugu elan edilmisdir (Azorbaycan Respublikasinin
Prezidenti, 2019). Bu qorar abidonin qorunmasi, barpast va golocokds
arxeoturizm mogsadils istifadasi tigiin mithiim hiiquqi osas yaratmigdir. Hazirda
Somkir rayonunda aparilan borpa islori, eloco do “Qadim Somkir qala
sohori”ndos hoyata kegirilon arxeoloji qazintilar bu soroncamin praktiki icrasinin
torkib hissesidir (Somkir Rayon Icra Hakimiyyoati, 2023).

Giirciistandaki Mtsxeta vo Krimdaki Xerson kimi Qafqazdaki diger
arazilorin tocriibasi gostarir Ki, arxeoloji komplekslorin madoniyyat vo turizm
layihalorine inteqrasiyasi maliyyalosdirmanin tomin edilmasine vo qorunmanin
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yaxsilagdirilmasina komok edir. Analoji model, o climlodan tohsil programlari,
turizm marsrutlart vo agiq soma altinda muzey sargilori Somkir gohori ii¢lin
moagsadouygun olardi. Bu, noinki abidonin qorunub saxlanmasma xidmot
edacok, ham do onun Azarbaycanin madani turizm xaritasinds mithiim morkaza
cevrilmasina sorait yaradacaqdir.

Natica. Somkir sohori Azorbaycanin orta osrlor tarixinin urbanizasiya
proseslarini, regionun iqtisadi vo modoni inkisafin1 oks etdiron gorkomli
abidasidir. Arxeoloji todgiqat materiallar1 bizo sonatkarliq istehsalinin, miidafis
memarliginin vo ticarat slagslorinin xiisusiyyatlorini yenidon qurmaga imkan
verir. EImi yenilik tokcs tikinti texnologiyalarin unikal xiisusiyyatlorini deyil,
hom do sohorin genis regionlararast slagelorini niimayis etdiron son arxeoloji
qazintilarin - moalumatlarmin  hartorofli -~ sintezindodir. Todqigatin  praktiki
ohomiyyati ondan ibaratdir ki, askar edilmis materiallar Somkir sohorinin
modoani irsinin qorunmast va arxeoloji parkin yaradilmasi proqramlarimin iglonib
hazirlanmasinda istifado oluna bilor. Bela layihalorin hoyata kegirilmasi elmi
todqiqatlar tohsil vo turizm tosobbiislori ilo birlosdirmays imkan veracok vo
galocokds regionun sosial-iqtisadi inkisafina tohfs veracokdir.
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Nella Mammadova Zahid

Archaeological Research and Conservation Issues of the
Medieval City of Shamkir
Summary: The study of the medieval settlement of Shamkir, located on

the right bank of the Shamkirchay River, sheds light on the unique
archaeological and architectural heritage of Azerbaijan. Archaeological
excavations conducted in the 20th and 21st centuries revealed fortifications,
residential areas, religious buildings, as well as a rich collection of ceramic and
metal products. These discoveries make it possible to reconstruct the urban
structure, understand the development of crafts and trade relations between the
city and Iran, Central Asia and the Middle East in the 11th and 12th centuries.
However, the monument's preservation is under threat due to natural erosion
and human activity. This article analyzes the main conservation problems and
suggests solutions based on an integrated approach: legal protection,
conservation and restoration using traditional methods, as well as the creation
of an archaeological park. Such a strategy will combine scientific research with
the development of culture and tourism, as well as integrate Shamkir into the
international cultural heritage.

Key words: Shamkir, medieval territory, archaeological excavations,
preservation of heritage, archaeological park, Azerbaijan
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Henna MamenoBa 3axuj roi3bl
ApXxeoJI0THYeCKOe HcCilel0BaHue H BONIPOChI KOHCepPBaluH
cpeaHeBexkoBoro ropoauma llemkupa

Pesrome: N3yuenne  cpepneBekoBoro — ropogumia  Ilamxup,
pacroyio’)keHHOro Ha mpaBoM Oepery peku lllamkupuaii, nmpoiuBaeT CBET Ha
YHUKaJIbHOE apXeoJOTHYEeCKOe M apXUTEKTypHOoe Hacienue AsepOaiipkaHa.
ApxeoyiornuecKkue packonku, npoBeneHHble B XX W XXI Bekax, BBISBHIH
YKpEIUICHHUS, >KUIIbIe KBAapTaJlbl, KyJbTOBBIE COOPYKEHHUS, a Takke Ooraryio
KOJUIEKLIMIO KEpPaMUYECKUX M METAUIMYECKUX H3LCIUA. OTH OTKPBITHUS
MO3BOJISIIOT PEKOHCTPYUPOBATh TOPOJCKYH) CTPYKTYpY, IOHSTh pa3BUTHE
pemMecia u ToproBbie cBsi3u ropojaa ¢ Upanom, Cpenneit Asueit u banxHuM
Bocrokom B XI n XII Bexax. OlHaKO COXpaHHOCTh MaMSITHUKA HAXOAUTCS O]
YIpo30i HM3-3a €CTECTBEHHOM JpO3MM M [JEATEIbHOCTH 4eJIOBeKa. B 1aHHOU
CTaThe AHAIM3UPYIOTCSI OCHOBHBIE IMPOOJIEMBI COXPAaHEHHS W IPEIararoTCs
pelieHusi, OCHOBAaHHbIE HAa KOMIUIEKCHOM IIOJIXO/€: IpaBOBas 3allUTa,
KOHCEpBALlMS U pecTaBpalysi C MCIOJb30BaHUEM TPAAUIMOHHBIX METOJOB, a
TaKKe CO3JlaHHE apxeosjormyeckoro mnapka. Takas cTparerus mO3BOJIUT
O00bETUHUTh HAay4HbIE HCCIEIOBAaHMS C Pa3BUTHUEM KyJIbTyphl M TypuU3Ma, a

TaKkxe uHTerpupoBath [llamkup B MeXKIyHapoIHOE KYJIbTYPHOE Hacleaue.
KiroueBble  ciioBa: [amMkup,  cpelHEBEKOBas  TEPPUTOPHUS,
apXeoJIOTUYECKHE PACKOIKH, COXpAaHEHHE HAceAMsl, apXEoJOrMUecKuil Mapk,

AzepbaiixaH.

Maqalanin redaksiyaya daxilolma tarixi: 14.10.2025

Raycilor: AMEA Arxeologiya va Antropologiva Institutunun aparici elmi
iscisi, tarix tizra falsafo doktoru, dosent Anar Agalarzado; Milli Azarbaycan
Tarixi Muzeyinin $6ba miidiri, tarix iizra folsofo doktoru Nasir Quluzada
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AZORBAYCAN MILLI INCOSONOT MUZEYINDO SORGILONON
TARIXi NUMUNOLOR

Xiilasa: Azarbaycan Milli Incosonat Muzeyi 6lkonin zongin madani irsini
goruyan va niimayis etdiron on miihiim madaniyyat miiassisalorindan biridir.
Muzey Azorbaycan incasanatinin miixtalif dovrlarini vo janrlarini ohato edan
genis kolleksiyast ilo milli modoniyystin formalagsmasina, qorunmasina vo
tobligino boyiik tohfs verir. Burada qorunan eksponatlar yalniz estetik doyar
dasimur, hom da 6lkonin tarixi, madoni vo sosial inkisafinin izlorini oks etdirir.
Muzey ham yerli, hom do beynolxalq saviyyadsa Azarbaycan incasanatinin
tobligi vo tanidilmasi {igiin vacib platformadir.

Bu sobobdan, bir ¢ox tarixi eksponatlarimiz, xiisusilo tekstil, xalga va
zorgorlik niimunolori, 6lkanin maddi-madoni irsinin avozsiz hissasini toskil edon
vo madani irsimizin oyani gostoricisi olan tarixi ohomiyyoto malik tapintilar
mohz Milli Incasenat Muzeyinds saxlanilir. Bu eksponatlar vasitasilo kegmisin
sonotkarliq ononolori, texniki ustaliq vo estetik baxis agilart bu giiniimiizo
catdirtlir. Hor bir ogya dovriiniin dini, sosial vo madani hoyatini, eloco do
regional xiisusiyyotlori oks etdirir. Tarixi eksponatlarin qorunmasi vo tohlili
milli kimliyin moéhkoamlandirilmasinds, homginin diinya madoaniyyatlori
arasinda Azorbaycan Sonotinin yerinin miioyyan edilmasinde miihiim rol
oynayir. Bu niimunalar hom elm, ham da tahsil sahasinds dayarli manbadir.

Acar sozlor: Azorbaycan Milli Incosonot Muzeyi, tarixi eksponatlar,
sargilonan tarixi niimunalor, dekorativ-tatbigi sanat niimunalori, maddi-madani
irs, tekstil niimunslori, xalga sonati, zorgorlik asarlori, Azarbaycan incasanati,
modaniyyatin qorunmasi, etnoqrafik niimunslor, muzey kolleksiyasi, milli
geyim.

Bolli hogigotdir ki, Azorbaycan Milli Incosonot Muzeyi milli
moadaniyyatimizin qorunmasi vo tobligi sahosindo ovazsiz rol oynayan bir
moadoaniyyat ocagidir. Tarixin darin gatlarindan galon asorlor, xalqimizin zongin
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sonatkarliq ananalorini 6ziinds oks etdiron niimunalor, mohz burada miihafizo
edilir. Burada qorunan tekstil, xalga vo zorgorlik niimunslori, o climlodan
miixtolif  sonot  asorlori, milli  kimliyimizin, manavi  dayarlorimizin
dastyicilaridir. Bu azali incilor gadim sonatkarlarin zohmati, duygusu vo estetik
baxislarinin unikal ifadasidir.

Bu giin Azarbaycan madoaniyyati, milli doyarlorimizi qoruyub yasatmagi
Vo golocok nasilloro 6tiirmayi ali mogsad hesab edir. Muzeydoki tarixi
niimunoalor do mohz bu monavi irsin canli sahidi, zamanla yasanmis estetik vo
texniki tacriibanin badii dilidir. Onlar Azarbaycan sanatinin godim koklarine
sadig galarag, miiasir diinya madoaniyyatlori ilo dialoga agilan bir kérpii rolunu
oynamagqdadir.

Bu mogaloda Azarbaycan Milli incesanat Muzeyinds sargilonan secilmis
dekorativ-tothigi sonot niimunalorinin  monsoyi, Sonoatkarliq texnikalart vo
moadani  shomiyyati arasdirilacaq, onlarin milli vo beynalxalq kontekstdo
tutdugu movqeys isiq tutulacaqdir. Magsadimiz — bu zongin irsin ¢agdas sonat
Vo moadaniyyat miihitindoki yerini aydinlasdirmaq, homg¢inin Azorbaycan
incasanatinin mahiyyatini gqlobal miistovids arasdirmagqdir.

Arxeoloji qazmtilar zamani tapilan bozi eksponatlar onu gostorir Ki,
Azorbaycanda dekorativ-tatbiqi sonst niimunalorinin tarixi koklori, demak olar
ki, bizim eramizdan avval VI-IV minilliklora gedib ¢ixir.

Xiisuson, bizim eramizin XVI-XVII asrlorindo saray emalatxanalarinda
toxunan zorli pargalar vo nobati ornamentlorlo bazadilmis tekstil niimunalori,
Azarbaycan sonotkarliginin zirvasi hesab edilirdi [1].

Qadim Azaorbaycan torpaqlarinda inkisaf edon, dekorativ-totbigi sonat
niimunolori arasinda toxuculuq niimunsaloring, yoni xalgalara da rast golinirdi.

Masalon, Antik dovr tarixgilori Herodot, Ksenofont vo Klavdiy Elian da
Azorbaycanin xalgagiliq ononolori haqqinda molumat vermislor. Homin
molumatlarda, Sasanilor dovriinde (IHI-VII asrlor) ipak, quzil vo giimiis
saplardan toxunan xalcalarin genis yayildigini miisahido etmok miimkiin idi [2].

Onu da geyd edok ki, VII osrdo yasamis alban salnamogisi Musa
Kalankatli 6z yazilarinda Azaorbaycanin toxuculuq sonstinin miioyyan
detallarindan bohs edirdi [3].

Dekorativ-tatbigi sonst niimunolorinin qorunmasinda, sozsiiz ki, milli
muzeylorimizin avazsiz rolu var. Bu monada bir ¢ox muzeylarimizdo mixtalif
xalgalarin, keramikalarin, metal islori, taxta oyma, zorgorlik momulatlart vo
digor ol islorinin qorunmasi, xalqmn tarixi, modoni irsi vo estetik
diinyagoristiniin ayani ifadssidir. Bu baximdan, muzeylarin asas vazifalori
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arasinda homin niimunslorin qorunmasi, Gyronilmasi vo goalacok nasillors
catdirtlmas1 kimi &namli prinsiplorin mévcudlugu danilmaz faktlardandir.
Mosalon, bu monada Azorbaycan Milli Incasenot Muzeyinin mévcudlugu
xiisusi shomiyyato malikdir.

Muzeyin tarixi inkisafi 1936-c1 ildon baglanir. Homin illorin axarinda
incasanat bolmasi Azarbaycan Dovlet Muzeyindon ayrilaraq, Xalq Komissarlari
Sovetinin Qorar1 ilo 6z yolunu tapmis vo ayrica bir sonot mokani kimi
formalasmisdir.

Homin dovrlor arzinds faaliyyat gostaron muzey, Nizami Goncavi adina
Milli Azorbaycan ©dobiyyatt Muzeyinin besinci mortobasine kogiiriildii [4, soh
48].

Muzeyin ilk niimunalari isa, Kimisi sayyahlarin izlori ilo dasinmig, kimisi
xalqin konliindon qopan yadigarlar kimi, arasdirma soforlori zamani oldo
edilmis, bir qismi iso yerli sakinlordon alinaraq homin muzeyin eksponatlari
siyahisina olava edilib.

2015-ci ilo godor olan statistikaya asasen, Azerbaycan Milli Incasanat
Muzeyinin mdvcudlugu, zamanin tozlu sohifalorindon galon, 17.000-don ¢ox
sanat incisini qucaglayan madoaniyyat ocagini eyhamlasdirir [5].

Muzey ilk foaaliyyst illorindo Milli Azorbaycan Tarixi Muzeyinds
yerlosirdi. Daha sonra iso Nizami Gancavi adina Milli Azorbaycan Odobiyyati
Muzeyinin besinci martobasine kogiiriildii. Azorbaycan Milli Incasonat Muzeyi,
1943-cii ildon bori, Azorbaycan teatr rossamligi sonotinin istedadli
niimayandalarindon biri olan Riistam Mustafayevin adin1 dasimaqdadir [6].

Homin illor orzindos bir sira eksponatlarin, muzeys qaytarilmasi prosesi do
gedir, eyni zamanda miixtalif illordo 6lkodon gqanunsuz yollarla ¢ixarilmig bir
sira qiymatli tarixi vo modoni agyalarin da muzeys qaytarilmasi istiqgamotindo
ciddi islor aparilirdi. Bu proses hom yerli miitoxassislorin saylori, hom do
beynalxalq toskilatlarla amokdasliq noticasinde miimkiin olurdu. Xiisusilo
Avropa Olkalorindo askarlanan bozi nadir artefaktlarin geri alinmasi, modoni
irsimizin qorunmasi baximimdan mihiim ohomiyyst dasiyirdi. Qaytarilan
eksponatlar arasinda godim olyazmalar, arxeoloji tapintilar vo Sonat asarlori
kimi dayarli niimunslor yer alirdi.

1948-ci ilin mart aymin 26-s1 tarixindo, iran votondasi Sadiq Zamani
torofindon, Azaorbaycanin xalga Sonotkarligmin XIX osrin II yarisina aid,
olgtilori 270x390 sm olan va aris, argac texnikasi ils tikilon, hamginin pambiq,
X0V Vo homginin, yun materiallarindan hazirlanmis “Ilin fosillori” adli xal¢a
eskponati, Azorbaycan Milli Incasonat Muzeyinin fonduna gaytarildi.
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Kompozisiya baximindan zangin va ¢oxlayli sohna tasvirlorina malik olan
bu xalga, markozdo verilmis insan fiqurlar1 vo miixtalif hadisalorin tocassiimii
ilo diggoti colb edir. Portret kimi toqdim olunan gadin vo kisi tosviri strafinda
iso ilin dord fasli ayri-ayriligda moigot sahnalori ilo oks olunmugdur. Har fosildo
kond hoyatinin forqli anlarini, okin, bigin, istirahot, bayram va giindalik zohmot
epizodlar soklinds togdim edilib ki, bu da xalgaya hom hoarokot, ham do
hoyatilik gatirir. Osards naturalist simvollar xiisusi digqat ¢okir. Osards insan
xislotinin miixtalif cohatlorina sahid olmaq miimkiindiir. O9soro diqgotlo
baxdiqda, insan tobistino xas olan sevgi, ehtiras vo miibarizo motivlarinin inca
detallar ilo islondiyini goriiriik.

Rang se¢imi do moharatla aparilib. Tabii va dorin galarlar, torpaq tonlari,
yasil, mavi vo qirmizi ranglor bir-biri ilo harmoniya yaradaraq goz oxsayir. Hor
bir rang estetik vo simvolik mahiyyati ils segilir.
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Burada yasil rong yazin golisi ilo bagli olan iimid vo sevincin baglangicini,
payizin sarimtil monzarasini, qisin ag tonlarinda ise insanlarin qarin yagmasina
verdiyi forqli reaksiyalar1 goriiriik.

Xalganin konarlari, zongin ornamental naxiglarla islonmisdir. Bu naxislar
tokco dekorativ funksiyani yerina yetirmir, hom do qoruyucu, simvolik bir
¢orgivo rolunu oynayir. Bitki vo heyvan motivlori, eloco do godim tiirk
moadaniyyatino xas olan simvolik elementlor xalganin timumi badii dayarini
artirir.

Burada tabist ilo sivilizasiya slagesi vo insan hayatinin fasillorlo ritmik
vohdot igorisindo oks etdirilib. “Ilin fasillori” xalgas1 Azorbaycan xalgmnin
ruhunu, amakls yogrulmus hayat torzini va tobistlo vahdatini oks etdiran nadir
bir sonat niimunasi kimi xiisusi shamiyyasto malikdir.

Yeri golmiskon, bir miiddat sonra, daha doqiq 1951-ci ildo Azarbaycan
SSR Kommunist Partiyasi Markozi Komitasinin birinci Kkatibi Mircofar
Bagirov, xalq arasinda “De Burun sarayr” kimi taninan moshur tarixi binani
muzeyin ixtiyarma verdi [7].

Miistoqillik illorindon etibaron, Azorbaycan Milli Incasenst Muzeyina
olan gaygi artmig vo Azarbaycan xalgagiliq ananasi, hom texniki doqigliyi, ham
da badii zonginliyi ila Sarqds 6ziinamoxsus yer tutmusdur.

1992-ci ildo muzeyin shato dairasini genislondirmok magsadils, 1888-ci
ildo Marrinski qadin gimnaziyast kimi inga olunmus, sonralar iso sohor
komitasinin yerlosdiyi tarixi bina da muzeyin istifadesine verildi. Homin binada
muzeyin ikinci korpusu formalagdirildi. 2013-cii il iyunun 7-do Azorbaycan
Respublikasmin Prezidenti ilham Oliyev vo xammi Mehriban Oliyevanin
istiraki ilo birinci vo ikinci korpuslari birlogdiron yeni kegid korpusunun rasmi
acilis1 hoyata kegirildi [8].

Bu illor orzindo Azorbaycanin xalgagiliq sonatino xiisusi diqqot
ayrilmisdi.  Umumiyyatlo, miistagillik illorindon etibaron, Azarbaycanda
xalgagiliq sonatinin zonginliyi ilo bagli olan masalonin todgigine genis yer
verilmisdi. Olds edilon malumatlara géra, mohz bu zonginlik vo mixtaliflik, bir
¢ox miitoxassislorlo yanasi, almaniyali sonatsiinas Q. Ropun diggstindan do
yaymmamigdir.

O, “Sorq xalgas1” oSorinin “Qafqaz xalcalar’” bolmosindo Qafgaz
xalgalarinin Asiya xalcalarindan daha erkon formalasdigin1 vurgulayir vo
kilimlorin an gbzal niimunalarinin mahz bu bdlgads yarandigini elmi dalillarlo
osaslandirir [9].
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Azarbaycan Milli Incasonot Muzeyina, tokca xalcaciliq sonati deyil, eyni
zamanda zinat agyalar1 da bagislanilib. Bu zinat agyalarindan biri do, €.o0. 1l
minilliyin sonuna — Tunc dovriino aid edilon, olgiilori 6x5 sm olan, tunc
tokmoadon oldo edilon, doymo, cizma {sullar1i ilo hazirlanan, bilorzik
eksponatidir.

Osor Rusiya Federasiyasinda yasayan bir hamyerlimiz torofindon H.Oliyev
Fonduna toqdim edilib. Daha sonra iss H.9liyev fondu vasitasilo, 2007-ci il 17
noyabr tarixinde Azarbaycan Milli Incasenat Muzeyina bagislanmisdir.

Hazirda Azorbaycan Milli incosonst Muzeyinda gorunan bu eksponat,
tokca tarixi cohatdon deyil, ham do badii-estetik goriiniisii ilo do diggat ¢akir.

Osardaki tasvir elementlori, 6ziiniin simvolik harmoniyasi ilo diggat gokir.
Digor torofdon, bilorziyin tizorindoki oyma isarolor, zamanin kosmik
diinyagoriisiinii ifads edon kodlar1 eyhamlagdirir.

Moasalon, aypara formasinda diiziilmiis simvollar Ayin fazalarini xatirladir
Vo zamanin gevrilisini, ham do gadin enerjisini simvolizo edir.

Mosalon, aypara, bir ¢ox modoaniyyst vo oanonads gadin enerjisinin,
intuisiya, sofgot Vo yaradiciligin simvolu kimi gobul olunur [10].

Ay isarasinin yaninda noqtavari izlor ¢ox giiman ki, glinlarin vo ya taqvim
dovrlorinin sayin1 gostorir vo ay-giin kultunun sintezini yaradir.

Bilarziyin yan konarlarinda yerloson dairavi vo xatli ornamentlar iso ¢ox
ehtimal ki, davamlilig1 vo qoruyucu dairani ifads edir.

Bilorziyin kigik dl¢iisiinds bu godor dolgun vo nizama salinmis tasvirlorin
yer almasi sonotkarin texniki ustaligi ilo yanasi, semantik dorinliys malik
diistinco torzini do ortaya qoyur. Belo ki, Homin tosvirlordo godim
azorbaycanlilarin kainat haqqinda olan tasavviirlarina eyham vurulur.
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Bu nov tosviro malik olan bilorziklorin godim dovrlords, magik vo
qoruyucu xiisusiyyatloro malik oldugu diistiniiliirdii. Masalon, Azarbaycanin
miixtolif bolgalorinds, xiisusilo Qafqaz Albaniyasinda, aypara simvolu genis
yayilmigdir. Arxeoloji gazintilar naticosinds DagskoaSon, Somkir, Nax¢ivan vo
Saki bolgalorinds aypara vo giines fiqurlu qobir ortiiklori askar edilmisdir. Bu,
ohalinin ay vo giinos kultlarina inandigin1 vo bu simvollarin dini rituallarda
istifado olundugunu gostarir [11].

Qadim inanclarin sonoto Vo dekorativ totbiqi formalarina neco kegdiyi
xal¢agiliq niimunslorinds do miisahido olunur. Bu monada, Azarbaycan Milli
Incasonat Muzeyinin kolleksiyasina daxil edilon Qarabag xalgaciliq moktobine
aid “Ojdaha” motivli unikal xal¢a da bu baximdan xiisusi maraq dogurur.

XVII-XIX asrlars aid, olgiilori 174x109 sm olan va simmetrik ilmo, aris,
argac texnikasi ilo tikilon, homginin xov vo yun materiallarindan hazirlanmis bu
nadir sonot niimunosi, Italiyanin moshur Sartirano yarmarkasinda satisa
cixarilmis vo Madoaniyyat Nazirliyi torafindon satin alinaraq 11 yanvar 2021-Ci
ilds vatono gaytarilmigdir.

Xalganin simvolikasinda sjdaha obrazi il yanasi, godim tiirk kosmogqonik
tosavviirlorina uygun elementlor do yer alir ki, bu da onun yalniz badii deyil,
hom do modoni-tarixi shomiyyatini artirir. Umumiyyatlo, ©jdaha motivi tiirk
mifologiyasinda tabiotin idars olunmayan giiciinii, qoruyucu va barakat gotiran
qivvani simvolizo edir. Xalcalarda ojdaha motivi, xiisusilo Qarabag vo
Naxg¢ivan xalgagiliq moktoblorinds genis yayilmisdir [12].
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Umumiyyatlo, ©jdaha motivli xalcalar, Azorbaycanin dekorativ totbigi
sonat niimunolori ¢orgivasinds genis yayilib. Masalon, ojdaha motivlari,
“Qasimusag1” vo “Coalobi” xalgalarinda da rast galinir [13].

Onu da xatirladaq ki, ojdaha motivlarinin Azarbaycan xalgagiliginda genis
yayilmasi soboblorindon biri da, hamin tosvirlorin metafizik giiclori olduguna,
sor Vo badxah ruhlar1 evlardon qoruduguna inanilmasi ilo bagl idi [14].

Azorbaycanin dekorativ-totbigi  Sonst niimunslorinin tarixi inkisafi,
minilliklor boyunca zongin madoni irsin formalagsmasina vo inkisafina sorait
yaradib. Arxeoloji qazintilar vo tarixi monbalor gostorir ki, Azorbaycanin
dekorativ sonoti eramizdan ovvalki dovrlordon baslayaraq miixtolif
morhalalords yiiksak inkisaf soviyyasina ¢atmisdir. Xiisusilo, Azarbaycan Milli
Incasonot Muzeyinda gorunan eksponatlar, bu sonot sahesinin yalmz texniki
ustaligini deyil, ham do milli madaniyyatin dorin simvolikasint vo insan tobioti
ilo bagl estetik baxislarini oks etdirir. Muzeyin zongin kolleksiyasi, xalqumizin
gadim dovrlardon bari tobistlo vohdstds yasamasi, hoyatin ritmlari vo kosmik
diinyagoriisii ilo bagli distincalorinin sanat osorlarine necs tosir etdiyini aydin
gostarir.
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Amanova Ayshan Kamal

Historical Artifacts Exhibited
at the Azerbaijan National Museum of Art
Summary: The Azerbaijan National Museum of Art is one of the most

important cultural institutions that preserves and exhibits the country’s rich
cultural heritage. With its extensive collection covering various periods and
genres of Azerbaijani art, the museum significantly contributes to the
formation, preservation, and promotion of national culture. The artifacts
preserved here not only possess aesthetic value but also reflect the historical,
cultural, and social development of the country. The museum serves as a vital
platform for promoting and introducing Azerbaijani art both nationally and
internationally.

For this reason, many historical artifacts are preserved specifically at the
National Museum of Art, especially examples of textiles, carpets, and jewelry,
Wwhich constitute an invaluable part of the country’s tangible cultural heritage
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and serve as a vivid indicator of our cultural legacy. Through these exhibits, the
artistic traditions, technical mastery, and aesthetic perspectives of the past are
conveyed to the present. Each item reflects the religious, social, and cultural life
of its era, as well as regional characteristics. The preservation and study of
historical artifacts play an important role in strengthening national identity and
determining the place of Azerbaijani art within world cultures. These samples
are valuable resources for both science and education.

Key words: Azerbaijan National Museum of Art, historical artifacts,
exhibited historical items, decorative and applied art samples, tangible cultural
heritage, textile examples, carpet art, jewelry works, Azerbaijani art, cultural
preservation, ethnographic samples, museum collection, national costume

AManoBa Aiimmen KamaJ reiznl

HcTopuueckue aprepakThl, IKCIOHUPYEMbI¢ B HAIMOHAJILHOM My3ee
HCKYCCTB A3epOaiigxaHa
Pe3tome: HanmonanbHbi My3ell UCKycCTB A3sepOaiimkaHa sBISETCS

OTHUM U3 BAXHEWIINX KYJIbTYpHBIX YUPEKICHHUH, COXpPaHSAIOMUX |
JEMOHCTPUPYIOIUX Ooraroe KyJabTypHOE Hacienue crpanbl. OOnamast
OOLIMPHOM KOJJIEKIMEH, OXBAThIBAIOUIEH pAa3JIMYHBIE MEPUOAbI U KaHPbI
azepOaiPKaHCKOTO HMCKYCCTBA, My3€H BHOCHT 3HAUYMTENIbHBIA BKJIA] B
(¢bopMHpOBaHHE, COXpPAaHEHHE U MOMYJSPU3ALMIO HAIMOHAIBHOM KyJIbTYpBHI.
Coxpansiemble 37ech apTeakThl HE TOJBKO 00JaJalT 3CTETHYECKOU
LEHHOCTbIO, HO M OTPa)Xal0T MCTOPHUYECKOE, KYyJIbTypHOE U COLUAIBHOE
pa3ButTHe cTpaHbl. My3el CIyXUT BaxHOU MIaTGOpPMOM A MPOABHKEHUS U
npecTaBieHus azepOaiKaHCKOrO HCKYCCTBA KaK Ha HAIIMOHAIBHOM, TaK U Ha
MEXYHApOJAHOM YPOBHSIX.

[To 310l NpUuMHE MHOTHE UCTOpUUYECKHE apTe(aKThl, 0COOEHHO 00pa3IIbl
TEKCTHJISI, KOBPOTKAYECTBA W FOBEIMPHOTO MCKYCCTBA, KOTOPBIE COCTABISIOT
OEClLIEHHYI0 YacTh MaTepUaIbHOTO KYJIbTYPHOTO HACJIEIUsl CTPaHbl U SIBIISIFOTCS
SAPKHUM IMOKA3aTCJIEM HAIICTO KYJIbBTYPHOI'O JOCTOAHUSA, COXPAHAOTCA HMCHHO B
HanuonansHOM My3ee HCKYCCTB. OTH 3KCIIOHATHI MO3BOJIAIOT IEPEHECTH B
HAIlli THU PEMECJICHHBIe TPAJAULIUU, TEXHUYECKOE MacTepPCTBO U 3CTETUUYECKHUE
npeacTaBieHus npouutoro. Kaxaplii mnpeaMer oOTpakaer pelUrHo3HYyIo,
COLMAJIBHYI0 M KYJIbTYPHYIO KH3Hb CBOEHU JIIOXH, a TAaKXKE PETrHOHAJIbHbBIC
O0COOECHHOCTH.
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CoxpaHeHne U U3y4YE€HUE MCTOPUUYECKUX apTe(PaKTOB UrpaeT BaXHYIO POJb B
YKPEIUICHUM  HAUMOHAJIbHOW  MIAEHTUYHOCTA M  ONPEIEICHUH  MeCcTa
azep0aliHKaHCKOTO UCKYCCTBA B MUPOBBIX KYJIbTypaxX. DTH 00Pa3Ilbl SIBISIFOTCS
[IEHHBIMH PECYPCaMHU KaK JIJIsl HAYKH, TaK U JJIsi 00pa30BaHMUS.

KuaroueBbie ciioBa: HarmuonanmpHBI My3eill HCKyccTB A3sepOaiimkaHa,
ucrtopuyecknue apredakTbl, SKCIOHUPYEMBbIE HCTOPUYECKUE IPEIMETHI,
o0pa3ipl 1eKOPaTUBHO-IIPUKIIATHOTO HCKYCCTBA, MaTepHalbHOE KYJIbTYPHOE
Hacjeaue, TeKCTUIIbHBIE U3/IEIHs, KOBPOBOE UCKYCCTBO, FOBEJIMPHBIE U3EIHS,
azepOaiipkaHCKOE€ HCKYCCTBO, COXpaHEHHE KYJIbTYphl, A3THOTrpaduyecKue
o0pasiipl, My3eiiHas KOJUICKIUS, HAIIMOHAIbHBIN KOCTIOM.

Magalonin redaksiyaya daxilolma tarixi: 27.05.2025

Roycilor: ADMIU-nun dosenti, filologiya iizra falsofa doktoru Vasif
Adilov; Milli Azarbaycan Tarixi Muzeyinin séba miidiri, tarix iizro falsafa
doktoru Nasir Quluzada
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AZORBAYCANDA ALMAN MEMARLIQ iRSININ QORUNMASI
VO MUZEYLOSDIRILMOSIi: LUTERAN KIiLSOSININ
NUMUNOSINDO

Xiilasa: Moagalodo XVIII asrin sonu — XIX asrin avvallarinds almanlarin
Conubi Qafgaza, xiisusilo Azorbaycan orazisino kogii, bu prosesin sosial-
igtisadi, siyasi vo dini motivlori vo koloniyalarin formalasmasi tarixi todqiq
edilir. Helenendorf (indiki G6yg6l) vo Annenfeld kimi maskanlorin yaranmasi
regionun urbanistik inkisafina tesir gOstormis, sonaye, kond toSaorriifati vo
sohorsalma saholorindoa yeniliklor totbiq olunmusdur. Todqiqatda Goygoldoki
Miigoddoas lohann (Liiteran) kilsosinin memarliq xiisusiyyatlori, neogotik
tslubun regional adaptasiyasi, eloco do Kilsonin istifadosindo bas vermis
funksional dayisikliklor arasdirilir. Abidonin barpa vo adaptiv istifadosi miiasir
konservasiya prinsiplori kontekstindo giymatlondirilir. 2008-ci il tomiri vo
muzey kimi foaliyysto baglamasi kilsanin hom memarliq irsi, ham do moadoni
yaddas niimunasi Kimi gorunmasini tomin etmisdir. Magalo alman memarliq
irsinin Azorbaycan multikultural miihitinds tutdugu yeri vo bu irsin davaml
miihafizo perspektivlorini gostorir.

Acar sozlar: borpa, miihafizs, koloniya, inventarlagsma, diyarsiinasliq

Giris. Azorbaycanin c¢oxmodoniyyatli tarixi miixtolif etnik vo dini
icmalarin qarsiligh tasirinin noticasidir. Bu miihitdo XIX asrin avvallorinds
Olkaya kogiiriilmiis alman icmast xiisusi yer tutur. 1817-ci ildon Gancabasar
bolgasindo salinan alman koloniyalar1 Azorbaycanin sosial, iqtisadi vo
memarllq hoyatina yeni elementlor gotirmisdir. Bu koloniyalarim an
miithiimlorindon biri olan Helenendorf (indiki GoOygol) alman yasayis
modoniyyatinin vo memarliq islubunun qorundugu niimunovi mokan Kimi
formalasmisdir.

Helenendorfda inga edilmis Liiteran kilsasi alman icmasinin dini va
ictimai hoyatinin osas morkozlorindon biri olmusdur. XIX osrin ikinci yarisina
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aid bu bina sonraki dovrdo ibadot funksiyasimi itirmis vo XX asrin ikinci
yarisindan  Goygdl Diyarsiinasliq  Muzeyino  ¢evrilmisdir.  Kilsonin
muzeylosdirilmosi alman memarliq irsinin qorunmasi vo abidenin yeni madoni
funksiyaya qovusdurulmasi baximindan ugurlu tacriibs say1lir.

Movzunun aktualligi Helenendorf irsinin Azorbaycanin ¢oxmadaniyyatli
tarixindo miithlim yer tutmasi ilo baglidir. Burada alman memarliq {islubunun
yerli ononalorlo uygunlasdirilmasi vo kilsonin miiasir muzey kimi foaliyyoti
modoani irsin davamlili§ini tomin edon osas amillordir.

Todgigatin mogsadi Liiteran kilsosinin (indiki Goygol Diyarsiinasliq
Muzeyi) tarixini, memarliq xiisusiyyatlorini vo miihafizo prosesini aragdirmag,
onun muzeylogdirilmasi tocriibasini elmi sokildo tohlil etmokdir. Toadqgigatin
obyekti Azorbaycanda alman memarliq irsi, predmeti iso Helenendorf Liiteran
kilsosinin qorunmasi vo miiasir ictimai-modeni funksiyasidir. Is zamam tarixi-
analitik, memarlig-tahlil vo miiqayiseli metodlardan istifade olunmusdur ki, bu
da abidonin hom memarlig, hom do madoni irs aspektlorinin kompleks
arasdirilmasina imkan vermisdir.

Almanlarin Azarbaycana golisi. Almanlarin XVIII osrin ikinci
yarisindan etibaron Rusiyaya, oradan da Conubi Qafqaza kd¢ili osason sosial-
iqtisadi vo dini amillorlo bagli idi. Alman torpaqlarinda kond tosorriifatinin
zoiflomosi, torpaq catismazligir vo iqtisadi ¢otinliklor ailolori dogma yurdlarini
tork etmoyo vadar edirdi. Bununla yanasi, pietist vo separatist dini qruplarin
togiblorlo iizlosmoasi do kogii siirotlondirirdi. Xiisusilo Baden-Viirtemberqdon
¢ixan pietist icmalar mistik vo xiliazist tosovviirlordon qaynaqlanan “miiqaddos
torpaqlara qayidis” ideyasi ilo Conubi Qafqaza yonolirdilor. Beloliklo, alman
kogli hom sosial-igtisadi, hom siyasi, hom do dini motivlorin vohdati ilo
formalagmus, dini faktor ohomiyyatli rol oynamigdir [Agasiyev 1., 2024, s. 80].

1816-1817-ci illordo Almaniyadan Conubi Qafqaza dogru kiitlovi kog
baslayaraq 1400-don ¢ox ailo (toxminon 6000 nofor) yola ¢ixmisdi. ik koloniya
olan Marienfeld ¢atin miihacirat yolu ilo Tiflis yaxinliginda salinmis, diger
gruplarin bir qismi Odessada, digorlori iso Qafqazin miixtolif regionlarinda
moskunlagsmisdi. Ké¢ yolu Xerson, Rostov, Stavropol vo Mozdok iizorindon
kegmis, xastolik vo soyuq sababindaen yiizlarle insan hayatini itirmisdi.

Giirciistanda Yekaterinenfeld, Aleksandrdorf vo Yeni-Tiflis Kimi
koloniyalar formalasdiqgdan sonra alman kogiiniin bir hissesi Azerbaycanin
Yelizavetpol quberniyasina yonlondirilmisdir. 1819-cu ilde Qotilob Kox, Yakob
Krauze vo Iohann Vuxerin rohborliyi ilo kolonistlor Gonca ¢aymnin sag sahilino
kogiirtilorok Yelenendorf koloniyasini yaratdilar. Koloniya I Aleksandrin bacisi
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Yelena Pavlovnanin sorofino adlandirilmis, burada 127 alman ailosi
maskunlagdirilmis vo onlara 2600 desyatin torpaq ayrilmisdi. Eyni ildo Somkir
orazisindo salimmis Annenfeld koloniyasinda iss 84 alman ailosi
yerlogdirilmisdi. Bu iki moaskon timumilikds toxminon 1100 nofori birlegdirir vo
Qafqazin on iri alman koloniyalarindan sayilirdi [Abdullayev C., 2014, s. 48-
49; Haciyeva R., 2019, s. 16-17].

Sonraki onilliklordo alman icmasi genislonorok Georgsfeld (Cinarli),
Alekseyevka, Qriinfeld (Hosonsu), Ayxenfeld (irmasli), Traubenfeld (Tovuz),
Yelizavetinka (Agstafa) vo Marksovka kimi yeni yasayis montogolori yaratdi.
XX osrin ovvallorina dogru Azorbaycanda alman ohalisinin say1 23 mino
catmis, tokco Helenendorfda toxminan 3500 nafor yasayirdi.

Kolonistlarin ilk illordoki hoyat soraiti agir olmusdur. Car hokumati
onlardan hom iqtisadi intizam niimunasi gostormoyi, hom do “modoni vasitogi”
rolunu oynamalarini gozlayirdi. Bu mogsadlo onlarin yerli icmalarla tomasina
mohdudiyystlor qoyulmus, 1829-cu ildo giirciilorlo nikah qadagan edilmis,
1848-ci il dairovi formami ilo ermonilor vo digor yerli xalglarin alman
koloniyalarina daxil olmasi yasaqlanmisdi [Bepauesa X., 2025, s. 13].

Almanlarin maskunlasdiqlar1 bélgays tohfolori. XIX osrin birinci
yarisindan etibaron almanlarin Azorbaycanda moskunlagsmasi 6lkonin sosial-
igtisadi, modoni vo texnoloji inkisafina ohomiyyotli tosir gostormisdir.
Kolonistlorin foaliyyati naticosindo sonaye vo tohsil miiassisolori, tibb
montagalori, kitabxanalar vo kilsolor yaradilmis, kond tosorriifatt vo sonayedo
yeni texnoloji yanagmalar totbiq olunmugdur. Alman icmasi hamginin 6lkado
ilk telefon rabito xotlorinin ¢okilmosindo vo miiasir miihondislik sistemlorinin
formalagmasinda miihiim rol oynamisdir.

Bu inkisafin osas istirak¢ilarindan biri “Siemens & Halske™ sirkati idi.
Sirkot domir yolu xatlarinin ¢okilisi, su elektrik stansiyasinin qurulmasi vo neft
komoari layihalorinin icrast kimi miihandislik islorini hayata ke¢irmisdir. “Forer
qardaslar1” iso sorabgiliq sonayesinin modernlogsmosina, moahsul keyfiyyatinin
vo ixrac potensialinin yiiksolmosino xiisusi tohfo vermisdir. Xristian Forerin
1898-ci ildo Annenfeldds qizil, Dagkosondo iso domir filizi yataqlarini
askarlamasi almanlarin Azarbaycanin tobii ehtiyatlarinin 6yronilmosindo do faal
istirak etdiklorini gosterir [Angaldt, M., 2022].

Almanlarin maskunlasdigr yasayis montogalori saligali goharsalma
prinsiplori ilo segilirdi. Arx sistemi hom su tominati, hom do abadliq
mogsadlorine xidmot edir, kiigo boyunca okilmis agaclar iso iglimo uygun
ekoloji miihit yaradirdi. Memar Demidovun layiholori osasinda tikilon evlor
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alman memarlq tislubunun yerli soraito uygunlasdirilmis formasi idi. Mansard
tipli kiromit damlar, kicik hoyat otrafinda qurulan yasayis vo tosorriifat binalari,
eloca do zirzomilorin genis istifadasi bu iislubun asas xiisusiyyatlorindoendir. Bu
sohorsalma modeli zamanla yerli ohali torofindon do monimsonilmis vo qorb
bolgasinin memarliq simasinda alman tesiri glinlimiiza qodor qorunmusdur
[Ibrahimov N, 1997, s. 233]. Sohorsalma strukturu yalniz giindolik tolobati
deyil, icmanin dini vo madoni hoyatini da dostokloyirdi. Bu kontekstdo sohorin
morkozindo insa edilmis Liiteran kilsosi koloniyanin hom dini, hom do sosial
morkozi funksiyasini yerina yetirirdi.

Goygoldaki Liiteran Kilsasi. Miigoddos Iohann Kilsasi Alman
memarlar1  A.Eyxler vo F.Lemkulun layihalori asasinda 1854-cii ildo alman
icmasi torafindon insa edilmis vo 1857-ci ilds istifadoys verilmisdir. Binanin
foaliyyat dovrii 1941-1945-ci illor arasinda kilso funksiyasi ilo mahdudlasmus,
almanlarin siirgiin edilmoasindon sonra iso miixtolif ictimai vo dovlot
ehtiyaclarina uygun istifado olunmusdur; bu dévrde bina ham hoarbi hospital,
hom doa idman moaktabi kimi foaliyyat gostormisdir. 2005-ci ildan etibaron iso
Kilso Goygol Rayon Tarix-Diyarsiinasliq Muzeyi kimi foaliyyst gostorir ki, bu
da tarixi memarliq abidslorinin adaptiv istifadosinin niimunasi hesab olunur
[Oliyev E., 2017, s. 45].

2008-ci ildo Miiqoddos Iohann Kilsesi Almaniya Texniki ©mokdasliq
Comiyyatinin doastayi ilo asasli tomir olunmus va tomir islarina 250 min avro
vosait Xxorclonmisdir. Abido, Azorbaycan Respublikasinin ganunvericiliying
uygun olaraq, Yerli ©homiyyatli Memarliq Abidosi Kimi tosnif edilmis vo
Inventar Ne 4276 ilo dovlet miihafizosine gétiiriilmiisdiir. Bu rosmi status
tikilinin tarixi, madani vo memarliq doyorinin taninmasini tomin edir va onun
biitovlilyliniin qorunmasi ii¢lin hiiquqi baza yaradir [Haciyeva R., 2019, s. 43].

Kilsa binasi region ii¢iin xarakterik qirmizi das horgiidon insa edilmis,
neoqotik memarliq Gslubunun osas elementlorini — uca qiillo, sivri tagh
pancaralor va saquli vurgulama — nazora garpan sokildo oks etdirir. Hazirki
vaziyyati, fasadin tomizliyi vo das horgiiniin biitovliyi, yiiksok keyfiyyatli
borpa vo konservasiya islorinin aparildigini tosdigloyir. Bu, abidonin fiziki
dagilmasinin qarsisin1 almaq vo tarixi-memarliq goriinisiini galocok nasillor
liclin qorumaq moaqgsadina xidmat edir.

Miigoddes Iohann Kilsasinin muzeyo ¢evrilmosi, adaptiv yenidon
istifado strategiyasinin klassik niimunasini togkil edir. Bu yanasma, tarixi
tikililori sokiilmokdon vo baximsizligdan qoruyaraq onlari miiasir sosial vo
modoani ehtiyaclara uygunlasdirmaga imkan verir. Binanin Tarix-Diyarsiinaslq
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Muzeyi kimi faaliyyoti, hom memarliq va tarixi doyarin qorunmasini, ham da
yerli madaniyyatin va tarixinin tobligini tomin edir. Kilsonin yerlogdiyi
abadlagdirilmis meydan, hiindiir sarvlor, skamyalar vo digor miiasir istirahat
elementlari ilo birlikds, binanin ictimai rekreasiya mokani vo moadoni turizm
marsrutunun asas komponenti olmasini tomin edir. Muzeyds hamginin sargilor
Vo tadbirlar do kegirilir vo bu tadbirlors alman diaspor niimayandalari do dovot
olunur. Miiqoddes Iohann Kilsosi kimi tarixi memarliq abidalorinin
diyarsiinasliq muzeyinds sargilonmasi bir sira miisbat cohatlori 6ziinds ehtiva
edir. ilk ndvbado, abidonin ictimaiyyat iiciin olgatan olmas1 onun madoni Vo
tarixi doyarinin genis auditoriyaya catdirilmasina imkan yaradir. Bu, hom yerli,
hom do xarici turistlorin colb olunmasimi artiraraq turizm potensialini
giiclondirir. Eyni zamanda, muzey miihiti abidonin gorunmas: {igiin nazaratli
sorait tomin edir; yoni hava, riitubat vo digar tobii tosirlordon yaranan zaror
riskini azaldir. Sorgilonmis eksponatlar vasitasilo ziyaratgilor tarixi vo memarliq
xususiyyatlori barado molumat alds edir, madani irsin dayarlari ilo tanis olurlar.
Bu, abidanin tocrid olunmasinin garsisini alaraq onun davamli miihafizasi tiglin
igtisadi vo sosial dastayin tomin edilmasino Xidmaot edir.

Orta Avropa, xiisuson alman madoaniyyatindo Kilsa qiillalorino saat
goyulmas1 onanasi mdvcuddur. Miigeddas Iohann Kilsasinin qiillosindoki saat,
yalniz dini funksiya dagimir, hom do icmanin markazi kimi sohoarsalma vo sosial
nizamin simvoluna ¢evrilmisdir. Bu xiisusiyyst, Helenendorf (indiki Goygol)
alman icmasinin madani vo goharsalma ananolorinin ayani gostoricisidir. Tarixi
monbolar saatin iglok oldugunu gostorss do, saho aragdirmalart naticasinds bu
texnoloji elementin artiq islomadiyi miioyyan edilmisdir. Abidonin texnoloji
elementlorinin qorunmasi vo borpasi baximindan bu forq mithiim shomiyyasto
malikdir.

Hazirda Azorbaycanda almanlarin modoni irsini toskil edon bir sira
abidalor qorunub saxlanilir. Bu abidolor sirasinda xiisusi O6nom dasiyan
obyektlor Baki, Goygol va Samkir saharlorinds yerloson liiteran kilsaloridir.
Eyni zamanda, bu orazilords avvallor alman kolonistlorinin yasadigi evlar va
digor tikililor do miihafizo olunmusdur. Alman kolonistlarinin 6lkods yaratdigi
bu memarliq irsi hom tarixi, hom do moadoni baximdan shamiyyatli sayilir vo
yerli tarixslinasliq vo memarliq todqiqatlarinda xiisusi yer tutur.

2010-cu ildo Azorbaycan Respublikasi Prezidentinin soroncami ilo
Liiteran kilsasi binasinda shatali tomir vo barpa islorina baslanmisdir. Aparilan
genigsmiqyasl restavrasiyalardan sonra binada Miislim Maqomayev adina
Azorbaycan Dovlat Filarmoniyasinin kamera vo organ musiqisi zali agilmisdir.
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Acilis morasimindo Azorbaycan Respublikasinin Prezidenti Ilham Oliyev vo
birinci xanim Mehriban Oliyeva istirak etmis, bu modoniyyat obyektinin
ohomiyyatini vurgulamislar.

Daha sonra, 2013-cii ildo Azarbaycan Prezidenti Ilham Sliyev Somkir
rayonunda yerloson alman liiteran kilsasinin barpa edilmis binasi ilo tanis
olmusdur. Bu, dovlat saviyyasinds alman modani irsinin qorunmasina va onun
ictimaiyyato tagdim edilmasins verilon 6nomin gostaricisi kimi giymatlondirilir.
Hom Bakidaki, ham do regionlarda yerloson bu abidslar, alman kolonistlarinin
Azorbaycan madoaniyyatine verdiyi tohfonin canli niimunasi olaraq tarixsiinasliq
Vo memarliq arasdirmalarinda diqgat morkazinds saxlanilir [Zeynalova S.,
2016].

2017-ci ildo Conubi Qafgaz regionuna, o cilimlodon Azarbaycan
arazisine almanlarin kog¢tirilmasinin va alman moaskoanlarinin salinmasinin 200
illiyi tamam olmusdur. Bu miinasibatlo kegirilon todbirlor UNESCO-nun
yubiley programina daxil edilmisdir. Azorbaycan Respublikasinin Prezidenti
Ilham Bliyev 30 avqust 2016-c1 il tarixli “Conubi Qafgaz regionunda alman
moskanlarinin salinmasinin 200 illiyi haqqinda” sarancam imzalayaraq, tarixi
irsin qorunmasima dovlot soviyyssindo digget vo qayginin gostorildiyini
tosdiqlomisdir.

Bu soroncam, Azorbaycanda alman madoniyyatino moxsus abidalorin
qorunmast va barpasi, eloco do onlarin adaptiv sokilds istifadasi, o climlodan
muzeylosdirilmasi baximindan mithiim hiiquqi va institusional ¢argiva tomin
edir. Eyni zamanda, todbir vo togobbiislor 6lkads tolerantliq vo multikulturalizm
siyasatinin praktik ifadasi kimi, tarixi vo madani irsin ictimaiyyoto catdirilmasi
vo davamli qorunmast istiqgamotinds shomiyyatli addim hesab olunur.

Natica. Goygoldo yerlogson Liiteran kilsasi — Alman kogiiriilmoasinin
tarixi izlorini, memarliq irsinin xiisusiyyatlorini vo multikultural miihitin
tokamiiliini 6ziindo birlosdiron nadir abidolordon biridir. XIX osrin
ovvollarindon etibaron Conubi Qafqaza kogiiriilon alman icmasinin faaliyyati
Azorbaycanin sosial-igtisadi vo madoni hoyatina miithiim tasirlor gostormis,
xiisusilo Helenendorf vo Annenfeld kimi koloniyalar Qafqazin urbanistik vo
memarliq tarixinds yeni moarhslonin asasint qoymusdur. Almanlarin sonaye,
kond tesorriifati vo sohorsalma sahosindo totbiq etdiklori yeniliklor regionun
inkisaf dinamikasina birbasa tosir etmis, bu irs sonraki nasillor tiglin miihiim
maddi-moadoni qat yaratmisdir.

Liiteran kilsosi bu irsin on parlag memarliq niimunslorindon biri kimi
secilir. Neoqotik iislubun xiisusiyyotlorini dagiyan bina hom alman dini
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hoyatinin morkozi olmus, hom do icma strukturunun sosial funksiyalarini yerino
yetirmigdir. Kilsonin XX osrdon etibaron miixtalif toyinatlarla istifado olunmast,
daha sonra Goygol Diyarsiinasliq Muzeyino c¢evrilmosi abidonin adaptiv
miihafizo potensialini niimayis etdirir. Bu proses ham memarliq obyektinin
fiziki biitovliylinin qorunmasina, hom do tarixi irsin miiasir modoniyyat
sahasinog inteqrasiya olunmasina gorait yaratmisdir.

Aparilmis tohlil gostorir ki, kilsonin borpa vo miihafizo strategiyasi
beynolxalq konservasiya prinsiplorino uygun sokildo formalasdirilmisdir.
Abidonin dovlet soviyyasindo qorunmasi, barpa islorinin hoyata kegirilmasi vo
ictimai istifadoys ag¢ilmasi multikultural irsin yasadilmasina yonolmis
moqsadyonlii siyasotin gdostoricisidir. Bununla yanasi, kilsonin muzey kimi
foaliyyeti tarixi-memarliq irsinin interpretasiyasi, ictimaiyysto catdirilmasi vo
turizm potensialinin  giiclondirilmoesi  baximindan ohomiyyastli naticalor
dogurmusdur.

Natico etibarilo, Helenendorf Liiteran kilsasi yalniz alman memarliq
onanolorinin Azarbaycandaki niimunasi deyil, hom do 6lkonin multikultural
tarixi vo modoni irs siyasatinin canli tocasslimiidiir. Abidonin miihafizosi vo
muzeylosdirilmosi gostorir ki, xarici icmalarin Azaorbaycan tarixindo qoydugu
izlor hom elmi-tadqiqat, hom do praktiki irs idaragiliyi li¢lin miithiim resursdur.
Bu irsin Oyronilmasi vo davamli miihafizosi golocok tadqiqatlar liclin genis
perspektivlar acir vo 6lkonin madoni irs siyasotinin miihiim istiqgamatlorinden
biri kimi aktualligin1 qoruyur.
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Aytac Humbat gizi Ismayilova
Preservation and Museification of German Architectural Heritage in
Azerbaijan: on the Example of the Lutheran Church
Summary: This article investigates the migration of Germans to the
South Caucasus, particularly the territory of present-day Azerbaijan, during the
late eighteenth and early nineteenth centuries. It analyzes the social, economic,
political, and religious motivations behind this migration and the historical
formation of German colonies. The establishment of settlements such as
Helenendorf (modern Goygol) and Annenfeld significantly influenced regional
urban development, introducing innovations in industry, agriculture, and town
planning. The study focuses on the architectural features of the Church of St.
John (Lutheran) in Goygol, emphasizing the regional adaptation of the Neo-
Gothic style and the functional transformations the building has undergone over
time. The restoration and adaptive reuse of the monument are assessed within
the framework of contemporary conservation principles. The 2008 renovation
and the church’s subsequent operation as a museum have ensured its
preservation both as an architectural heritage site and as a repository of cultural
memory. The article underscores the significance of German architectural
heritage within Azerbaijan’s multicultural context and discusses prospects for
its sustainable preservation.
Key words: restoration, preservation, colony, inventory documentation,
local history studies

Aiitagx 'ym6aT reizel UcmaniioBa
Coxpanenne u Mmy3eepuKanusi HEeMELKOr0 APXUTEKTYPHOI0 HACJIeUA B
A3sepoOaiikaHe: Ha IpUMepe JIOTEPAHCKON LEPKBHU

Pe3ome: B cratbe wuccienyercs mnepecernenue HemieB Ha HOxHbIN
KaBka3z, B 4aCTHOCTH Ha TEPPUTOPUIO COBPEMEHHOTO A3zepOaiikaHa, B KOHIIE
XVIIl — mnavame XIX BekoB, a TakkKe COIUAIBHO-Y)KOHOMUYCCKUE,
MOJIMTUYECKUE M PETUTHO3HBIE MOTHBBI JAaHHOTO TMIpollecca W HUCTOpUS
dbopmupoBaHus HeMENKHX KoJoHHH. OCHOBaHWME TaKUX IIOCEJIICHHM, Kak
I'enenennopd (wpiHe ['€iréns) m  AHHEHGENIBA, OKa3al0 3HAYNUTEIHLHOE
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BIMSIHME HAa YpOAHUCTHYECKOE pa3BUTHE PETHOHA, CIOCOOCTBYS BHEIPEHUIO
HOBIIIECTB B IPOMBIIIJIEHHOCTH, CEJIbCKOM XO3SIIICTBE U IPaJOCTPOUTEILCTBE. B
WCCIIEIOBAaHUH aHAJM3UPYIOTCA apXUTEKTYpHBIE 0COOEHHOCTH 1epKkBH CBATOTO
Noanna (irorepanckoii) B ['€iréne, peruoHanpHas aganTainys HEOrOTHUECKOTO
CTHIS, a Takke (YHKIMOHAJIBHBIE W3MEHEHHs, MpPOHM3OLICANINE B
UCIOJb30BAHUU  JITAHHOT'O  COOpYXeHus. PecraBpauus U aJanTUBHOE
UCIOJb30BAHUE [aMATHUKA OLEHHUBAIOTCA B KOHTEKCTE COBPEMEHHBIX
NpUHIMNOB  KoHcepBamuu. Pemont 2008 roma wu  mocienyroiee
(YHKIIMOHMPOBAHUE LIEPKBU B KAUECTBE My3esl 00eCIIeUnII €€ COXpaHEHUE KaK
o0pa3la apXUTEeKTYPHOTO HACIEeIUsl U HOCUTENS KyJIbTYpHOH naMaTu. B cratbe
MOKa3aHO MECTO HEMELKOI'0 apXUTEKTYPHOTO HACIEIUs B MYJIbTHKYJIbTYPHOM
cpene AzepOaiikana 1 0003HAYECHBI IEPCTIEKTUBBI €r0 YCTOWYMBON OXpaHHbI.

KuroueBble cjioBa: pecTaBpalus, OXpaHa, KOJOHMSI, HHBEHTapU3alus,
KpaeBeJeHHe
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YETKINLIK YASINA CATMAMIS CINAYST TORODON SOXSLORO
QARSI COZA SiYASOTI VO SOSIAL-PSIXOLOJi TOSIR

Xiilasa: Bu magals yetkinlik yasina ¢atmayan soxslors totbigq olunan coza
siyasotinin hiiquqi, sosial vo psixoloji aspektlorini tohlil edir. Arasdirmada
qanunvericiliyin BMT Usaq Hiiquqlar1 Konvensiyasina uygunlugu vurgulanir.
Moagsad cozanin islahedici vo reabilitasiyaedici funksiyalarini, profilaktik
yanagmalarla vohdatini giymotlondirmokdir. Statistik tendensiyalar coza
siyasotindo sortlosmoyo isaro etso do, yeniyetmolorin yenidon comiyyata
inteqrasiyasi li¢iin alternativ todbirlorin giiclondirilmasinin vacibliyi 6na ¢okilir.

Acar sozlar: yetkinlik yasina ¢atmayan, coza siyasati, islah, profilaktika,
reabilitasiya, sosial tasir

Azorbaycan qanunlarina goro “yetkinlik yasina catmayan” soxs 14
yasindan 18 yasina qodor olan soxsi ifado edir [1]. Cinayat mosuliyyatino
asasan, 16 yasini tamam etmis $oxs iimumi caza subyekti sayilir. Lakin Cinayat
Macallosinde miioyyon edilmisdir ki, 14-15 yash yeniyetmolor yalniz agir
cinayatlora gora mosuliyyat dasiyirlar (masalon, gosdon adam 6ldiirmo voa S.). 14
yasina ¢atmamis soXslor cinayot mosuliyysti dagimir; belo hallarda “yetkinlik
yasina c¢atmayanlarin isglori vo hiiquqlariin miidafissi iizro” komissiyalar
torofindon miixtalif torbiyavi tadbirlor goriilo bilor. Bu yanasma Usaq Hiiquqlari
tizro BMT Konvensiyast (Maddo 40.3.a) taloblorino uygun hesab olunur.
Azorbaycan 1992-ci ildo BMT Usaq Hiiquglar1 Konvensiyasina vo onun slava
protokollarina qosulmus, 1998-ci ilds “Usaq hiiquqlar1 hagqinda” Qanunu qgabul
edilmisdir. Cinayat prosessual ganunvericiliyinds yetkinlik yasina ¢atmayanlara
xiisusi qaydalar (masalon, ibtidai istintagda onlarin valideynlorinin istiraki)
nozarda tutulub. Belslikls, Azarbaycan qanunlari yeniyetmalorin togsirli hallart
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zamani humanizm prinsiplarini rohbar tutur vo onlarin moasuliyystini miisyyan
edorkan beynolxalqg standartlara uygun harokat edirlor.

Caza novlari. Azorbaycan Respublikasinin Cinayat Macallasine gors asas
Coza ndvlarina carima, ictimai islor, islah islori (korrupsiyali amak), azadligin
mohdudlasdirilmas1 vo azadligdan moahrum etmo daxildir. Yetkinlik yasina
catmayanlar yalniz corimo, ictimai is, islah isi vo mohdud miiddsto azadligdan
mohrum etmo cozasi ilo miihakimo edilo bilorlor. Digor cozalar (vozifs
mohrumiyyati, avtomobil idareetms hiiququndan mahrum etms, hatta 6miirliik
azadligdan moahrum etmo) yeniyetmolars totbig olunmur. Cinayst Macallasinin
84.2-ci maddasins asasan, yetkinlik yasina ¢catmayan soXxs cinayat toradibss o,
masulliyyata calb edils bilor va ya maariflondirmo xarakterli macburi tadbirlor
totbiq edilo bilor. Caza tayin edilorkon usagin yasi, soxsiyyati va hoyat soraiti
nozara alimmali, yeniyetma toradilon cinayatin comiyyata tohliikalilik doracasi
ilo  birgo giymatlondirilmalidir. Masalon, Cinayst Macallosinin - 59-cu
maddoasindo qeyd olunur ki, cinaysti yeniyetmo toradibss, bu cozanin
yiingiillosdirilmasi hali sayilir [1].

Praktiki olaraq, agir cinayat tératmis yeniyetma mohkoma gorari ilo 11-18
yaslilar licin nozordo tutulan qapali tipli xiisusi tolim-torbiys miiossisasine
gondorilo bilor. Az agir vo ya az tohliikali cinayat edon yeniyetmalor barasinds
iSo yerli yetkinlik yasina ¢atmayanlarin islori iizro komissiya gorart ilo agiq tipli
xisusi  tolim-torbiys miiossisasine gondormo  todbiri  goriilir. Hazirda
comiyyatimizds yetkinlik yasina ¢atmamigslarin toratdiyi cinayastlorin boyiik
hissasi (togribon 90%) miilkiyysto qarsi az agir vo ya az tohliikali amal
olduguna gors, comiyyat tocriibasine uygun agiq tipli torbiys miiossisalarinin
olmamas1 daxili islor organlart Gi¢lin ciddi problemlor yaradir. Bu sababdan,
coza-siyasotindo  alternativ  islah-torbiys  todbirlorinin  genislondirilmasi
(masalon, komissiya gorart ilo sosial reabilitasiya morkazlorina yonlondirma)
toklif edilir.

Azorbaycan qanunlarinda yetkinlik yasina ¢atmayanlarin torbiyoavi
todbirlorina do yer verilib. Masalon, CM-in 87-88-ci maddalori izro yetkinlik
yasina ¢atmayanlar ti¢lin xobordarliq, valideynlarin nazarstino tahvil vermo,
vurulmus ziyani aradan qaldirma, azad vaxti mohdudlasdirma vo s. kimi
todbirlor nazords tutulur [1]. Belo todbirlor cozanin tam totbiq edilmosindon
yayinaraq yeniyetmanin islah olunmasimi hadsflayir. Eyni zamanda, coza-icra
ganunvericiliyina asasan yeniyetmolor toratdiklori cinayoto gora boyiiklorlo
miiqayisads daha az maksimal miiddata cozalandirilir, onlarin boyiiklordon ayri,
xtisusi miiassisalords saxlanilmasi tolob olunur. Masalon, azadligdan mahrum
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etmo cozasina mohkum olunan usaqlar xiisusi torbiys miiassisalorinds
saxlanilmali, orada onlarin layiqli votondas kimi formalagmasi ii¢clin miivafiq
tohsil vo peso tolimi tomin edilmalidir. Coza morholasinds yeniyetmalara
psixoloji vo sosial dostok vermok mogsadilo xiisusi proqramlarin tatbigi
mithiimdiir.

Bu todbirlor yetkinlik yasina ¢atmayan saxslorin davranigii diizoltmok,
onlarda masuliyyat hissini formalasdirmaq vo goalocokds cinayatlorin garsisini
almag mogsadi dasiyir.

Xobordarliq tadbiri — yetkinlik yasina ¢atmayana etdiyi amalin noticalori,
vurdugu ziyanin mahiyyati va belo horokatlori tokrarladigi halda dogura bilacayi
hiiquqi naticalor barads izahat verilmasi demokdir.

Nozarato gotiirma — valideynlor, onlar1 ovaz edon saxslor va ya aidiyyati
icra hakimiyyati orqani torafindon yetkinlik yasina ¢atmayanin davranigina
nozarst etmok vo tarbiyoavi tosir géstormok 6hdoaliyinin tizorina goétiriilmasidir.

Vurulmus ziyanin 6donilmasi tadbiri — yetkinlik yasina ¢atmayanin maddi
imkanlar1 vo bacariglar1 nazoro alinmagla, doymis ziyanin aradan qaldirilmasi
mosuliyyatinin ona hovals olunmasidir.

Asudo  vaxtin  mohdudlagdirilmast  vo  davranis  gaydalarinin
miioyyanlosdirilmasi — yetkinlik yasina ¢atmayanin miioyyan yerlora getmasing,
gec saatlarda evdon ¢ixmasina va ya nogliyyat vasitalorindan istifado etmosina
mohdudiyyat qoyulmasini nazards tutur. Bundan slavs, ona tohsilini davam
etdirmok vo ya dovlat orqanlariin dastayi ilo iso diizalmok vozifosi do qoyula
bilor. Bu todbirlor miixtalif olava tarbiyavi sortlori do ohato edo bilor.

Ogor yetkinlik yasina ¢atmayan soxs ilk dofo az agir vo ya comiyyat {igiin
boyiik tohliiko yaratmayan cinayat téradibss va onun islahi tarbiyavi todbirlorlo
miimkiin hesab edilirss, bu halda o, cinayat masuliyystindon azad edils bilor.

Vo yetkinlik yasma ¢atmayan soxs bu todbirlors amal etmirso vo ya onlar
davamli sokildo pozursa, hamin todbirlor logv edilir vo mosalo onun cinayat
masuliyyatina calb olunmasi {igiin mohkamays gondarilir

Sosial-psixoloji tasir. Yetkinlik yasma catmayanlarin coza gormosi
onlarin psixologiyasina vo ailo miinasibatlorine miixtolif tosir gostarir.
Qanunvericilik bu hassas yas qrupunun intellektual vo emosional inkisaf
Saviyyasini nazars alaraq onlara yumsaq miinasibat tolob edir. Yeniyetmalorin
ganunla nozords tutulmayan cozalara moruz qalmasi psixoloji travmalara,
Oziinoinamsizhiga sobob ola bilor. Belo cozalar onlarin  otraf miihito
miinasibating tasir edir va golocokda yenidon cinayatlora meyl yarada bilar.
Masalan, todgiqatgilar vurgulayirlar ki, Azarbaycanin torbiys miiassisslorindoa
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saxlanilan usaqlar arasinda rekidiv hallar1 az deyil — usaqlar azadliga ¢ixdiqdan
sonra yetorli reabilitasiya olunmadan cinayatkar foaliyyatlorini davam etdirirlor
[2].

Cinayotkar miihitin tasiri yeniyetmoalordo xiisusilo giicliidiir. Todgiqgatlar
gostarir ki, comiyyatin kriminal alatlori vo yasa dolmus cinayatkarlarin tohriki
usaqlar1 yanlis istigamoto yonoaldir. Belo hallarda cozanin 6zii, oksino,
adaptasiyan1 ¢atinlosdira, yeniyetmods comiyysto qarsit etimadsizliq yarada
bilor. Cozanin ailo miinasibatlorine do monfi tosiri olur: valideynlords
giinahkarliq hisslori yaranir, ailo i¢i gorginlik artir. Comiyyat torafdon iso
Cozalanan usaga garsi stigmatizasiya yaranir, onun tokrar sosial inteqrasiyasini
cotinlogdirir. Masalon, moktobds formalagmayan manovi-psixoloji miihit
yeniyetmolorin cinayat qruplarina colbini giiclondirir. Belo voziyyatlordo
moktab va comiyyat yeniyetmonin torbiys vo maariflondirilmasinds asas rol
oynamalidir.

2015 | 2016 | 2017 | 2018 | 2019 | 2020 | 2021 | 2022 | 2023 | 2024

Mohkum olunmus 14-
17 yasda olan
usaqglarin say1 —

comi, nafor 286 | 261 | 323 | 301 | 288 | 207 | 259 | 258 | 310 | 285
O ciimlodoan, coza todbirlori tizra:

Corima edilonlor 85 87 98 69 24 13 8 6 12 12
Ictimai  isloro  colb

olunanlar 3 3 2 2 3 4 1 2 6 3
Islah islori ilo

cozalandirilanlar 17 16 16 11 10 3 2 3 4 6

Miioyyon miiddoto
azadligdan mohrum

olunanlar 95 79| 111 74 72 61 81 73 88 70
Sorti mohkum edilonlor 86 76 9 | 118 66 45 54 47 47 47
Azadligi

mohdudlagdirilanlar - - -| 271|113 | 81113127 | 153 | 147

Cadval 1. 2015-2024 illards 6lkada hayata kecirilon caza tadbirlari*

*Monba. Dovlot Statistika Komitosinin rosmi veb-saytinda yerlogdirilmis
statistika [4], [5]

Rosmi statistika gostorir Ki, 2015-2024-cii illor tizra 14-17 yaslilara totbiq
olunan carimo, ictimai is, islah isi, azadligdan moahrumetmo va sorti coza kimi
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caza novlarinds shamiyyatli doyisikliklor bas vermisdir. Masalon, 2015-ci ilds
bu yas qrupunda 85 nofar corimo Cozasina, 3 nofor ictimai igo, 17 nofar islah
ising, 95 nofor miioyyon miiddato azadligdan mohrumetmoys, 86 nofor sorti
hobsa mohkum edilmisdi. 2020-ci ilds iss bu saylar miivafiq olaraq 13, 4, 3, 61
Vo 45 olmus, 2021-ci ildo azadligdan mahrumetmoys diisonlorin say1 54-9,
azadlig1 mohdudlasdirilanlar 81-o yiikselmisdir. Oton onillikde corims, ictimai
is vo islah islarina mohkumetmo xeyli azalmis, azadligdan mohrumetmos bir
godor azalsa da, sorti hobs artmis vo on Kkoskin artim azadligin
mohdudlasdirilmas: tadbirindo miisahido olunmusdur. Mosalon, 2018-ci ilda
totbig edilmayan azadligin mohdudlasdiriimas: 2020-ci ildo 81, 2023-cii ildo
153, 2024-cii ilds iso 147 halda totbiq edilmisdir. Bu doyisikliklor asagidaki
kimi grafik va ragemlorlo misayist olunur:

e Corimo cazasi: 2015-ci ildo 85 nofar (2024-cii ildo 12 nofar) — kaskin
azalma.

e Jctimai ig: 2015-cCi ildo 3 nofor (2024-cii ildo 3 nafor) — miiqayisada
sabitlik, imumi saylar azdir.

o Islah isi: 17 nofardon 6 naforo diismo — azalma.

o Azadligdan mahrumetma: 95 nofordon 70 nafaro azalma (orta soviyyado
dalgalanma).
o Azadligin mahdudlasdiriimasi: 2015-ci ildo totbiq edilmirdi, 2024-cii
ildo 147 hal
Bu tendensiyani statistik codvaldon do gérmok miimkiindiir. Masalon,
azadligdan mohrumetmoys mohkumetmonin pay1 artdigi halda agir cinayatlor
azaldigindan, cinayat-hiiquq siyasoti daha sart totbiq olunmaga baglamigdir.
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Elnur Badalzada Rovshan
Punishment Policy and Socio-Psychological Impact
on Juvenile Offenders
Summary: This article examines the legal, social, and psychological
impacts of criminal justice policies applied to juvenile offenders. It highlights
the alignment of national laws with the UN Convention on the Rights of the
Child. The goal is to assess how punishment serves rehabilitative and
preventive functions. Despite trends towards harsher penalties, the article
emphasizes the importance of alternative measures and the need for stronger
reintegration support to help juveniles return to society as responsible
individuals.

Key words: juvenile offenders, penal policy, rehabilitation, prevention,

legal system, social impact
Jabnyp bananzane Posuman oray

IMonuTHKA HAKA3aHNS U COLMAJIBLHO-TICUX0JI0THYECKO€E BO3/IeiicTBUE HA
HECOBEPUICHHOJETHUX NPABOHAPYIIMTe el
Pe3rome: JlanHas cTtaThsd aHAIU3UPYET BIMSIHUE YTOJOBHOW MOJIUTHKUA B
OTHOILIEHWM  HECOBEPUIEHHOJIETHUX C  NPAaBOBOM,  COLMAIBHOM U
MICUXOJIOTMYECKOM  Touek  3peHusi.  PaccmaTpuBaeTcsi  COOTBETCTBHUE
HalMoHaIpHOTO 3akoHoAarenbcTBa KonBeniun OOH o mpaBax pe6énka. Llenb
— OIICHKA BOCIIUTATEIILHON U peabMINTallMOHHON (YHKIIMI HaKa3aHUs, a TAaKKe
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SOSIAL-MODONI XiDMOT VO TURIZMIN AKTUAL
PROBLEMLORI

Xiilasa: Miiasir dovrdo qonagparvarlik vo turizm sonayesi siirotlo inkisaf
edir, lakin obyektlorin say artimi xidmot keyfiyystinin yiiksslmaosi ilo homiso
paralel getmir. Sosial-modoni xidmot vo turizm iqtisadiyyatin spesifik,
coxsaxoli sahosi kimi insanlarin istirahot, modoni, tohsil vo saglamliq
ehtiyaclarin1 qarsilamaga yonolmisdir vo milli iqtisadiyyata carpan tosiri ilo
miihiim tohfa verir.

Turizmin sosial xarakteri, moadoniyyastloraras1 tomaslari artirmasi, fordi
inkisaf, regional inkisaf vo sosial rifah iclin yaratdigi imkanlar miihiim
ohomiyyat dasiyir. Miasir comiyystin mobillik, istehlak aktivliyi veo
qloballagsma kimi xiisusiyyetlori turizmin rolunu daha da giiclondirir. Sahado
voziyyati yaxsilagdirmaq {iiglin xidmot keyfiyyotinin milli sertifikatlagdirma
sisteminin yaradilmasi, turistlorin qalma middstini uzadan regional turizm
mohsullarmin togviqi vo infrastrukturun inkisafi ti¢lin maliyye mexanizmlorinin
tokmillosdirilmasi zoruridir.

Acar sozlar: sosial-modoni xidmat, turizm, xidmot keyfiyyati, davamli
turizm, pesokar talim, rogomsallasma, infrastruktur.

Miasir diinyada qonaqporvarlik industriyasi siiratlo inkisaf edir. Otel
biznesi vo turizm bu giin kifayst gqodor yiiksok rentabellik niimayis etdirir, hor il
daha cox yiiksok soviyyoli otellor, restoranlar vo turizm sirkatlori yaranir.
Bununla bels, say baximindan artim xidmoat keyfiyystinin yiiksalmasi ilo
homiso misayist olunmur vo diinya standartlarindan xeyli uzaqdir. Azad bazar
soraitindo istehlak¢r mallar1 vo Xidmotlori se¢cimdo miistaqildir: rogabst daxili
igtisadiyyatin, o ctimladan rekreasiya-turizm kimi spesifik bir sahanin.

Sosial-madoni servis vo turizm sahosinin inkisafi 6lko iqtisadiyyatinin
tokmillogdirilmasinin perspektiv istigamatlorindon biridir. Xidmat industriyasi
igtisadiyyatin spesifik vo ¢oxsaxali bir sahasidir va burada hom maddi, ham do
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geyri-maddi mohsullar (xidmatlor) istehsal edon miiassisalor birlosir. Elo bu
xiisusiyyat do onu iqtisadiyyatin digar sahalarindan farglondirir vo ham sahanin
biitovlikdo idars olunmasini, hom do ayrica xidmot miiossisalorinin idara
edilmasini xeyli miirokkoblosdirir.

Miistarilorin dayison toloblorine uygun olaraq sosial-modoni servis vo
turizm sahosindo calisan miitoxassis haqqinda tosovviir transformasiya
olunmalidir. Lakin hazirki marhalodo miistoriyoniimlii yanasmanin inkisafina
tolobalorin  motivasiya soviyyesinin asagi olmasi, pesokar rolu ugurla
monimsays bilmomalari mane olur.

Sosial-madani xidmat va turizm insanlarin istirahat sahasindaki madani,
tohsil, saglamliq vo turizm ehtiyaclarini 6domays yonolmis faaliyyatlori
birlasdiran bir xidmat sahasidir. Bu sahaya madoani turizm (sanat, tarix va anona
ilo olagali sayahastlor) vo sosial turizm (Dovlet, fondlar vo ya isogétiiranlor
torafindon gisman vo ya tamamilo maliyyslosdirilo bilon miitosokkil soyahatlaor)
daxildir. Bu sahodoki miitoxassislor madoniyyst markazlorinds, muzeylords,
tohsil miiassisalorinda va turizm agentliklorinds islayirlor [4].

Osas vozifa insanlara giiclorini barpa etmays, yeni tocriibalor va biliklor
oldo etmoys, madoni vo sosial maraqlarini hoyata kegirmoyo komok edon
xidmatlar géstarmokdir. Turizm tarixi abidalorin barpasi va qorunmasi, habela
yerli adat-anonalarin, incasanatin vo adatlorin tobligi {iglin vasait colb etmok
ticlin mithiim vasitadir. Sosial-madoni xidmat vo turizm sonayesi, is yerlorinin
yaradilmasi va qonagparvarlik, nagliyyat, iaso Vo suvenir sonayesi kimi alagoli
sahoalar tiglin ¢arpan tasir yolu ilo milli igtisadiyyata shamiyyatli dorocads tosir
gostorir. Bu sahs fordi boyiimays, sosial rifahin yaxsilagdirilmasina, insanlar vo
modoniyyatlor arasinda sosial olagalorin = vo  qarsihiglt  anlagmanin
mohkomlonmosine komok edir. Turizm bolgalorin davamli inkisafi Giglin giicli
bir stimul ola bilor, turizm potensialin1 agir va yerli shalinin hoyat keyfiyyatini
artirir. Belaliklo, sosial-madani xidmat va turizm ham fardlorin hayatinda, ham
do comiyyatin sosial-igtisadi inkisafinda miihiim rol oynayan dinamik inkisaf
edon vo ¢oxsaxali bir sahadir.

Bu giin turizm biitiin 6lkalori va gitalori ohats edir. Umumdiinya Turizm
Togkilatinin (UNVTO) molumatina gors, 2024-cii ildo diinyada turistlorin
timumi say1 1,4 milyard nafar, 2023-cii ilds iso 975 milyon beynolxalq sayahot
geydo alinib ki, bu da 2022-ci ilin eyni dovrii ilo miigayisado 38% g¢oxdur. Son
10 ilda sayahatgilorin say1 40% - don ¢ox artmigdir. 2017-ci ilin avvalinds yer
kiirasinin ohalisi toxminan 7,577 milyard nofor idi.[1]. Turizmin inkisafinin
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miqyas1 vo dinamikasi miasir global comiyyato ohomiyyatli dorocado tasir
gostarir.

2024-cii ildo Azarbaycan Respublikasia golon turistlorin say1 — 2 626,7
min nafar togkil edib, bu rogom avvalki ilo nisbaton 25,9% artim togkil edir.
2024-cii ilds turizm sektorunun Azarbaycan iqtisadiyyatina tohfasi taqriban 7,8
milyard manat, 423,700 is yeri tomin etmis, turistlorin beynslxalq vo daxili
xarclori miivafiq olaraq 3,4 vo 3,5 milyard manat toskil etmisdir. Turiatlarin
60.9%-1 paytaxtin (Bak1) payina diisiir; qalan soyahatgilorin asas say1 bolgalari
ohato edir: Xagmaz, Naftalan, Qusar, Qabolo. Bu 6z novbasinda tolobin bir
noqtada giiclii konsentrasiyasini  gostarir. Ziyaratlorin oksoriyystinin qisa
isgiizar saoforlor, tranzit, giinliik soforlor vo ya qisa ekskursiyalar oldugunu
gostarir. Bu, olava xidmatlordon (yemok, ekskursiyalar, suvenirlor, saglamliq)
galirini mohdudlasgdirir, golir vahidi {igiin sabit omoliyyat Xorclorinin payni
artirir. Paytaxtda turistlorin konsentrasiyasi regional borabarsizliklori artirir,
sohar infrastrukturunu ¢ox yiiklayir va turizmin iqtisadi tasirlarinin respublikaya
borabar paylanmasina imkan vermir.

Galma turizmin artmasina baxmayaraq, turistlorin saxlanmasi vo tokrar
ziyarot  indeksinin  artmasi,  xidmot  keyfiyyastinin  doyiskonliyi,
standartlagdirmanin olmamasi vo 6zol miassisalorda keyfiyyatin monitoringi
sisteminin zaif olmasi sobobindon bas verir. Bu, obyektlorin saymin artmasi ilo
miistori tocriibasinin soviyyasi arasindaki uygunsuzlugla tasdiglonir .

Turizm kitloviliyi sayssindo miiasir global comiyyatin ayrilmaz elementi
olmusdur. Miiasir comiyyatin turizmin inkisafina gorait yaradan osas
xiisusiyyatlori sonaye inqilabinin tosiri altinda formalagmisdir. Bu ingilab
ohalinin sorbost vaxtinin dofolorlo artmasini tomin etmis, homginin genis
noqliyyat infrastrukturu sobokosinin inkisafi diinya olkalorinin sakinlorinin
mobilliyindo miisbot dinamika yaratmig, miixtolif oGlkolorin vo xalglarin
niimayandalari arasinda madoaniyyatlorarasi qarsiliql slageni genislondirmisdir
[3].

Turizmi sosial sahanin elementi kimi nozardon kegirarkon “soyahat” vo
“turizm” anlayislarini bir-birindon forglondirmok vacibdir. Bu anlayislarin agiq
sokildo bir-biri ilo bagli olmasina baxmayaraq, onlar eyni mona dagimuir.
Soyahat insanin hoyat torzi vo ya onun galir monbayi olan omok foaliyyati
formast ola bilor. Turizm iss daha ¢ox asudo vaxtin toskili, zovq alma,
saglamliq vo rekreasiya mogsadlori vo digor magsadlorls edilon sofarlari shato
edir. Hazirda turizmin novlorinin genis nomenklaturast mévcuddur: rekreasiya
turizmi, idrak (maariflondirici) turizmi, madoni-saglamliq turizmi, miialicovi-
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saglamliq turizmi, aylonca turizmi, hadiss turizmi, idman turizmi, ekskursiya
turizmi, biznes turizmi, modoni turizm.

Turizm fenomeni yarandigi andan etibaron insanlarin hoyatinin mithiim
pargasina ¢evrilmisdir. O, coxsaxali tozahiirlori ilo insanlarin asuds vaxtinin
toskili mosalalori, insanlararasi miinasibatlor, insanla otraf mihitin qarsiligh
tosiri sferasina daxil olur. Qloballagsma soraitinds madaniyyatloraras1 qarsiligh
olago xiisusi aktualliq kosb edir, ¢ilinki turizm miixtalif modaniyyatlorin
niimayandoslarinin garsilasdig: bir ictimai faaliyyat sahasidir. Turistlorin magsad
Vo tolobatlari ilo bagli masalalor getdikco daha da 6n plana ¢ixir ki, bu da 6z
novbasindo turizmin novlerinin diferensiasiyasina gatirib ¢ixarir. Masalan,
miasir madoni turizm ¢oxlu formalart vo tozahiirlori ilo segilir. “Cultural
Tourism Studies” kitabinin miiallifi Melani Smit modoni turizmin asagidaki
novlarini toqdim edir:

1. Tarixi turizm — tipik ziyarst obyektlori: galalar, saraylar, kond evlari,
arxeoloji abidolor, tarixi abidslor, muzeylor, dini mokanlar;

2. Incosonat yoniimlii turizm — teatrlarin, konsertlorin, qalereyalarin,
festivallarin, karnavallarin va digar tadbirlorin ziyarat edilmosi;

3. Yaradic1 turizm — fotografiya, rossamliq, keramika, kulinariya, dil
Oyranmy, sanatkarliq;

4. Sohor turizmi — tarixi soharlorin, yenidon dirgoldilmis sonaye
soharlarinin ziyarati, incasanat niimunalari ilo tanishq, alis-veris, soharlarin geca
hoyati ilo tanishq;

5. Kond turizmi — Kkondlorin, fermalarin, ekomuzeylorin, madani
landsaftlarin, milli parklarin va s. ziyarati [6].

Hazirda turizm comiyyatin biitlin tobaqgolori {iglin saciyyovidir vo
M.Veber vo P.Sorokinin sosial stratifikasiya nozeriyyssi baximindan fordin
sosial sinifo monsubiyyatinin formalagsmasina tosir edon amil kimi ¢ixis edo
bilor. Fordin comiyyotdoki iyerarxik mdvqgeyi no qodor yiiksokdirso, adston
onun turistik faaliyyst imkanlar1 da bir o qador genis olur. Turizm sahasinds
togdim olunan imkanlarin coxgesidliliyi istehlak¢ilarin diversifikasiyasina
gotirib ¢ixarir. Bir sira tadqiqatgilarin  fikrinco, turizm fenomeni qlobal
comiyyatin strukturlarinin miirokkoblogsmosi vo ona xas olan fundamental
dayarlar noticesinde diinyanin dork edilmosine yonalmis sosial strategiya kimi
formalagsmigdir. Turizm fenomeni qlobal comiyyatin asas xiisusiyyastlorini —
mobillik, istehlak aktivliyi, vizuallagsma, virtuallagsma, globallasma vo s. oks
etdirir [4].
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Umumdiinya Turizm Toskilatiin fikrince, turizm miioyyen orazilorin vo
regionlarin yerli icmalarinin rifahinin artirilmasi {iglin bir alot kimi ¢ixis edo
bilor. Umumiyyatla, qlobal comiyyatin miiasir hoyatinin fenomeni olan turizm
dayaniqgli sosial rifahin formalagmasinin ayrilmaz amilino gevrilir.

Bu sahodo vaziyyati yaxsilasdirmagq iiclin konkret todbirlor goriilmalidir,
mosoalon:1. Illik ictimai reytingi olan turizm xidmatlorinin (otellor, baladgiler,
tur operatorlar) keyfiyyotinin sertifikatlagdirilmas1 {i¢iin - Milli  sistem
hazirlamaq va totbiq etmok;

2. Turistlorin orta gqalma miiddstinin uzadilmasi ilo bolgalorda (festivallar,
muzeylor, qastronomik turlar yaradilmasini stimullagdirmagq;

3. Maliyys alotlorindon diizgiin istifado etmok, regional infrastrukturun
modernlogdirilmasi iiciin glizastli kreditlor vo grantlar ayirmaq (otellor, yollar,
rogomsal rabita).

Tohlil gostorir ki, Azorbaycan davamiyyeat axinlarini ugurla artirir vo
sektorun iqtisadiyyata t6hfasini borpa edir, lakin qisa soforlor (orta hesabla 1,63
geca) vo Bakida yiiksok konsentrasiya, regionlar iiclin potensial multiplikativ
effektlori vo turist tolobinin monetizasiya dorinliyini  mohdudlasdirir.
Keyfiyyatli arttma kegmok iiclin mohsullarin, insan kapitalina qoyulan
investisiyalarin, roqamsallasmanin vo davamliligin birlosmasi lazimdir.
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Magsud Mammadov Saadi oghlu
Current Issues of Socio-Cultural Services and Tourism

Summary: The article considers the sphere of socio-cultural service and
tourism as an important element of the socio-economic development of society.
The article reveals the essence and structure of socio-cultural service, its role in
the formation of a tourist product and the satisfaction of cultural, spiritual and
recreational needs of the population. Special attention is paid to the relationship
of tourism with cultural heritage, traditions and national identity, as well as the

impact of the level of service on the competitiveness of tourist destinations.
Key words: socio-cultural service, tourism, quality of service,

sustainable tourism, professional training, digitalization, infrastructure.

Maxkcyn Mamen3ane Caaam oribl
AKTyajbHbIe NP00JIeMbl COLHATBbHO-KYJIbTYPHOTO
cepBHca U Typu3Ma

Pe3ome: B crartbe paccmarpuBaercs cdepa COLUOKYIBTYPHOIO CepBUCa
U Typu3Ma Kak BaXXHBIH 3JIEMEHT COLMAIbHO-?)KOHOMHUYECKOTO pa3BUTHUS
ob1iecTBa. PackpbiBaeTcsi CyIIHOCTh U CTPYKTypa COLMOKYJIBTYPHOTO CepBuUCa,
€ro poib B (OPMUPOBAHUU TYPUCTCKOTO TPOAYKTAa M YIOBJICTBOPECHUU
KYJIbTYPHBIX, JYXOBHBIX U pEKpeallMoHHbIX NoTpeOHocTel HaceneHus. Ocoboe
BHUMAaHHC YACITACTCA B3aMMOCBA3HW Typu3Ma C KYJIbTYPHBIM HACJICANECM,
TpaaguuuiaMnu H HaHI/IOHaJ'IBHOI\/JI HACHTHUYHOCTBIO, a TaKXKC BJIIHWAHHUIO YPOBHA

cepBHCa Ha KOHKYPEHTOCIIOCOOHOCTh TYPUCTCKUX JIECTUHAIUH.
KiueBble cj0Ba: COIMOKYJIBTYpHOE OOCITyXXHMBaHUE, TYPH3M,
Ka4yecTBO 00CITy)KUBaHUS, YCTOMUYUBBIA  TYpH3M, U poBU3aLHUs,
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YETKINLIK YASINA CATMAYANLARIN CINAYOT MOSULIYYOTI
VO MUHAKIMO PROSEDURLARI

Xiilasa: Miasir hiiquq sistemlorinds yetkinlik yasina g¢atmayanlarin
mithakima prosesi yalniz hiiquqi deyil, ham do sosial vo psixoloji aspektlori
oztindo comlagdiran bir sahadir. Bu yas qrupunun toratdiyi hiiqugpozmalara
miinasibat, onlarin torbiyasi vo comiyyato inteqrasiyas: ilo bagli yanasmalar
daim doyismokdodir. ©Ononovi Coza yanagmalarmin yetkinlik yagma
catmayanlar tizorindo manfi tosir géstormosi alternativ metodlardan istifadoyo
ehtiyac yaratmisdir. Moagalods yetkinlik yasina ¢atmayan ganunpozucularin
beynolxaq c¢orgivodo miihakimo prosesi vo onlara totbiq olunan alternativ
torbiys metodlar aragdirilmisdir.

Acar sozlor: yetkinlik yasina c¢atmayan soxs, cinayot, hiiquq, coza
todbirlori, mohkamo, reabilitasiya metodu.

Tarixon hiiquq pozuntusuna yol veran yetkinlik yagina ¢atmayan soxslorin
hiiquqi mithakimasi vo coza todbirlori agir formada hoyata kegirilmigdir. Hiiquq
pozuntusuna yol veron usaqlarla boyiiklorin miihakimasi eyni formada
aparilmis vo (iymatlondirimisdir. 19-cu osrdon etibaron yetkinlik yasina
catmayan qanunpozucularin miithakimo prosesi zamani miioyyan doyisikliklor
vo humanist yanasmalar edilmisdir. Ik dofo 2 iyul 1899-cu ildo ABS-1n Cikaqo
soharinds yeniyetmolik yasina ¢atmayanlar ti¢lin xiisusi mahkoms yaradilmisdir
[1]. Yuvenal Mshkomolorin yaranmasi ilo yetkinlik yasmma catmayanlarin
hiiquqi miidafiosi tomin edildi. Qanun pozuntusu torotmis yetkinlik yasina
catmayanlarin midafiosi 1989-cu ildo gobul edilmis Usaq Hiiquqlar
Konvensiyasinin miiddealar1 asasinda aparilir.
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Beynolxalq insan hiiquglar1 usaq hiiquglarini, eloco do Yuvenal Odalst
Mohkamasini  olagslondiron {imumi prinsiplor miiosyyon etmisdir. Bu
prinsiplordon on vaciblori asagidaki 4 prinsipdir:

1. Ayri-segkiliyin olmamasi prinsipi;

2. Usaq maraqlarinin iistiinliiyli prinsipi;

3. Usagin yasamagq, hayatda galmaq vo inkisaf etmok hiiququ;

4. Usagq fikirlorina hormat etmok vazifasi.

Digor vacib bir prinsip Usaq Hiiquglar1 Konvensiyasinin 12-Ci
maddasinds geyd edilmisdir:

1. Istirak¢1 dévlatlor bu baxislar1 6ziina formalasdirmaga gadir olan usag
homin baxislar1 6ziine aid biitiin mosalalorls slagadar azad ifads etmak hiiququ
ilo tomin edirlor, hom do usagin baxislarina, onun yasina vo Yyetkinliyino
miivafiq suratdo lazimi digqot yetirirlor.

2. Bu mogsadlo usaga imkan verilir ki, ona aid hor hansi moahkomo
aragdirmasmin vo ya inzibati aragdirmanin gedisindo ya bilavasite, ya da
niimayonds, yaxud miivafiq organ vasitasilo onu milli ganunvericliyin
prosessual normalarinda nazards tutulan gaydada dinlosinlor.

Qanun pozuntusu toratmis yetkinlik yasina ¢atmayan soxslorin miidafiasi
ilo olagodar beynslxalq miistovido Qobul edilmis qorarlar usagin layagst vo
monlik hisslorinin qorunmasinin vacibliyini 6n plana qoyur vo masalays sosial-
psixoloji torofdon yanasir. Yetkinlik yasina ¢atmayanlarin mithakimo prosesi
zamani sart coza todbirlori avazins torbiys todbirlarinin totbiq olunmasi yuvenal
mohkomonin baslica prinsipi kimi ¢ixis edir. Beynolxalq insan hiiquqlar
usaqglarla bagl hiiquglarda miiayyan talablor qoyur. Bu toloblordon biri 18
yasdan asagi ganun pozuntusu toratmakds togsirlondirilon soxss 6liim cozasi vo
sonradan azad edilmok imkani olmadan omiirliik habs cozasinin totbigini
mohdudlasdirir. Pekin ganunlart da yetkinlik yasina ¢atmayanlar haqda 6liim
cozasini qadagan edir [2]. 18 yasdan asagi cinayat toratmokds togsirlondirilon
soxslora bagli qorarlar beynolxalq insan hiiquqglart ¢argivasinds goabul
edilmolidir. Istanilon halda cismani va isganco xarakterli cazalar yolverilmozdir.

Digar 6lkalorin do bu yas kateqoriyasina aid qoabul etdiyi gorarlar1 tohlil
edorsok, koskin cozalandirma isullar1 ovezino insan hiiquglarini vo fordin
rifahin1 6n planda tutan qanunlarin torofdar olduglarini gora bilorik. Bir sira
Tokio qaydalarina nazar salaq:

1. Qaydalar irq, rong, cins, yas, din, dil, siyasi vo ya diger baxislar, milli
Vo ya sosial mansubiyyat, miilkiyyat, dogum vo ya diger statusa goro heg bir
ayri-segkilik olmadan tatbiq edilmoalidir;
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2. Azadligdan mohrumetmos ilo bagli olmayan tadbirlarin toyin edilmasi
Vo totbiq edilmasi ganunla miiayyan edilmalidir;

3. Azadligdan mohrumetms ilo bagli olmayan todbirlorin se¢imi asagida
gostarilon meyarlar asasinda aparilmalidir:
Cinayatin tobiati vo agirligi;
Qanun pozucusunun $axsiyyati va biografiyast;

Hokm ¢ixarilmasinin magsadlori;

Zarar ¢okmis soxslorin hiiquqlari;
. Azadligdan mohrumetms ilo bagli olmayan todbirlorin tayin edilmasine
ganun pozucusunun raziligi formal icraat vo ya mohkoms arasdirmasindan
gabag vo ya avozine totbiq edilon azadligdan mohrumetms ilo bagli olmayan
todbirlor miinasibatinds macburidir [3].

Miihakima prosesi arzinds har iki toraf, yoni hiiquq pozuntusu toradan vo
zororgokon soxslor sosial-psixoloji, maddi-monavi ¢atinlikloro moruz gqalir.
Moasaloya zarargokan saxs tarafindan diggot yetirsok, hamin soxsin narahatliq vo
gorxu hisslori kegirdiyini, eloco do otrafdaki insanlara etibarsiz vo inamsiz
yanasdigin1i miisahido edos bilorik. Hiiquq pozuntusu toéradon yeniyetmolik
yagina c¢atmayan $oxS torofdon baxarsaq, narahatliq hissi ilo birgo otraf
miihitdon tocrid olundugunu gora bilarik. Cinayat prosesi hiiquq pozuntusu

N

toradon soxs liglin bir név damga xarakteri dasiyir vo comiyyato inteqrasiyasini
¢otinlagdirir. Digar bir torafdon zarargokon soxs homin insana qarst qazob vo Kin
hisslori basloyir. Bu zaman miinaqiso daha da gorginlosir vo ¢ixilmaz hal alir.
Belo gorgin bir vaziyyot yarandigda ononavi caza tadbirlori ¢ixis yolu olaraq
goriinsa do, masalani hall etmir. Mohz bu sobobdon mosaloys alternativ torbiys
metodlari, anlayisyoniimlii holl yollar1 totbiq olunmalidir. Alternativ hall
yollarindan biri barpa yanasmasidir. Miinaqisali hallarda, gargin situasiyalarda
borpa yanasmasindan istifado edilir. Borpaedici odalot cozaverms yoniimlii
yanasmadan forgli olaraq togsirkar soxsin masuliyyatini dork etmasini,
zororgokmiglo iizlosdirilmasini vo comiyyato yenidon inteqrasiyasina calisir.
Borpa yanasmasinada zoror yetiron $oXS Vo Zzoror¢okon soxs goriisdiiriiliir.
Mediator da bu goriisdo istirak edir vo toroflor arasinda anlagsma yaratmaga
zororin yiingiillosdirilmasina va sosial adalstin barpasina yonolmis konstruktiv
dialoqun qurulmasina gorait yaradir.

Reabilitasiya metodu zamani bas veran goriislor 3 programin komayi ilo
hoyata kegirilo bilor:

¢ Borpa mediasiyasi

e Ailo konfranslari
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e icma daxili

Barpa mediasiyasi. Borpa mediasiyasinda ilk olaraq mediator hor iKi
toroflo ayri-ayriliqda goriis kegirir. Daha sonra mediatorun istiraki ilo toraflorin
goriisii toyin edilir. Goriis zamani taraflor bir-birini dinlayir vo strafli malumat
oldo edirlor. Bu mediasiyanin asas magsadi toraflor arasindaki gorginliyi aradan
qaldirmaq, miinasibatlori barpa etmokdon ibaratdir. Osas hodof barisiq
miiqavilesinin imzalanmasina nail olmaqdir. Barisiq miigavilosi miiayyan
daracads cozanin yiingiillasdirilmasine tasir edir.

Ailo konfranslari. Ails konfranslart Yeni Zelandiyanin yerli shalisi olan
maorilora aiddir. 1989-cu ildo “Usaqlar, yeniyetmoalor vo onlarin ailslori”
haqqinda ganun goabul edildi [4]. Qanuna asasen yetkinlik yasina ¢atmayanlar
cinayat toratdiyi zaman ailo konfranslarina yonlandirilirlor. Bu hal yalniz gatl
toradildiyi zaman kegorli deyil. Ailo konfransinda toraflorin yaxin sosial otrafi,
sosial iscilar, polislor va vakillor da istirak edir. Miinaqisali vaziyyst konfransda
miizakiro edilir vo imumi raziliga golinir. Ailo konfranslar1 Avstraliya,
Niderland, Rusiya vo Boyiik Britaniyada da hoyata kegirilir.

Icma daxili. cma daxili osrlorlo miinagisolorin hallinds istifads edilon bir
metoddur vo hor bir =xalqgin modoaniyystindo 6ziinomoxsus  sokildo
formalagmigdir. Miinaqisonin holli zamani maraqli toroflorin hor birinin
problemi miizakiro edilir vo ortaq bir raziliga golirlor. Bu prosesin osas
xususiyyatlorindon biri do istirak¢1 sayinin ¢oxlugudur.

BMT torofindon gobul edilmis Usaq Hiiquglar1 Konvensiyasi cinayat
mosuliyyati ti¢iin konkret minimum yas miiayyan etmir, lakin dovlatlari bels bir
yas miiayyan etmays tosviq edir. Minimum yas miiayyon edilorkan yetkinlik
yasina ¢atmamis saxsin emosional, agli vo intellektual yetkinliys asaslanaraq
minimum 14 vo ya 16 yas toyin etmok tdvsiyo olunur. Argentina Cin,
Almaniya, italiya, Polsa, Ispaniya, Isve¢ vo Ukrayna daxil olmagla bozi &lkelor
14 vo ya daha yuxari olaraq toyin ediblor [5]. Beynolxalg gaydalar yetkinlik
yasina catmayanlarin reabilitasiyast vo reinteqrasiyasina diqqot Yetirorok,
yetkinlik yasina ¢atmayanlarin cinayat adliyys sistemindan forgli olan yetkinlik
yasina catmayanlara dair odliyys sistemini miidafio edir. Osas prinsiplara
asagidakilar daxildir:

Usaq Dostu Odalat Sistemi: BMT-nin Usaq Hiiquqlar1 Konvensiyasinin
40-c1 maddosi, usaq dostu odalot sisteminin qurulmasini talob edir. Bu,
usaqglarin yasina, inkisaf soviyyasina vo psixoloji vaziyyastino uygun miithakimo
prosedurlariin tatbigini nazards tutur.
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Maxfilik vo Miihafiza: Yetkinlik yasina catmayanlarin miihakimasi
zamani moaxfilik tomin edilmali, onlarin soxsiyysti qorunmalidir. Bu onlarin
golocakda comiyyats reinteqrasiyasini asanlasdirir.

Miitoxassis Yardimi: Miihakima prosesinds, psixoloq va sosial iscilor
kimi miitoxassislorin istiraki tomin edilmali, usagin chtiyaclar1 nozara
alimmalidir.

Alternativ tadbirlar: Bozi hallarda, hobs cozasi ovazins, usaqlara
alternativ todbirlor totbig oluna bilor. Bu onlarin tahsil vo sosial inkisafini
dastoklayir.

Azorbaycanda da beynslxalq hiiquq normalarina asason yetkinlik yasina
catmayan cinayat toradan soxslorin cozalandirilmasi zamani humanist yanasma
istiin tutulur. Azarbaycanda 2020-2024-cii illords 14-17 yas araliginda cinayot
toratmis soxslora garsi miiayyan coaza todbirlori goriilmiisdiir, belo ki, 51 nofor
carima edilmis, 16 nafor ictimai islora calb olunmus vo 18 nafor islah islari ilo
cozalandiriimisdir.

Beynolxalq yanagma yetkinlik yasina ¢atmayanlarin cinayst masuliyyati vo
miihakimo prosedurlari zamani onlarin hiiquqlarimi  qorumaq, oadalot vo
morhomot arasinda tarazliq yaratmaq, yetkinlik yasina catmayanlarin
mosuliyyatli bir ford kimi comiyyato reinteqrasiyasini  tomin etmok magsadi
dasiyir. Beynalxalq hiiquq bu sahodos xiisusi qaydalar vo standartlar miisyyan
edorak usaqlarin adalst sistemins daxil olmalarini tamin edir.
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Rana Gasimli Afar gizi
Criminal Liability and Judicial Procedures for Juveniles
Summary: In modern legal systems, the prosecution process of juveniles
encompasses not only legal but also social and psychological aspects. The
approach to offenses committed by this age group, as well as their rehabilitation
and reintegration into society, is constantly evolving. The negative impact of
traditional punitive approaches on juveniles has necessitated the use of
alternative methods. This paper explores the prosecution process of juvenile
offenders within an international framework and examines alternative
educational and rehabilitative methods applied to them.

Key words: juvenile, crime, legal rights, punitive measures, court,
rehabilitation method
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Pe3tome: B coBpeMeHHBIX NMpaBOBBIX CUCTEMax CyAEOHBIM Mpoliecc Hal
HECOBEpUICHHOJIETHUMHU SIBIISIETCS  O0JIaCThIO, OXBAaTHIBAIOLIEH HE TOJIBKO
IOPUANYECKHE, HO U COLIMANIBHBIE U TICUXOJIOTUYECKUE acNeKThl. OTHOIIEHUE K
[IPaBOHAPYILIEHUsAM, COBEPIIAEMBIM JTOW BO3PACTHOM TPYNIOW, K UX
BOCIIUTAHUIO U WHTETPallMd B OOIIECTBO IMOCTOSIHHO MeHsiercs. HeratuBHoe
BIIUSHUE TPAJULMOHHBIX METOJ0OB HAKA3aHUS HECOBEPIIEHHOJIIETHUX IPUBEIIO
K HE0OOXOJIMMOCTH HCIOJIb30BAHUS albTEPHATUBHBIX.
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THE ROLE OF SOCIAL INSTITUTIONS IN SUPPORTING YOUNG
PEOPLE WITH HIV/AIDS IN AZERBAIJAN

Summary: The article explores the role and value of social institutions to
support young people with HIV/AIDS in Azerbaijan. It examines the
coordination of the state structures, health care organizations, non-
governmental institutions, and community initiatives to develop social,
psychological, and educational support for the affected youth. The article refers
to the necessity of intersectoral collaboration and demands a more inclusive,
youth-oriented social policy. The article is also sensitive to problems such as
public stigma, inefficient interinstitutional coordination and insufficient
professional training of social workers. Particular attention is given to the role
that education and awareness-raising campaigns play in reducing stigma and
fostering social inclusion of HIV-positive youth. The paper also points out
deficiencies in current social protection policies and suggests practical ways
toward better institutional collaboration. The present study underlines the
importance of the integration of youth perspectives in the design of national
programs and of creating mechanisms for participatory processes of decision-
making. As such, it mentions that long-term collaboration between public and
private actors may secure sustainability and effectiveness of initiatives assuring
social support with a view to improving the welfare of HIV-positive
adolescents.

Key words: HIV/AIDS, young people, social institutions, social work,
Azerbaijan, inclusion, support

Introduction

For any society, the issue of how to provide support to vulnerable young
strata is a sign of its social maturity. One of the most complex and sensitive
issues in this area is the structuring of social work with young people suffering
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from HIV/AIDS. This issue is becoming increasingly real in Azerbaijan
because the quantity of registered cases of HIV infection among youth still
grows. State and non-state social institutions should take an essential role in
order to make such youth not isolated or marginalized but given health,
education, and social care. Recent epidemiological data indicate that HIV still
remains public health concern in Azerbaijan. In 2023 more than 7,000 people
are living with HIV in the country and approximately 20-22% of them are
young people aged 15-29. Moreover, in 2024 alone, about 430 new HIV cases
were registered, with one-third belonging to youth populations, demonstrating
that young people remain particularly vulnerable to the epidemic (Ministry of
Health of Azerbaijan, 2023; WHO, 2024).

The aim of the article is to analyze the system of institutions working with
HIV-positive young people in Azerbaijan, the intersectoral mechanism for
coordination, and the principal challenges and areas for improvement. It
underlines the intermediary agency of social institutions between the individual
and society and their capacity to guarantee inclusion and human dignity.

1. Social Institutions and Their Role in Social Support Systems

These social institutions can be defined as organized systems and
arrangements that attempt to respond to individuals' fundamental needs and
make society stable. For HIV/AIDS they consist of the family, education
system, health bodies, social services, and civil society. They all have varied
roles to shape attitudes, provide aid, and prevent social exclusion.

In Azerbaijan, Ministries of Health and Ministry of Labour and Social
Protection of the Population are fully responsible for the implementation of
HIV prevention and treatment measures. Hospital and health centers provide
medical treatment and consultation, while social service agencies deal with the
psychological and social problems of young people caused by the disease.
Schools and educational institutions are also actively involved: they prevent
discrimination among students by conducting information campaigns and
promote healthy ways of living.

Outside actors such as UNAIDS, UNICEF, and youth organizations
support the work of the state through peer counseling, training, and awareness
campaigns. This together facilitates living openly by HIVV/AIDS youth and in an
open society.

2. Mechanisms of Social Work with HIV-Positive Youth

Multi-sectoral coordination involving health, education, work, and
community development is necessary for social work among HIV-positive
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adolescents. The major aim of the work is to make adolescents psychologically
sound, socially active, and capable of achieving self-realization.

The social workers play a very crucial part in the process. Their functions
include case management, counseling of individuals, intervention for crisis, and
referral to other organizations if and when required. Professionalization of
social work in this sector has been ongoing in Azerbaijan step by step. There is
still a need for additional training courses on HIVV/AIDS matters per se.

Community-based support programs form another important aspect.
These programs, in the majority of cases, provide adolescents with secure
spaces wherein they can plead their case, build confidence and learn life skills.
Employment and educational opportunities also help them become members of
society, thereby ending dependency and marginalization.

Social work also depends on public awareness. Education programs and
campaigns must be incorporated into social policy to combat stigma and
discrimination. Combating stigma and discrimination is as important as
treatment by a doctor.

3. Problems and Challenges

Despite all of this, the support system based on institutions for HIV-
positive adolescents in Azerbaijan is far from perfect. The most frequent
problem is stigma. HIV/AIDS stereotypes lead to discrimination in schools,
workplaces, and even hospitals. It keeps the majority of adolescents away from
seeking help and keeps them isolated from society.

The second problem is of bad coordination among institutions. Although
the health system and the social protection system have the same goal, they do
not have good coordination among themselves in practice. There is no
information exchange and common models of service either, which would
increase the effectiveness of aid.

Ineffective professional training of social workers continues to be a
source of concern. The majority of professionals have general knowledge
regarding social work but no specialized skills in the case of HIV. Further,
funding NGO programs remains uncertain, thus limiting their ability to execute
long-term plans.

Finally, there is a lack of psychological support. Emotions, fear of
stigmatization, and relational problems are experienced by the majority of the
young people. They are elements that impose social isolation unless counseling
and social support from the community are instituted. Despite some progress,
the treatment and social care continuum remains insufficient. The antiretroviral
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therapy (ART) coverage among young people living with HIV in Azerbaijan is
estimated at only 60-65%, which is below the global average of 76%. The
limited treatment access is further complicated by the high prevalence of
stigma: more than half of HIV-positive youth report experiences of
discrimination in educational institutions or community settings, leading many
to avoid public services or hide their diagnosis (UNAIDS, 2023).

4. Perspectives and Recommendations

In order to strengthen the social work of Azerbaijan's HIV-positive youth,
a coordinated and holistic approach must be applied. First, the state and NGOs
must increase levels of cooperation. A coordinated system that integrates health
care, education, and social services would ensure greater coordination and
continuity of treatment.

Second, professional education and training of social workers must be
strengthened. Professional societies and universities can incorporate special
courses on HIV/AIDS, stigma reduction, and community empowerment into
their programs.

Third, public education campaigns must continue to battle prejudice and
misinformation. Media, youth organization, and influencer activities can have
an effect on more open-minded attitudes.

Fourth, more focus needs to be given to online and grass-roots efforts.
Online discussions, peer groups, and youth-initiated projects can build
connections and provide information accessible to youths.

Finally, state policies should ensure sustainable funding for HIV/AIDS
social programs. While advocating for local NGOs and community
participation, the government should make it easy for any young person,
regardless of health status, to be included and appreciated. To enhance the
coordinated response, efforts need to be made towards improving adolescent-
friendly health and psychosocial services. According to reports, about 70% of
new infections among youth are associated with heterosexual transmission, with
another about 24% linked to injection drug use; therefore, there is a need to
increase preventive education and harm-reduction programs for vulnerable
youth (Report.az, 2025).

Conclusion

Social institutions have the significant task of building a just and
compassionate society. Their contribution to the treatment of HIV/AIDS
youngsters in Azerbaijan is not only crucial for the concerned individuals but
also for the health and well-being of society in general. In spite of the

82



Azarbaycan Diviat Madaniyyat va Incasanat Universitetinin ELMIi 9SORLORI Ne 38, 2025

HAYYHBIE TPY/Ibl A3ep6aiizkaHCKOT0 rocyIapcTBEHHOI0 YHUBEPCUTETa KYJIBTYPBI M HeKyceTB Ne 38, 2025

SCIENTIFIC PAPERS of Azerbaijan State University of Culture and Arts Ne 38, 2025

monumental achievement, tangled issues such as stigma, lack of coordination,
and restricted professional capacity continue to hamper progress.

In order to undo these problems, there is a need for a well-coordinated

social policy that unites the efforts of health, education, and social protection
sectors. With increased collaboration, professionalization, and citizen
engagement, social institutions can be the pillars of the future of inclusiveness
where HIV/AIDS-infected children can live with dignity and equal opportunity.

10.

References
Ministry of Health of the Republic of Azerbaijan. (2023). HIV/AIDS
Statistics. https://health.gov.az
World Health Organization (WHO). (2024). HIV/AIDS in the WHO
European Region.
UNAIDS. (2023). Global AIDS Update 2023.
https://www.unaids.org/sites/default/files/media_asset/2023-unaids-global-
aids-update_en.pdf
Report.az. (2025). Azerbaijan Posts Slight Decline in HIV Cases.
https://report.az/en/health/azerbaijan-posts-slight-decline-in-hiv-cases
UNICEF. (2025). Adolescent HIV Treatment.
https://data.unicef.org/topic/hivaids/adolescent-hiv-treatment/
The Global Fund. (2022). Results Report 2022.
https://archive.theglobalfund.org/media/12265/archive_2022-results-
report_report_en.pdf
Ministry of Labour and Social Protection of the Population. (2021). Social
Services for Youth. https://www.mlspp.gov.az
National Youth Policy of the Republic of Azerbaijan. (2019). https://pjp-
eu.coe.int/documents/42128013/114007071/Azerbaijan_ YW _Ch1 Nov202
1.pdf
Valiyev, A. (2021). Azerbaijani youth in transition: Is the state youth
policy effective enough?
https://journals.sagepub.com/doi/10.1177/18793665211046066
AIDS Action Europe. (2019). HIV/AIDS Prevention Among Youth in
Azerbaijan. https://www.medbox.org/document/hivaids-prevention-among-
youth-in-azerbaijan

83


https://health.gov.az/
https://www.unaids.org/sites/default/files/media_asset/2023-unaids-global-aids-update_en.pdf
https://www.unaids.org/sites/default/files/media_asset/2023-unaids-global-aids-update_en.pdf
https://report.az/en/health/azerbaijan-posts-slight-decline-in-hiv-cases
https://data.unicef.org/topic/hivaids/adolescent-hiv-treatment/
https://archive.theglobalfund.org/media/12265/archive_2022-results-report_report_en.pdf
https://archive.theglobalfund.org/media/12265/archive_2022-results-report_report_en.pdf
https://www.mlspp.gov.az/
https://pjp-eu.coe.int/documents/42128013/114007071/Azerbaijan_YW_Ch1_Nov2021.pdf
https://pjp-eu.coe.int/documents/42128013/114007071/Azerbaijan_YW_Ch1_Nov2021.pdf
https://pjp-eu.coe.int/documents/42128013/114007071/Azerbaijan_YW_Ch1_Nov2021.pdf
https://journals.sagepub.com/doi/10.1177/18793665211046066
https://www.medbox.org/document/hivaids-prevention-among-youth-in-azerbaijan
https://www.medbox.org/document/hivaids-prevention-among-youth-in-azerbaijan

Azarbaycan Diviat Madaniyyat va Incasanat Universitetinin ELMIi 9SORLORI Ne 38, 2025
HAYYHBIE TPY/Ibl A3ep6aiizkaHCKOT0 rocyIapcTBEHHOI0 YHUBEPCUTETa KYJIBTYPBI M HeKyceTB Ne 38, 2025
SCIENTIFIC PAPERS of Azerbaijan State University of Culture and Arts Ne 38, 2025

Riad 9liyev Zaur oglu

Azarbaycanda ITV/QICS-li ganclarin dastaklonmasinda
sosial institutlarin rolu

Xiilasa: Mogalodo Azorbaycanda HIV/QICS-o yoluxmus ganclori
dastoklomok figiin sosial institutlarin rolu vo doyari arasdirilir. O, taSire maruz
galan ganclars sosial, psixoloji va tohsil dastayini inkisaf etdirmok tigiin dovlat
strukturlariin, sohiyys toskilatlarinin, geyri-hokumat institutlariin vo icma
togabbiislarinin  olagealondirilmasini  arasdirir.  Mogalodo  sektorlararasi
omokdasligin zaruriliyindon bohs edilir vo daha inkliiziv, gonclor yoniimlii
sosial siyasat tolob olunur. Magalads ictimai stigma, samarasiz institutlararasi
koordinasiya, sosial iscilorin Kifayst godor pesokar hazirligi kimi problemlar do
hassasdir. Xiisusils, tohsil vo maariflondirma kampaniyalarinin HIV-pozitiv
gonclorin stigmasinin azaldilmasinda va sosial inteqrasiyasinin togviqindo
oynadigi rola digget yetirilir. Mogalodo homginin moévcud sosial miidafio
siyasatlorindoki ¢atigmazliglar qeyd olunur vo daha yaxsi institusional
omokdasliq tigiin praktik yollar toklif olunur. Bu todgiqat milli programlarin
dizayninda gonclorin perspektivlorinin integrasiyasinin vo qorar gobuletmo
proseslorinin istirak¢r mexanizmlarinin yaradilmasinin vacibliyini vurgulayir.
Belaliklo, dovlat vo 6zal sektor subyektlori arasinda uzunmiiddotli amokdasligin
HiV-pozitiv yeniyetmalorin rifahinin yaxsilasdiriimas:1 magsadilo sosial dostayi
tomin edan togabbiislorin davamliligini va effektivliyini tamin eds bilacayi geyd
olunur.

Acar sozlar: HIV/QICS, gonclor, sosial institutlar, sosial is, Azerbaycan,
integrasiya, dostok.

Puan Asmmes 3ayp oruibl

PoJib conuaJbHBIX HHCTUTYTOB B MOJAEPKKe MOJIO/ICIKH C
BHUY/CIIN/lom B A3epOaiixkane

Pe3rome: B crathe wuccnenyroTcss poiab M 3HAYEHHE COLMAIBHBIX
WHCTUTYTOB B TOJAJEPKKE MOJONbIX Jrojae, kuBymmx ¢ BUY/CIIU[om, B
Azepbaiimxane. PaccmarpuBaercs KOOPIUHALIMS JIeSITeIIbHOCTHU
rocyJapCTBEHHBIX CTPYKTYP, OpraHu3aIui 31paBOOXPaHEHUS,
HEMPAaBUTEILCTBEHHBIX OpPraHW3alMii W  OOIIECTBEHHBIX WHUIIMATHB TIO
Pa3BUTHIO COIMATIBHOM, TCHXOJIOTHYECKON W 00pa30BaTeIbHON MOMJIEPIKKU
MOCTpaJiaBIIed MOJONEKHW. B cTathe TOBOPUTCA O HEOOXOIUMOCTH
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MEXCEKTOPAIBHOTO COTPYJAHUYECTBA U HEOOXOIUMOCTH pa3paboTku Oosee
VHKJIFO3UBHOM, OPUEHTHUPOBAHHOM Ha MOJIOAEKb COLMAIbHOW IOJUTHKU. B
CTaThe TaKXKE pPACCMATPHUBAIOTCS TaKUe MPOOJIEMBbl, Kak OOIIEeCTBEHHAS
CTUTMaTu3anus, HedPPEKTUBHASS MEXKBEIOMCTBECHHAS  KOOPAMWHAIUSA U
HeJocTaTouHas TpodeccHoHallbHAS IMOATOTOBKA COIMATBHBIX PaOOTHUKOB.
Ocoboe BHHUMaHHE YACISICTCS POJIM O00pa30BaTEIbHBIX M HHGOPMAIIMOHHO-
MPOCBETUTEIBCKUX KaMIIAaHU B CHW)KEHUU CTUIMATHU3allUM W COJICUCTBUU
conurabHON uHTerparun BUY-undunupoBannoit mosioaexu. B cratee Takke
OTMEYAIOTCSl HEJAOCTATKU B JACHCTBYIONIEH MOJUTHUKE COLIMAIBHON 3alIUTHI U
MpEeAJIaraloTCsl MPAKTUYECKUE IMYTU K YIYUYIIEHUI0 HMHCTUTYLIMOHAJIBbHOTO
B3aUMOJICHCTBUSA. B HacTosieM HCClIeIOBaHUM TMOJYEPKUBACTCA BaXHOCTD
ydeTa HMHTEPECOB MOJIOACKHU MpPH pa3pabOTKe HAIMOHAIBHBIX MPOTpaMM M
CO3/JIaHUsI MEXaHU3MOB JIJISl YYaCcTHs B IIPOLIECCAX MPUHSITHS pelieHuil. B cBsizu
C OTUM B HEM YINOMHHAETCS, YTO JOJIFOCPOYHOE COTPYIHHYECTBO MEXKITY
rOCyIapCTBEHHbIMU U  YaCTHBIMH  CYOBEKTaMH  MOXKET  00ecleyuTh
yCTOHYMBOCTh M 3(()EKTUBHOCT, MHUIIMATUB, TAPAHTHUPYIOIIUX COIHAIBHYIO
MOAMEPXKKY B LesIX yiydiieHus Onarononyuuss BUY-unbuumpoBaHHBIX
MOAPOCTKOB.

KuaroueBbie ciaoBa: BUY/CIIN/, momonmexs, couuanpHas paboTa,
CTUTMa, HHKJTI03Us, A3epOaiipkaH, oIIepKKa

Magalanin redaksiyaya daxilolma tarixi: 14.11.2025
Raygilor: ADMIU-nun bas misllimi Konan Bagirov; ADM/U-nun bag
miiallimi Giinay Mammoadzada
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THE ROLE OF SOCIAL WORK IN THE SOCIALIZATION OF
YOUTH WITH DEVIANT BEHAVIOR IN AZERBAIJAN

Summary: This article emphasizes the vital role of social work in the
socialization process of youth performing deviant behavior in Azerbaijan. This
paper relies on youth policy documents, juvenile justice reform analyses, global
protection guidelines for children, exploration of socialization among
vulnerable youth, evaluation of current governmental and non-governmental
responses to the challenges, and proposed social work intervention strategies.
The paper discusses that the government of Azerbaijan has taken necessary
legal steps and applied programs in juvenile justice and youth policy. However,
gaps in community and social services, early interventions, and reaching the
professionalism of social work must be addressed to diminish isolation,
labeling, stigmatization, and social exclusion.

Key words: deviant behaviour, socialization, juvenile justice, youth policy,
social exclusion, rehabilitation

Through the process of socialization, individuals are able to get the social
norms, skills, behaviors, and values that are vital for social participation. It has
a vital role for the youth and adolescents to achieve successful personal
improvement and social cohesion. However, some youth may face disruption
and undergo negative social influence which triggers them to perform deviant
behavior which is considered a type of behavior that violates social norms and
values and crosses legal boundaries, such as criminology, substance abuse or
violence. Taking care of deviant behavior demands a well-structured, evidence-
based social work plan that supports recovery, prevention of exclusion, and
promotion of inclusion, along with legal enforcement.

This article analyzes role of the social work in Azerbaijan and how it
addresses deviant behavior among young people, focusing on its capacity and
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strength, interventions that are focused on improvement of conditions of youth
exhibiting deviant behavior, and political frameworks that suggest practice.

Deviant behavior in youth is caused by many reasons. Sociologists think
that an individual’s social structure and relationships with the environment
plays a great role. For example, according to strain theory people can perform
deviant behavior when they can't achieve goals. Another reason is anomie —
when the social norms and values are unclear to the individual, negative peer
influence, and stigmatization. In contrast to sociologists, psychologists focus on
the inner and emotional state of an individual, such as mental difficulties they
face, including stress, trauma, and depression.

From the perspective of a social worker, deviant behavior must be
addressed using a systematic and strength-based approach. This means looking
at youth in their social environment while being their families, friends, schools
and communities, not while being isolated. Social workers focus on eliminating
problems before they emerge, avoid facing risks, and support recovery for
youth who demonstrate deviant behavior.

The national youth policy of Azerbaijan emphasizes the vitality of youth
health, education, personal development and social protection (Azerbaijan
Ministry of Youths and Sports,2020, p. 12). The Law on Youth Policy and the
Ministry of Youth and Sports guide the government and youth organizations on
how to engage with young people. With the support of the international
partnership on reforming juvenile justice systems, it is aimed to make the
system fairer for youth who engages with legal conflicts and offers alternatives
to detention such as recovery and probation, to help youth to integrate into
society.

These changes have created better opportunities for the intervention of
social work; however, there are still issues. In particular not having enough
amount of community services and specialized social workers in all regions of
Azerbaijan reduces the success rate of these programs.

The of socialization problems among Azerbaijani youth with deviant
behavior:

Family conflicts, child neglecting, poverty and unemployment limit
support for development of youth and creates the risk that youth engaging with
peers performing negative behavior (State Committee for the Family, Women
and Children Affairs, 2019, p. 3). The difference between rural and urban areas
means that services like youth programs, school, activities and counseling are
not fairly distributed, which creates socialization problems for some people.
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Dropouts from schools, bullying, and limited psychological and social
support in education make youth development more fragile. Even though the
Ministry of Education offered many services and programs for youth at risk,
they need assessment and better coordination of those services.

Labelling and stigmatization are detrimental for the youth and their
future. Youth labelled as “delinquent” face with exclusion which lowers the
education, employment opportunities and reintegration into to the society.
Ongoing exposure to media, especially social media may encourage youth to
risky behavior and make traditional socialization process more complex. Apart
from education, community's structure and family, cultures can also affect how
young individuals adopt behavior, shape personal identity. In many countries,
protection of family bonds, respect for elders and so on are considered to
discourage deviant behavior. But in some cases these cultural expectations can
create stress in youth when the generational bonds are weak and youth are being
pressured to follow the roles that don’t match their personal identity. The
modern day's digital world and overexposure can cause difficulties in the
socialization process. Social media platforms can introduce diversity in the
world, subcultures and sometimes negative content such as misinformation,
cyberbullying and risky challenges. Weak supervision can lead to the breaking
of social control, and youth may engage in risky behaviors that are promoted by
peers. There are several state organizations aimed at providing protection and
support for youth development, which include the Ministry of Labor and Social
Protection, the State Committee for Family, the Ministry of Youth and Sports,
Women and Children Affairs, and various agencies and law enforcement.
Global organizations such as UNICEF, OSCE and NGOs have shown their
support in reforming the juvenile justice system, family work services, and de-
institutionalization (UNICEF, 2018, p. 8). These organizations have developed
the legal actions and conducted rehabilitation programs; an example can be
UNICEF’s work which was promoting alternatives to imprisonment.

Despite the improvements, there are still gaps left in social work in
Azerbaijan that limit reaching the full success.

1. The small amount of trained social workers in communities and
institutions hinders the progress of the casework.

2. The weak coordination among NGOs, governmental organizations and
ministries disrupts the delivery of services to vulnerable youth and makes it
challenging to follow-up.

88



Azarbaycan Diviat Madaniyyat va Incasanat Universitetinin ELMIi 9SORLORI Ne 38, 2025
HAYYHBIE TPY/Ibl A3ep6aiizkaHCKOT0 rocyIapcTBEHHOI0 YHUBEPCUTETa KYJIBTYPBI M HeKyceTB Ne 38, 2025
SCIENTIFIC PAPERS of Azerbaijan State University of Culture and Arts Ne 38, 2025

3. The alternatives to detention are not available in some regions.
Although non-custodial measures and rehabilitation programs are being
established they are unevenly distributed.

4. Inadequate family support programs and early intervention strategies,
make it challenging to identify the behavioral problems before they emerge as
risks which later become serious forms of deviance.

There are some recommended interventions and practices that have been
useful in other countries and can be applied in to the Azerbaijani setting. The
realistic goals match to the current day’s policy reforms. It is required to expand
community services such as qualified social workers those work in local
agencies and change in probation system (Justice Reform Policy Brief, 2021, p.
7). In order to increase the employment and education opportunities it is
important to services like counseling, family therapy, case management and etc.
For youth the alternatives of imprisonment must be applied which includes
rehabilitation along with vocational training, education, psychological support.
These are aimed at decrease the rate of reoffending. Lately, the social reforms
in our country prove that community-based services are better than institutional
responses. The specialists in pedagogical services and schools such as
counsellors and pedagogues are able to detect students who face great
challenges such as bullying and deviant behavior and guide parents to support
services (Ministry of Education of Azerbaijan, 2022, p.14). The efficiency of
family support services must be improved through family therapy, educating the
parents and targeting the aid to the vulnerable families. Such steps are aimed to
prevent youth challenges before they get serious. The Ministry of Education’s
act on bringing social pedagogues in education institutes is a great foundation
for progress. Youth centers in Azerbaijan offers safe place for reintegration,
prevention of problems, education, mentoring, recreation and life skills. With
the help of these activities, youth can instill positive behavior and build positive
relationships and reduce the influence of deviant subcultures. The Ministry of
Youth and Sports ensures that youth in danger are included in support
programs. Preventing stigma is vital while helping youth to reintegrate into
society. Sharing public awareness about restorative justice can change how
communities view the rehabilitation of youth. Social workers can work with
employers to create volunteer or job opportunities for youth which will help
them to show recovery and responsibility. Their guidance will lead youth to
integrate into society. To test the effectiveness of interventions, an organized
and well-planned implementation process is vital. To make it more
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comprehensive, pilot programs are launched in different regions with various
social and economic settings such as rural and urban areas. The pilot programs
are made to test how the approaches to probation, family, and school services
function in practice. The positive results from the tests help the government to
improve them and apply in the whole country. Financing plays a vital role in
success. The governmental bodies, especially the of labor, youth and social
protection, can cover the costs of the projects. Additionally, Global
organizations and NGOs can cover the expenses too. The detailed plan of
expenses will help benefit financially and encourage the donors to commit to
the projects.

Legal frameworks and policies in Azerbaijan have been evolving
throughout the years, and the government has been focusing youth growth and
reforms in the juvenile justice system. These steps became a base foundation for
the programs that focus on prevention of deviant behavior and providing
rehabilitation services. However, to ensure the effects of these programs last
longer, the government should invest in community services, training of
professional social workers, early intervention programs, and cooperation
among government agencies. If social work is professional, well-structured and
focused on youth problems, it can help young people to adopt positive behavior,
eliminate social exclusion, and support social development of youth.
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Bycaa UibsicoB Byraposuu
Posb connanbHoM padoThl B CONMATIU3ANUM MOJIOAEKH € JeBUAHTHBIM
noBejeHneM B Azepoaiizkane
Pe3rome: B naHHOH cTaTbe MOAUYEPKUBACTCS BaKHASL POJIb COLMAIBHON
paboThl B MpoLECCEe COIHUATU3AINHN MOJOAEKH, MPOSIBISAIONICH JIeBUAHTHOE
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nosegeHne B AsepOaiikane. B ocHOBe cTaThbu JeXaT JOKYMEHTHI
MOJIOAEKHOM TOJIMTHKY, aHAINU3 pedopM IOBEHAILHOW FOCTUIMH, TTI00AIbHBIC
PYKOBOZAIIME NPUHLMIBL 3alIUTHl JETEH, HCCIEAOBAHUE COLMAIM3ALUN
ySA3BUMOM MOJIOJEXKH, OLICHKAa  TEKYyLIMX roCyJapCTBEHHBIX u
HEMPAaBUTEILCTBEHHBIX MEpP pEarupoBaHHMs Ha O3TH MPOOJIEMBI, a TaKXkKe
IIPE/UIaraloTCs CTpPATerMyd BMEIIATEIbCTBA COLMAIbHOM paboThl. B craThe
OTMEYaeTCsl, YTO MPABUTENbCTBO A3epOaiipkaHa MPEeIIPUHAIO0 HE0OXOAUMBbIE
IIPaBOBBIE IIarM U BHEAPUIIO MPOTrPaMMBbl B 00JaCTH IOBEHAIBHOM FOCTULMM U
MOJOAEXHOW monuTUKU. OAHAKO HeoOXOAMMO YCTpaHUTb HpoOenbl B
OOIIIECTBEHHbIX U COLMAIbHBIX YyCIyrax, paHHEM BMeLIaTelIbCTBE U
MOBBIIIEHUN TMPO(PECCHOHATN3MAa COLUANBHBIX PAaOOTHUKOB JUISI CHW)KEHUS
YPOBHS U30JIS1UHU, CTUTMATH3ALUN U COLIMAIBHON U30JIALUN.

KaroueBble cjI0Ba: JeBHAHTHOC ITOBEACHWE, COIMAIM3aIs, IOBEHAJILHAS
OCTHUIIUA, MOJIOJCIKHAs IMOJIUTHKA, COITMaJIbHasA U30JIALMA, pea6I/IHI/ITaIII/I$I

Viisal Ilyasov Viigarovi¢
Azarbaycanda deviant davranish gonclarin sosiallasmasinda sosial isin rolu
Xiilasa: Bu moqalodo Azorbaycanda deviant davraniglar gostoron
gonclorin sosiallagsmasi prosesindo sosial isin miihiim rolu vurgulanir. Bu sonad
gonclor siyasoti sonadloring, yetkinlik yasma catmayanlara dair odliyye
islahatlarinin tohliline, usaqlarin qlobal miidafissi qaydalarina, hassas gonclor
arasinda sosiallagmanin todqiqine, ¢agiriglara cari hokumat vo geyri-hokumot
reaksiyalarmin  qiymotlondirilmasine  osaslanir vo  sosial 1o miidaxile
strategiyalarin1 toklif edir. Moaqgalodo Azarbaycan hokumatinin yetkinlik yasina
catmayanlarin adalat miithakimasi vo gonclor siyasoti ilo bagli lazimi hiiquqi
addimlar atmasindan vo proqramlar totbiqinden bohs edilir. Bununla bels, icma
va sosial xidmatlordaki bosluglar, erkon miidaxilalor va sosial isin pesokarligina
nail olmaq tacrid, etiketlonmo, damgalanma vo sosial tocrid hallarini azaltmaq
tictin hoall edilmalidir.
Acgar sozlor: deviant davranis, sosiallagma, yetkinlik yasina catmayanlara qarst
adalat, ganclar siyasati, sosial tacrid, reabilitasiya
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Summary: Violence against women is a complex social issue rooted in
systemic inequalities and patriarchal structures that normalize domination and
control. The text analyzes its sociocultural, economic, and institutional causes
and proposes an adaptive preventive model based on flexibility and
multidimensional coordination. This model integrates social transformation,
institutional cooperation, psychological empowerment, and technological
innovation to effectively combat gender-based violence. By promoting
education, awareness, and resilience, the adaptive model ensures continuous
responsiveness to changing social realities and fosters a sustainable
environment that protects women’s dignity, equality, and human rights.

Key words: violence against women, patriarchy, social inequality,
adaptive model, prevention, empowerment

Violence against women remains one of the most pervasive
manifestations of social inequality and power imbalance in modern society. It
transcends cultural and geographical boundaries, reflecting deeply embedded
patriarchal ideologies that institutionalize male dominance and define women’s
roles through subordination and dependency. Such violence cannot be reduced
to individual deviance; rather, it arises from the structural organization of social
relations and the cultural legitimization of male authority. The persistence of
gender-based violence demonstrates the systemic nature of inequality,
perpetuated through socialization, economic dependency, and cultural tolerance
of abuse. These conditions sustain a cycle in which domination and submission
are internalized across generations. Addressing this phenomenon therefore
requires more than legal remedies—it necessitates profound social
transformation. The adaptive model of preventive measures emerges as a
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comprehensive  approach  that integrates educational, institutional,
psychological, and technological dimensions.

Violence against women remains one of the most pervasive human
rights violations worldwide, affecting women of all ages, backgrounds, and
societies. It encompasses physical, sexual, psychological, and economic abuse,
often occurring within intimate relationships or family structures. Despite
growing awareness and international initiatives such as the UN’s Sustainable
Development Goal 5 on gender equality, millions of women continue to face
systemic violence and discrimination. The global statistics from 2020 to 2024
highlight both persistent challenges and gradual improvements in reducing
violence prevalence, illustrating the ongoing need for comprehensive
prevention strategies, legal protection, and social empowerment of women.

The data from 2020-2024 reveal slight but meaningful fluctuations in
global violence rates against women. In 2020, 27% of women aged 15-49
reported experiencing physical violence, while 10.1% suffered sexual violence.
Although these figures decreased modestly to 26.0% and 9.0% respectively by
2024, they still represent a substantial global concern. The percentage of
women experiencing any form of violence in their lifetime also declined from
31.5% in 2020 to 30.0% in 2024, reflecting gradual but insufficient progress in
achieving gender safety.

Global Statistics on Violence Against Women (2020-2024)

Women (aged|Women (aged|Women who .
. Women and girls
15-49) who||15-49) who|lexperienced any||, . .
; ; . killed by intimate
Year||experienced experienced form of violence .
. . ._|[partners/family
physical sexual violence|lat least once |n( lobal)
violence (%)  [(%) life (%) g
202027.0 10.1 315 47,000
202126.8 9.8 31.0 45,000
2022|27.5 10.0 32.1 48,800
2023//26.5 9.5 30.9 51,100
202426.0* 9.0* 30.0* —

Source: World Health Organization, OECD Gender Data Portal, UNODC

A notable finding is the inconsistent trend in femicides — women and

girls killed by intimate partners or family members. While physical and sexual
violence indicators show a downward tendency, femicide cases rose
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significantly from 45,000 in 2021 to 51,100 in 2023, suggesting that lethal
violence remains alarmingly resistant to policy interventions. This divergence
implies that while awareness campaigns and reporting mechanisms may reduce
non-lethal violence, structural and cultural factors perpetuate fatal outcomes.
The overall analysis demonstrates that progress is uneven and fragile, requiring
stronger global cooperation, improved data collection, and comprehensive
gender-sensitive policies to address both the visible and hidden dimensions of
violence against women.

Violence against women represents one of the most persistent and
complex social phenomena of the modern world. It is not an isolated or purely
individual act of aggression, but rather a reflection of deep-rooted structural
inequalities that have been historically embedded in cultural norms, social
institutions, and value systems. The persistence of gender-based violence in
both developed and developing societies indicates that its origins lie in the
fundamental organization of social relations, in which power, dominance, and
control have long been distributed unequally between men and women
(Renzetti, C., 2019, p. 90). The social causes of this phenomenon thus extend
beyond personal pathology or deviant behavior, encompassing a wide range of
sociocultural, economic, educational, and institutional dimensions that together
create the conditions for its perpetuation. One of the most significant social
determinants of violence against women is the persistence of patriarchal
ideology and gender stereotypes that define the social position of women as
subordinate and dependent. Patriarchy as a system of social organization
institutionalizes male authority and grants it legitimacy within the family, the
economy, and political structures. Within such a framework, women are
perceived as belonging to the private sphere, responsible for domestic duties
and emotional labor, while men occupy the public sphere associated with
authority, production, and decision-making (Cothran, H., 2003, p. 100). This
asymmetric distribution of roles generates not only material inequality but also
psychological and symbolic domination, through which the control of women’s
behavior becomes normalized and, in many cases, enforced through physical,
emotional, or sexual violence. The perpetuation of traditional gender
stereotypes — such as the notions that a “real man” must demonstrate dominance
or that a “good woman” must be obedient — ensures the continued reproduction
of inequality and provides moral justification for violent practices.

The socialization process that begins in childhood also plays a decisive
role in the internalization of these behavioral norms. In many societies, children
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grow up witnessing models of authority in which male aggression is tolerated or
even encouraged as an expression of strength and leadership. Within the family
unit, domestic violence often becomes a learned pattern transmitted across
generations, whereby both men and women come to accept coercion as an
inevitable element of intimate relationships (French, S.G., 2018, p. 196). This
early exposure to violence diminishes the capacity for empathy and undermines
the moral boundaries that separate acceptable from abusive behavior.
Consequently, individuals raised in such environments frequently reproduce
similar dynamics in their adult relationships, thereby contributing to the
intergenerational continuity of violence.

Economic dependency further reinforces women’s vulnerability to
abuse. The unequal access of women to education, employment, and financial
resources restricts their autonomy and limits their ability to escape abusive
relationships. In many cases, economic subordination serves as both a cause and
a consequence of violence, as perpetrators exploit financial control to maintain
dominance, while victims remain entrapped by the lack of viable alternatives.
Structural unemployment, labor market discrimination, and the gender wage
gap amplify this dependency, transforming economic inequality into a
mechanism of coercive power (Churchill, R.P., 2018, p.141). The intersection
of gender and class inequality thus situates violence against women within a
broader framework of social stratification, in which patriarchal and capitalist
logics reinforce one another.

Another critical factor is the cultural normalization of violence and the
collective tolerance that surrounds it. In many communities, domestic violence
is treated not as a violation of human rights but as a private family matter that
does not warrant external intervention. Such cultural permissiveness is
sustained by social institutions that either minimize the seriousness of abuse or
fail to enforce legal protections effectively. Religious doctrines, traditional
customs, and moral discourses often reinforce submissive ideals of femininity
and discourage women from seeking justice or social support. This culture of
silence not only protects perpetrators but also stigmatizes victims, thereby
perpetuating cycles of impunity and fear.

Education and the media also play a crucial role in shaping social
attitudes toward gender relations. Educational systems that neglect to promote
gender equality and critical thinking contribute to the maintenance of
patriarchal hierarchies. Meanwhile, media representations that objectify
women, glamorize aggression, or portray violence as an expression of passion
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further desensitize the public to its real consequences. Through constant
repetition of these distorted narratives, society internalizes the image of women
as passive subjects and men as natural agents of control, thereby legitimizing
unequal relations. The adaptive model represents a multidimensional approach
that integrates social, institutional, and psychological mechanisms into a unified
system for preventing violence against women. It emphasizes that preventive
measures must not remain static but should be continuously updated according
to changes in social values, communication systems, and the legal environment
(Lowe, H., 2022, p. 77). The model aims to shift from reactive interventions to
proactive protection strategies, ensuring sustainable defense of women’s rights
and dignity.

On the social level, the model focuses on transforming collective
consciousness, redefining gender relations, and dismantling cultural foundations
that legitimize violence. Violence is viewed not as an isolated act but as a
consequence of systemic gender inequality and patriarchal structures.
Therefore, actions such as integrating gender education into school curricula,
conducting public awareness campaigns, and promoting cultural narratives that
emphasize equality, respect, and non-violence are crucial. These measures are
regularly evaluated and adjusted to remain relevant within a dynamic social
context.

At the institutional level, the model establishes a coordinated system
involving government bodies, law enforcement agencies, social services, and
civil society (Motz, A., p. 141). Effective coordination requires clear
institutional responsibilities, modern management strategies, and adaptation to
regional and socio-economic differences. For example, prevention strategies in
rural settings must differ from those in urban areas due to variations in access to
education, legal services, and social infrastructure. Continuous monitoring and
feedback mechanisms ensure that institutional policies stay flexible and
evidence-based. The psychological dimension aims to strengthen women's
personal resilience and ability to overcome violence (True, J., p.103). It
includes developing self-protection skills, providing psychological support, and
offering leadership and empowerment training programs. These measures help
women recognize early warning signs of abuse and seek help without fear of
stigma. The model also includes rehabilitation programs for offenders to
transform harmful behavioral patterns.

Finally, the model integrates digital technologies. Confidential reporting
systems, emergency mobile applications, online counseling platforms, and data-
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driven risk assessment tools enhance responsiveness and efficiency. Real-time
monitoring and statistical analysis mechanisms make it possible to detect high-
risk situations early and significantly improve the effectiveness of prevention
strategies. The phenomenon of violence against women represents not merely a
private or individual issue but a deep social pathology embedded in historical,
cultural, and institutional structures. Its persistence signifies the enduring power
of patriarchal systems that perpetuate inequality and normalize aggression
under various social guises. The adaptive model of preventive measures
provides a comprehensive and dynamic framework for counteracting this
entrenched phenomenon. By integrating social education, institutional reform,
psychological empowerment, and digital innovation, it transforms prevention
into a living, responsive process rather than a static policy. The model’s
strength lies in its flexibility — its ability to evolve with changing societal
values, technological progress, and research-based evidence. Ultimately, it calls
for the reconstruction of collective consciousness and the redefinition of gender
relations on the principles of equality, respect, and mutual responsibility.
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Qumral Qadimzada Zohrab qizi

Qadinlara qars1 zorakihigin sosial sabablari va preventiv tadbirlarin
adaptiv modeli
Xiilasa: Qadinlara gars1 zorakiliq normativ gender rollarindan, sistemli
borabarsizlikdon vo patriarxal strukturlardan gaynaglanan miirokkab sosial
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problemdir. Matn zorakiligin sosial-madoni, igtisadi va institusional sobablorini
tohlil edir vo ¢evik idaroetmo, ¢oxsaxoli koordinasiya vo davamli adaptasiya
prinsiplorino  osaslanan  preventiv. model toklif edir. Model sosial
transformasiya, institusional omokdasliq, psixoloji solahiyystlondirma va
texnoloji innovasiyalarin inteqrasiyasint nozards tutur. Maariflondirms, ictimai
hossasliq vo davamliliqg mexanizmloari vasitasilo qadinlarin hiiquq vo layagstinin
miidafiasi ti¢lin tohliikasiz vo inkliiziv sosial miihitin formalasdirilmas: tomin
olunur.

Agar sozlor: qadinlara qarsi zorakiliq, patriarxiya, sosial baraborsizlik,
adaptiv model, preventiv todbirlar, salahiyyatlondirma

I'ympan I'agum3ane 30xpad KbI3bl
CoumanbHble NPUYUHBI HACWINSI B OTHOIIEHUH JKEHIIIUH U
aJanTHBHAs MO/eJIb IPEBEHTUBHBIX Mep
Pe3tlome: Hacunme B OTHONIGHWM KEHIIWH TMPEACTaBISET COOOi
CIIO)KHYIO COLIMANIbHYIO MpoOJeMy, KOPHU KOTOPOH YXOIAT B CHCTEMHOE
HEPaBEHCTBO u naTpuapxaibHble CTPYKTYpBHlI, HOPMAaJIU3YIOIIHE
JTOMUHUPOBAaHME U KOHTPOJb. B TekcTe aHanu3upylTCs COLMAIbHO-
KyJbTypHBIE, DKOHOMUYECKHE W WHCTUTYIHOHAIbHBIC TPUYUHBI JTAHHOTO
SIBJICHUS, a TaKKe TMpeJylaraeTcs aJanTHBHAs MOJENb TPEBEHTUBHBIX MeEp,
OCHOBaHHasi Ha THOKOCTH, MHOTOYPOBHEBOW KOOPAMHAIIMU W TTOCTOSITHHOU
aganTanuu. JlaHHas MOJENb BKIIOYAET COLHAIBHYIO TpaHCHOpPMAIIHIO,
WHCTUTYUMOHAIBHOE  B3aUMOJCICTBUE,  ICHUXOJOTMYECKOE  pacUIMpEeHHE
BO3MOKHOCTEH KEHIIMH M UCIOJIb30BAaHUE TEXHOJOTMUYECKUX WHHOBAIUH.
[TocpenacTBoM mpoOCBeIIeHHS, TOBBIIIEHUS OOIIECTBEHHOW OCBEIOMIEHHOCTH U
(dbopMUpOBaHUS YCTOMYMBOCTH oOecreunBaeTcs co3JAaHue 0e30MacHON cpepl,
3aIUIIAIOIIECH TOCTOMHCTBO, PABEHCTBO U TIPaBa JKCHIIHH.
KioueBbie cJjioBa: Hacwine B OTHOIICHWW >KEHIWH, IaTpuapxar,
COIIMAIPHOE HEPABEHCTBO, aJalTHBHAS MOJENb, MPOQPMIAKTHKA, PACIIUPECHHE
BO3MOKHOCTEH KEHIITIH
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BETWEEN CITY AND VILLAGE: THE SEARCH FOR SOCIAL
IDENTITY AMONG AZERBAIJANI RURAL YOUTH AND IMPACT
OF URBANIZATION

Summary: In recent decades, the urbanization process has become a
serious factor affecting not only the world, but also the social and cultural
spheres of Azerbaijan, influencing its formation. Such changes are especially
observed among young people. The article examines the search for social
identity, the experience of familiarization and adaptation with urban culture of
Azerbaijani youth from villages and regions in the urbanization process, the
impact of these experiences on their value system and behavioral models. It also
examines the adaptation difficulties of young people migration from villages
and regions, the struggle between their “rural” and “urban” identities, and the
problems of adapting to new social realities.

Based on the results, it was determined that the urbanization process is
not only an economic, but also a socio-psychological process, directly affecting
the formation of youth’s worldview, self-awareness and identity.

Key words: urbanization, rural youth, socialization, social identity,
adaptation

In recent decades, the process of urbanization has become one of the
main factors shaping the social and cultural landscape of modern Azerbaijan.
The rapid development of cities such as Baku, Ganja, and Sumgayit has not
only resulted in economic progress, but also created fundamental changes in
people's mindsets, values, and social relationships. For young people moving
from rural to urban areas, this process means not only a change of residence,
but also a reshaping of their worldview, lifestyle, and sense of identity.

As in every other part of the world, rural youth in Azerbaijan often find
themselves caught between the city and the countryside, uncertain about which
direction to choose for their future. On the one hand, they are exposed to
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traditional family and collective values, and on the other hand, they are exposed
to the attractive, noisy, and bright urban culture built on individualism,
modernity, and competition. This dual position becomes a complex process that
shapes and changes their social identities. Thus, while some young people
aspire to urban culture and want to be integrated, others are faced with negative
feelings such as alienation, nostalgia, and loneliness.

The main goal of the study is to analyze how the urbanization process
affects the cultural values, social relationships, and self-perceptions of rural
youth. Like many other places in the world, Azerbaijan is also rapidly
urbanizing. This, in turn, accelerates the flow of young people from regions and
villages to cities.

Several sociological and psychological factors influence the rapid flow of
young people living in regions and villages to megacities:

I. Social factors

1.Limited educational opportunities: The lack of higher education
institutions in rural and regional areas, their quality differences from those in
urban areas, and the lack of absence of courses and development centers to
support career choices drive young people to cities;

2.Economic factors and employment: When young people who have
received higher education in urban areas return to rural and regional areas, they
either have difficulty finding a job that matches their qualifications, or the
salary offered to them is quite low (1). The hope of finding a high-paying,
socially secure, and promising job drives young people to cities;

3.Developed infrastructure and better opportunities: Considering the
characteristics of the youth period, it should be noted that better developed
infrastructure, culture and entertainment sector, developed healthcare and
transportation opportunities directly affect the quality of life of young people
and direct them to live in the city.

4.0pportunities for advancement: Since all businesses centers are
concentrated in cities, there are more opportunities for advancement here. Since
such opportunities are few in villages and regions, young people turn to cities;

5.Desire to gain social status: There are more opportunities for social
advancement in cities. The desire to get acquainted with new cultures, live a
more active life, and communicate with different social classes draws young
people to cities;
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6.The influence of mass media: Urban life is idealized through social
media and various social networks. Thus, in turn, it affects the social
expectations of young people, making them inclined to urbanization.

7.Changing work priorities: Modern youth do not see earning a living and
gaining social status through physical labor in the agriculture sector as a
realistic prospect. They are not interested in activities that require physical labor
and provide long-term results, preferring the comfortable and dynamic
opportunities provided by the urban environment. This trend is among the main
factors determining the orientation of young people to the city.

I1. Psychological factors

1.The need for self-realization of young people: Since cities and
megacities provide young people with greater opportunities for self-realization,
young people who want to develop their skills and feel the need for self-
realization turn to cities.

2.Desire for freedom: Since the control mechanisms of family and society
are stronger in villages and regions, young people turn to cities with a desire for
personal freedom and independent life.

3.Search for identity: Forming their own personal identity, searching for
their identity is one of the priorities of young people. Cities have ideal
opportunities for such searches (2).

4.Social comparison and claims: Since young people living in cities are
always considered more ‘modern and successful”, and since there is a
comparison between “rural” and “urban”, rural and regional youth also want to
win this comparison and get rid of the expressions “villager, rural, country
person”, which are sometimes used as a derogatory term, and for this purpose
they move to more modern and developed cities..

Such factors further increase the urbanization tendencies of rural and
regional youth. These tendencies, in turn, pose several problems for them.

But moving from rural to urban areas is not easy. The first months are
often filled with psychological stress, loneliness, and a sense of “not
belonging”. Being away from a familiar support system, expensive rent,
crowded transportation, school or work, and learning new unwritten rules can
be exhausting. Dialect bias, subtle status differences, and sometimes
discrimination can undermine self-confidence. Cultural misunderstandings
about time, formal behavior, or gender can also create tension, even when
intentions are good.
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Rural youth are often caught “between the city and the countryside,”
exposed to traditional community, family, and collective values on the one
hand, and urban culture built on individualism, competition and modernity on
the other (3). This dual position creates a complex process that combines
elements of both continuity and change in the formation of their social
identities. While some youth strive to integrate into urban culture and acquire
new social roles, others face feelings of alienation, nostalgia, or
marginalization.

Young people who move from their native villages to larger cities such
as Baku, Sumgayit or Ganja are confronted with cultural norms, communication
styles and lifestyles and cultural contexts. The country’s urbanized youth face
challenges such as adaptation, socialization, social isolation and identity
confusion (4). While cities offer opportunities for creativity, education and self-
discovery, they also expose young migrants to class discrimination, competition
and pressure to conform to urban norms. Both losses and gains are reflected in
the changing identities of these young people: the acquisition of new, modern
and individual civic identities and the loss of long-term community ties. In this
sense, urbanization in Azerbaijan is not only a demographic and economic
phenomenon, but also a profound human process that affects the self-awareness
of young people and their position in a rapidly changing society (3).

In addition, the violation of the sense of belonging is one of the
problems encountered. According to H. Tajfel and J. Turner’s “Social Identity
Theory”, a person’s identity is determined by their relationship with certain
social groups such as family, community, ethnicity and traditions. For young
people living in rural areas of Azerbaijan, these group affiliations are deeply
rooted and give them a sense of security and belonging. However, when people
move to cities, these relationships are disrupted, and young people are faced
with new expectations and cultural norms. (Tajfel, H., & Turner, J. C. (1979).
An integrative theory of intergroup conflict. In W. G. Austin & S. Worchel
(Eds.). The social psychology of intergroup relations (pp. 33-47). Brooks/Cole)
City life usually favors individualism, competition and modernity, which is
completely different from their acquired values of collectivism and
traditionalism (4).

Young people who adopt urban norms and rules are trying to form a
hybrid identity by mixing their rural knowledge and urban experiences.

A few steps should be taken to solve the problem.
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Universities and training centers can offer tailored orientation programs
for newcomers, mentoring and alumni networks with students from similar
regions, culturally sensitive psychological services, and career counselling that
explains the job market in the city. Employers can provide a clear onboarding
process, inclusive communication guidelines, and anti-bias training, and value
bilingualism and rural labor as advantages. Municipalities can invest in
affordable housing for students and young workers, safe and accessible public
spaces, as well as cultural centers that combine regional heritage and
contemporary art. Community organizations and youth clubs can organize
affordable social activities, reduce loneliness and build new bridges. Digital
platforms can be used for online communities for verified information,
mentoring and problem solving, reducing the negative impact of narrow groups
that only share the same ideas (6).

It is also important to see the different experiences within the group.
Young women may face greater control and restrictions on movement. Young
men may feel pressured to enter fast paced but unstable job. First generation
students in their families may need guidance on academic and professional
norms. Policies that address these intersecting challenges — scholarships, safe
transportation, flexible work — study opportunities, and targeted mentoring —
can transform this difficult transition into a powerful tool for inclusion, social
trust, and national development (7).

In addition to psychological difficulties, systematic barriers such as lack
of housing, limited access to quality education, and precarious employment are
also widespread for migrants from rural areas. These challenges affect not only
their financial situation, but also their sense of self-esteem and sense of
belonging to society. For many young people, adapting to urban life requires
learning new social skills, adapting to different cultural norms, and adapting to
fast paced daily routines. Some build networks, gain self — confidence, and
successfully integrate by joining youth organizations, participating in volunteer
programs, or being active in educational institutions. But others remain caught
between two worlds: neither fully urban nor fully rural, living on the fringes of
urban society. Against the backdrop of rapid urbanization in Azerbaijan, this
psychological and social duality highlights the need for inclusive policies and
strong community support networks that address both the material and
emotional needs of young migrants.
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Vafa Dadasova Viiqar qiz1
Sahar va kand arasinda: Azarbaycanda kand genclari arasinda sosial
kimlik axtarisi vo urbanizasiyanin tasiri

Xiilasa: Son onilliklords urbanizasiya prosesi tokco diinyada deyil,
Azarbaycanin sosial-madani sahasina da tasir edan, onun formalagsmasina tasir gostoran
ciddi amils ¢evrilmisdir. Bela dayisikliklor xiisusilo gonclor arasinda miisahids olunur.
Mogalods urbanizasiya prosesinds kond vo rayonlardan olan Azorbaycan gonclorinin
sosial kimlik axtariglari, sohar madoniyyati ilo tanighiq vo uygunlasma tocriibasi, bu
tacriibalorin onlarin dayar sistemins va davranis modellarine tosiri arasdirilir. Magalads
homginin kandlardon va rayonlardan migrasiya edon gonclorin uygunlagma ¢atinliklori,
onlarin “kand” vo “sohor” kimliklori arasindaki miibarizo, yeni sosial realliglara
uygunlagma problemlori aragdirilir.

Naticalor asasinda miisyyon edilmisdir ki, urbanizasiya prosesi tokcs igtisadi
deyil, hom do gonclorin diinyagériisiiniin, Oziintidarkinin ~ vo  saxsiyyatinin
formalasmasina birbasa tasir edan sosial-psixoloji prosesdir.

Acar sozlor: urbanizasiya, kond gencliyi, sosiallasma, sosial kimlik,
uygunlagsma

Bada /lanamesa Byrap reisnol
Meskny ropooM u iepeBHeli: IOUCK COUMATBHOM HACHTUYHOCTH Cpelu
a3epOaliKaHCKOH CeJIbCKON MOJIOAEKH U BJIMSITHHE ypOaHU3anuu
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Pe3siome: B mociennue necatunieTs mporecc ypOoaHU3alMu CTajl CepbE3HBIM
(akTOpOM, BIUSIOIIMM HE TOJBKO HAa MHp, HO M Ha COLUUOKYJIBTYpHYIO cdepy
AzepOaiimkana, Bimwss Ha e€ QopmupoBanme. (OcCoOEHHO SPKO ATH H3MECHCHHS
HNpOSIBISIIOTCS. B MOJIOAEXKHOM cpele. B crarbe wHccienyroTcss BOIPOCHL IIOMCKA
CONMATbHON UIEHTHYHOCTH, OIBIT IPHOOIIEHHS K TOPOJICKOM KYJIBTYPE U aIanTalliu K
Hell azepOaiimKaHCKON MONON&XH W3 CEN W PErHOHOB B Mpolecce ypOaHH3alUH,
BIIUSTHUE ATOTO ONBITA HA WX CUCTEMY LIEHHOCTEH U NOBEACHYECKHE MoJenH. Takxke
paccMaTpuBaKOTCSd TPYOHOCTH aJalTallMM MOJIOAEKH, MUTpUpYIOIIEH U3 cén u
PErnoHOB, 6OpbOa «CEMBCKONW» U «TOPOACKON» UASHTUYHOCTEH, MPOOIEMBI alalTallui
K HOBBIM COLUaJbHBIM peanusM. B pe3ynpTaTe HCCICIOBaHUS YCTAHOBJICHO, YTO
mpollecc ypOaHW3aluK SBISIETCSA HE TOINBKO JIKOHOMHYECKHM, HO W COIMAJIHHO-
MCUXOJIOTHYECKHM  TIPOLIECCOM W HampsAMYyl0  BIusieT Ha  (OpPMHPOBaHHE
MHPOBO33PEHUS, CAMOCO3HAHMSI U UCHTUYHOCTU MOJIOAEKH.

KawueBbie ciaoBa: YpOaHuzanusi, cenbcKas MOJIONEXKD, COIHANTA3AIUS,
COLIMAJIbHASI UIEHTUYHOCTD, aAaNTaLHs

Magalanin redaksiyaya daxilolma tarixi: 15.11.2025

Roycilor: ADMIU-nun miisllimi  Lalo Macidova; ADMIU-nun bas
miidllimi Giinay Mammoadzada
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MUSIQI SONOTI
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Mahammad Abisov Masallah oglu

Azarbaycan Dévlat Madaniyyat va Incasanat Universiteti
magistrant

mehemmedabishov63@gmail.com

AFTANDIL ISRAFILOVUN IFACILIQ MOKTOBI VO MUSIQI iRSI

Xiilasa: Mogalodo Azoarbaycan garmon sanatinin gorkomli niimayandasi
Aftandil Israfilovun yaradicilig1 genis elmi prizmadan tohlil olunur. Moagalado
onun ifagiliq moktabinin formalagmasi, mugamin garmon iizorinds togdimati,
texniki tisullari, sohna davraniglar1 vo milli kimlikda rolu arasdirilmisdir. Eyni
zamanda Israfilov irsinin miiasir dévr iiciin totbigi vo pedagoji ohomiyyati
vurgulanir.

Acar sozlor: Aftandil Israfilov, garmon, mugam, ifaciliq moktobi, sohno
modoniyyati, musiqi falsafasi, milli kimlik, tatbigi oshomiyyat

Giris

Azorbaycan musigi modeniyyoati xalqin tarixi kimliyinin vo Kollektiv
yaddagimin mithiim dasiyicilarindan biridir. Milli musiqi alstlori yalniz musiqi
ifa vasitosi deyil, hom do modoni &zliniidork vo milli yaddasin kodlaridir.
Qarmon bu baximdan xiisusi shomiyyat kosb edir. Onun ifa imkanlarinin
genislondirilmasi XX osrin ikinci yarisinda Aftandil Israfilovun faaliyyati ilo
daha da siiratlondi.

Israfilov garmonu yalniz miisayiot aloti statusundan gixararaq miistaqil
bodii ifado vasitosine cevirdi. Bu addim Azorbaycan musiqisinin pesokar
sohnoda togdimatint zonginlosdirdi vo xalq musigisinin simvolik dayarini
artirdi.

Mogalonin  mogsadi  Israfilovun  yaradicihigmi  kompleks  sokildo
aragsdirmaq, onun ifagiliq moktobinin mahiyyatini vo Azorbaycan musigi
modoniyyatindaki rolunu elmi tahlills {izo ¢ixarmaqdir.

106


https://doi.org/10.52094/IFPX6569
mailto:mehemmedabishov63@gmail.com

Azarbaycan Diviat Madaniyyat va Incasanat Universitetinin ELMIi 9SORLORI Ne 38, 2025
HAYYHBIE TPY/Ibl A3ep6aiizkaHCKOT0 rocyIapcTBEHHOI0 YHUBEPCUTETa KYJIBTYPBI M HeKyceTB Ne 38, 2025
SCIENTIFIC PAPERS of Azerbaijan State University of Culture and Arts Ne 38, 2025

Qarmonun milli kimlikda yeri

Qarmon Azorbaycan xalqr T{i¢lin milli emosiyalarin ifadogisine
cevrilmisdir. Onun melodik ¢evikliyi va ritmik enerjisi toy morasimlarinds, xalq
sonliklorinds vo konsert sohnalorinds emosional birlik yaradan miihiim
faktordur. Bu xiisusiyyatlor aloti xalqin hoyatinin ayrilmaz torkib hissasine
cevirmisdir.

Aftandil Israfilov ifasinda qarmon yalniz musiqi deyil, milli kimliyin
dastyicist olmusdur. Onun ifalar1 dinlayicide ham nostalji, hom do qiirur hissi
oyadirdi.

Qarmonun milli kimlikdo oynadigi rolun arasdirilmasi ham musiqi
tarix¢iliyi, hom do etnomusiqisiinasliq baximindan vacibdir. Ciinki bu alot
musigidan alava sosial-madoani simvol kimi do ¢ixis edir.

Yaradicihq marhalalari va repertuar

Israfilovun yaradiciligi ii¢ osas meorholo ilo xarakterizo olunur. Ilk
morhoalada 0, Xalq ragslarinin ritmik zanginliyins ssaslanaraq garmonda virtuoz
ifa imkanlarin1 niimayis etdirmisdir.

Piixtolosma marhaloside mugam vo xalq mahnilarinin qarmon {izarine
kogiiriilmoasi onun repertuarinda xiisusi yer tutmusdur. Bu marholo onun
sonatkar kimi piixtologmosinin gostaricisi idi.

Yetkinlik morholasinds iso mugam, rags Ve klassik melodiyalarin sintezi
onun iislubunun aparici xattini togkil etmisdir.

Hor bir moarhalo tokco musiqi islubunun deyil, ham do onun ifa
falsofosinin inkisafinda yeni bir pillo olmusdur.

Mugam vd qarmon ifa¢ihg:

Ononavi mugam sonati qarmonun tembr imkanlart ilo birlogdirilorok yeni
iislub gazanmgdir. Israfilov mugamin lad-mogam sistemini qarmonda yiiksok
daqiqlikls tagdim eds bilirdi.

Onun ifasinda mugam improvizasiyasi xiisusi yer tuturdu. Bu yanasma
qarmonu mugamin ifads vasitalarindan birina ¢evirmisdir.

Israfilovun ifa etdiyi rast, segah, sur kimi mugam pargalari garmonun
milli musigids yeni status qazanmasina garait yaratmisdir.

Texniki iisullar va sohna davramsi

Israfilov ifasinda texniki ustaliq vo emosional samimiyyst harmonik
sokildo birlogmisdir. Belin idaresi frazalarin noafos mantigine uygun
qurulmusdur.

Ornamentik kegidlor musiqiys milli intonasiya ¢alarlar1 gatmis, sohnada
tomkin va sadslik tamasaci ilo emosional tinsiyyati gliclondirmisdir.
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Onun texniki tsullarinda sag vo sol ol horokatlorinin sinxronlugu,
improvizasiya zamani ritmik sabitlik vo intonasiya daqiqliyi diggasti calb edirdi.

Rags musiqilari va populyarhq

Israfilovun ifasinda rogs musigilari xiisusi populyarliq qazanmisdir. Onun
ifa etdiyi rogs melodiyalar1 xalq arasinda genis yayilmis vo toy-maclislorin asas
repertuarina daxil olmusdur.

Bu musiqilor ritmik aydinligi, melodik sadaliyi vo emosional ifadsliliyi
ilo se¢ilirdi.

Rogs musigilorinin togdimatinda Israfilovun fordi iislubu onun xalq
arasinda populyarligini daha da artirmigdir.

Sovet dovriinda yaradicihiq

Sovet dovriindo ideoloji mohdudiyystloro baxmayaraq, Israfilov milli
musiqinin ruhunu qorumaga nail olmusdur. O, xalq musiqisinin somimiliyini
sovet sohnasinin pesokar standartlari ilo uzlagdirmigdir.

Bu yanagsma garmon sanatinin inkisafi {iclin yeni imkanlar yaratmisdir.

Israfilovun sonotindoe milli ruhun qorunmasi ilo sovet modoniyyat
siyasatina uygunlasma arasindaki balans musiqisiinasliq baximindan xiisusi
diggeta layiqdir.

Musiqgi falsafasi va sanat baxislar:

Israfilov musiqini yalniz sanat deyil, hayat folsofosi kimi gobul etmisdir.
Onun {i¢iin garmon xalqin sasinin ifadagisi, musiqi isa insan ruhunun dili idi.
Bu baxig onun yaradiciliginin biitiin marhalalorinds 6z oksini tapmigdir.

Musigi folsofesi baximindan Israfilovun osorlori xalgin  monovi
dayarlarinin musiqi dilinds ifadasi hesab oluna bilar.

Ifacihq moaktabi va tasir dairasi

Israfilovun ifagiliq iislubu bu giin do qarmongalanlar iigiin moktob rolunu
oynayir. Onun ornamentika dili vo sohna madaniyyati gonc ifagilar torafindon
moanimsonilmisdir.

Onun tasiri asasan sosyazilar, konsertlor va ifa niimunolori vasitasilo yeni
nasillors Gtiirtilmiisdiir.

Ifaciliq moktobi gonc musiqicilorin repertuar segimi vo texniki
yanagmalarinda aydin gériinmokdadir.

Miiasir dévrdo Israfilov irsi

Miiasir dévrdo Aftandil Israfilovun yaradiciigi garmon ifagilig {igiin
niimunavi moktab hesab olunur. Gonc musiqigilor onun repertuarint dyranarok
0z yaradiciliglarinda tatbiq edirlor.
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Onun ifa tslubu musiqi todrisinde metodik material kimi do istifads
olunmaqdadir.

Israfilov irsi miiasir ansambllarin repertuarinda, konsert programlarinda
Vo todris proseslarinds 6z oksini tapmaqdadir.

Elmi yenilik va tatbigi shamiyyat

Mogalonin elmi yeniliyi Israfilovun ifaciliq iislubunun texniki, estetik vo
falsofi cohatlorinin kompleks tahlilindadir.

Totbigi shamiyyat isa onun irsinin musiqi tohsili va tacriibasinds praktik
niimuna Kimi istifadssindadir.

Bu irsin gonc musigigilorin pesokar formalasmasina tasiri Azorbaycan
musiqi tohsilinds boyiik rol oynayir.

Natica

Aftandil Israfilovun yaradiciligi Azorbaycan garmon sanatinin inkisafinda
miithiim marhoalodir. Onun ifagiliq maktabi milli musigi ananslarinin qorunmasi
Va golacak nasillars 6tiiriilmasi baximindan xiisusi shamiyyat dasiyir.

Miasir musiqi miihitindo onun ifagiliq irsi halo do yasayir vo yeni
nasillara ilham moanboyi olur.
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Mahammad Abishov Mashallah oghlu
Aftandil Israfilov's Musical Legacy and Performing School

Summary: The article examines the creative legacy of Aftandil Israfilov,
a distinguished Azerbaijani garmon performer. It highlights his role in the
development of mugham on the garmon, technical mastery, stage performance
and national identity. The article also emphasizes the pedagogical and practical
significance of his legacy.

Key words: Aftandil Israfilov, garmon, mugham, performance school,
stage culture, musical philosophy, national identity, applied relevance
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Myxamen Aoumon MamaJiax orjibl
My3bikajibHOE HacJIelle U UCTIOJHUTEIbCKAS IIK0JIa

Adranauniaa Ucpapuiiosa

Pe3ome: B crarbe ananmsupyeTcs TBopueckoe Hacienue Adranauina

HcpaduiioBa, BhIIaromerocs asepOailPKaHCKOTO HWCIOJIHUTENS Ha TapMOHHU.

Oco0oe BHUMaHHE YIENSIETCS €ro poJid B Pa3BUTHH Myrama, TEXHUYECKOMY

MacTepCTBY, CIIEHMYECKOMY IIOBEJCHHIO U HAI[MOHAJbHOW HICHTHUYHOCTH.

[lomuepkuBaeTcst  memaroruyeckas M I[pakTUYeckas  IEHHOCTb  €ro

WCIIOJIHUTEIBCKON IIKOJIBI.

KiaioueBble caoBa: Adrangun Hcpaduno, rapMoHb, Myram,

WCIIOJTHUTEINIbCKAS MIKOJIA, CIICHWYECKasi KyJbTypa, My3bIKaibHas (rmocodus,
HallMOHATbHAS UICHTUYHOCTD, IPUKIIATHOE 3HAUCHUE

Maqalanin redaksiyaya daxilolma tarixi: 08.10.2025
Raye¢i: Sanatsiinasliq tizra falsafa doktoru, dosent Ellada Hiiseynova
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ROHILO HOSONOVANIN FORTEPIANO YARADICILIGINDA
“MONAD” SONATASININ TOHLILINO DAIR

Xiilasa: “Rohilo  Hosnovanin fortepiano yaradiciiginda “Monad”
sonatasinin tahlilino dair” mogalesindo R.Hoasnovanin yaradiciligi arasdirilir.
Bostokarin “Monad” sonatas1 genis planda todqiq olunur. “Monad” soziiniin
semantikasi agiglanir vo onun falsafi mahiyyatino aydinliq gatirilir. Texniki
miirokkabliyi ilo secilon R.Hosonovanin musiqisi aleatorika, minimalizm
kontekstinds arasdirilir.

Acar sozlar: minimalizm, sintez, xaos, travma, fortepiano, yenilik

Cagdas akademik musiqi diinyasinda 6ziinamaxsus rolu olan bastokar
Rahilo Hosonova 6z musiqi diinyasi ilo Sorg vo Qarb modaniyyatlori arasinda
“korpii qurmaq” kimi unikal bir {islub formalasdirmaga nail olmusdur. Belos ki,
R.Hasanova Sarqi tomsil edon dogma Azarbaycan madaniyyatini Qarbin ¢agdas
akademik musigi anonalari ilo sintez edarok miixtolif janrlarda yazilmis orijinal
musiqi osarlori yaratmisdir. R.Hasonovanin musiqisi bu ananays dorin bagliligi
ilo secilir vo gorb bastokarliq texnikalari ilo miirokkab, eyni zamanda tobii
vohdot toskil edir. O, musiqi tohsilinde Sostakovigin  bostokarliq
yanagmalarindan toasirlonarok bu texnikalari da monimsomisdir. Mohz bu
yansima naticasinds do R.Hosonova dovriiniin yenilik¢i bastokarlarindan birina
cevrilmisdir. O, vatoninds ilk dofa etno-minimalist istigamatli osorlor yaratmis
Vo tosadiifilik prinsipino osaslanan aleatorikan1 musiqisine totbiq etmisdir.
Musiqislinas  Ziimriid Dadaszads onun yaradiciligt haqqinda belo yazir:
“R.Hosonovanin asarlori har biri miistogil bir mikrokosmos kimi onun
kompozisiyalarinin makromokanina miikommal sokildo daxil olan unikal
intonasiyalarla zongindir.” Polyak bastokari, pianogusu vo musiqisiinasi Ksistof
Meyer isa R.Hasonovanin yaradiciligini belo xarakterizo edir: “R.HaSanovanin
musiqisi fenomenaldir; o, bdyiik ustaddir” [1].
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R.Hasonova mugam vo improvizasiya tocriibasino dorin  maraq
gostarirdi, buna gora do onun minimalizm tsulundan istifado edarok asarlor
yaratmasi tosadiifi deyildi. Minimalizm vasitasilo o, sorqg musigisinin
ornamentlorini vo gorbin miasir musiqisinin harmonik-ritmik strukturlarini
sintez edarak, har iki anonanin estetik xiisusiyyatlorini qoruyan 6ziinomaxsus
musiqi dili formalasdirmigdir. R.HoSonova 6zt  vurgulayir Ki, onun
yaradiciliginda minimalizm anlayist1 XX asrin son onilliklorindoki Amerika
bostokarlarina moxsus kompozisiya tsulu ilo eynilasdirilo bilmoaz [Osgarova,
2009, 151]. Onun asarlarinds minimalizm tamamilo basqa mahiyyato malikdir:
bu, goalocok osorin osasini togkil edon “toxumu” — ilkin materiali somarali
sokildo istifado edan, eyni zamanda giiclii emosional tosir effekti yaradan bir
kompozisiya yanagmasidir. Bastokar avvolcodon hazirladigi sos materiali vo ya
“zongin enerjiys malik sos modelinu — kodu” sonraki musiqi konstruksiyasi
ticiin biitiin inkisaf potensialin1 6ziindo comloyan minimum vasitoys cevirir. Bu
Sababdan onun asorlorindoki materialin mohdudlagsmasi ilo yaradilan modusun
inkisafi amerikan minimalizminin qanunlarina tabe olmur. Musiqi materialinin
inkisafi daxili sas diapazonunun genislonmasi, ritmik par¢alanma vo dinamik
ifadsliliyin  giiclondirilmosi  prinsiplori {izorindo qurulur. Yaradiciliginda
fortepiano, vokal, orkestr asarlarina, kamera musiqisine va s. yer veran bastokar
R.Hasonovanin iislubu zamanla inkisaf etmis vo genislonmisdir.

Bir bastokar kimi 6z fordi tislubunu yaradan R.Hasanovanin yaradicilig
iclin minimalizm, sufi teSovviif musiqisindon gaynaglanan morasim estetikast,
yeni ifado vasitolori — aleatorika, sonoristika vo s. kimi miiasir kompozisiya
texnikalar1  xasdir. O, fortepiano liglin  “Cesmo”  silsilosi, “Alla
Meyxana”, Sonata (“Monad”) kompozisiyalar1 ilo yanasi, miixtolif torkibli
ansambllar {i¢lin milli adlar1 6ziindo camlagdiran, tarixon informasiya dasiyicist
olan milli xal¢a naxiglarin1 musiqi dilindo tocassiim etdiron “Pirobadil”
kompozisiyasi, “Dorvis”, “Soma”, 20 yanvar Sohidlorino hosr olunmus
“Marsiya”, “Qavaldas”, “Xozri-Gilavar” kimi aSorlorin mioallifi kimi taninir
[[smayilova, 2022, 65]. Umumiyyotlo, atonalllq vo harmoniyanimn
dissonansliginin  dominananthiq toskil etmosi, aleatorika kompozisiya
prinsipindon, klaster akkordlar vo sos tembrinin miixtalifliyindon istifado
olunmasi onun asarlarinin orijinalligini tomin edoan elementlor kimi xarakterizo
oluna bilar. Unutmayaq ki, R.Hosonova ham do mahir fortepiano ifagisi idi,
onun fortepiano oasarlori do rongarong sas koloriti va texniki elementlarls
zongindir. Azarbaycan mugami vo Xalq musigisi ilo gorb avangard musiqi
dilinin vohdati, onun fortepiano yaradiciliginda shamiyyatli yer tutur. Skerzo,
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cakonne, “Cesmo”, “Monad” sonata vo S. aSorlor bostokarin fortepiano
yaradiciliginin parlaq niimunsloridir. R.HaSsnovanin yeni musiqinin 2sas
axmina uygun olaraq toqdim etdiyi oaSorlorin orijinalligimnin semantikasini,
“tslubun fordi (milli) keyfiyyatlorini gizlodon universal texnikalar” [BopoGbeB,
2018, 95] kimi xarakterizo etmok miimkiindiir.

Xiisusilo “Monad” fortepiano sonatasi, bastokarin hoyatinda vo eyni
zamanda yaradiciliginda xiisusi shomiyyot kosb edir. Tongidgilor bu osori
“ziddiyyatli”, “vohsi”, “sorhodlori asmaga c¢alisan” vo “ham melodik, ham ds
destruktiv glico malik” bir kompozisiya kimi xarakterizo edirlor. Bu sababdan
do onun interpretasiyasi, pianogular ligiin ham texniki, ham do emosional
baximdan ¢atin golir. Oz asarlarini moharatls ifa edon R.Hosonovanin on tosirli
osorlordon biri “Monad” osoridir. 1993-cii ildo yazilmig bu oaSor Sovet
gosunlarinin 1990-c1 il yanvari 19-dan 20-sina kegon geco Azorbaycana daxil
olmaglarina birbasa cavab olaraq yaranmigs kompozisiyadir. Dohsotli hadisalor
zamani Rohilo xanimin vahimoali bir sohnonin sahidi olmasi sababindon do asor
mohz darin travma yaradan hadisonin, xaosun va kadarin musigi vasitosilo oks
olunmasi kimi qavranilir.

"Monad" anlayiginin izaht falsofi vo metafizik kokloro dayanir. Alman
riyaziyyatgisi, filosofu Vo hiiqugstinast Qotfird Leybnitsin
"Monadologiyasi"nda monadlar boliinmoaz, miistaqil va biitiin varligin asasini
toskil edan biitdév vahid kimi tosvir edilir. R.Hasanova ise bu ideyan1 musiqido
hom struktur, ham do emosional mozmun baximindan inkisaf etdirir. Osar
klassik sonata formasina osaslansa da, sorbast vo intuitiv inkisaf xottino malik
olmas1 ilo diggati colb edir. Belo ki, yegana movzunun inkisafi qofil
transformasiyalara moruz qalir — bastokar bir anda lirika vo nostalji dolu
akkordlardan xaotik va sort fortissimo passajlarina kegir. Bu doyisikliklar, sanki
mohv olan vo yenidon dogulan bir diinyanin sas izlori kimi togdim olunur.
“Monad” sonatasinin movzusunun lakonik 6zokdon yaranan, “Sur” moagamina
asaslanan yi1gcam diapazonlu gargin va ziddiyyatli xarakteri ilo sanki biitov bir
enerjini 6ziindo comlayir. Melodik va ritmik xatt geyri-sabitdir, tonalliq iso agiq
sokildo miioyyon edilmir, bu da xaos vo geyri-miioyyonlik hissi yaradir. Yoni
sonatanin ovvalindo narrativ saciyyali, Xs-dan bdyiikk olmayan diapazon
cargivasindoki melodiyanin ritmindo otuzikilik notlarla verilon sorti dlgiilarin
davamli doyismasi (kvintol, sekstol, oktol, detsimol) mohz real sokildo yasanan
anarxiya sistemini ifado edir. Z.Dadaszado R.HsSenovanin yaradiciligini
“Bostokar yaradiciliginda milli problematika” istigamatinds xarakterizo etdiyi
mogalasinds “Monad” sonatasi haqqinda bels yazir: “Mohz ilkin verilmis metr-
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ritmindoki  kaskin doyisiklik inkisafin yeni moarhalasino tokan verir”
(Z.AxynnoBa-Jlaganane, 2020, 15). Gozlonilmoadon transformasiyaya ugrayan
movzu Vo formanin daxilindo aleatorik elementlordon istifado edon bostokar
xaosu Vo tarixi faciovi hadisalorin geyri-miiayyanliyini oks etdirir. Osarin an
giiclii emosional katarsis an1 — dinamikanin maksimal saviyyays c¢atdigi vo
pianoda hom texniki, ham do emosional baximdan ekstremal tolobkarliq
yaradan bolmosidir. Burada hom genis klaster akkordlardan, hom do yiiksok
registrds dissonansli intervallardan istifads olunub. Sonatanin sonu geyri-adi va
aclq galmis halda, tamamlanmayan bir effekt yaradir, yani burada melodik
motivlor sanki ¢oziilorok yox olur, bu da darin bir psixoloji tasire sabab olur.
Fortissimo vo pianissimo ¢alarlariin gozlonilmadan doyismasi asara gorginlik
qatir, pedallardan davamli sokildo istifado olunmasi, osorin oks-Sadasini
artirmaqla yanasi, bazi melodik motivlari “uzaqlasdirir” vo Sasin dagilmasina
imkan verir. Bu da, musiginin “xayali’ bir hisss ¢evrilmasina sabab olur.

Sonatanin 2sas mogamlarindan biri do notayazilma prosesidir. Bastokar
texniki imkanlar1 nozars alaraq 6z yaratdig1 yazi strukturlarindan istifado edir.
Osordoa Xxano Xatlorinin olmamasi ifagiya miioyyon Sorbastik verir. Sonatada
kigik pargalarin {izorinds “ca” yazilmasi homin parganin toxmini ifasini bildirir.
Homginin musiqi pargalarin dofolorlo tokrarlanmasini bildiron “x’s” igaraSi
maraq yaradir. Eyni zamanda sonatada not yazilisinda da mioyyan
doyisiklikloro rast golo bilorik. Tadricon tempin azalib artmasi not
birlosmalarinds 6z oksini tapir, dalgavari not birlosmasi isa improvizo xarakteri
dasiyir. “Monad” sonatasinin notlarinda R.Hosonovanin qeydlori mdvcud
oldugu ftigiin ifag1 oSorin icrasinda miioyyon komok almagla, bastokarin verdiyi
istiqgamoti saxlamaga miivoffoq olur. R.Hasanova 6z “Monad” sonatasinin
semantikasini belo xarakterizo edir: “Monad — vahidlik va bir rogeminin
tocasstimiidiir; o, boyiikk va kigik, miisbat Vo moanfi oadadlori, nano- vo mega-
Olgiilori, Kegmisi vo Golocoyi 06ziinds birlosdirir... Kainatin vo onun
hiidudlarindan konar biitin miixtalifliklor Monadin ¢oxlugundan yaranir.
Vahidlikds miixtaliflik, boliinmaz tamliq — mahz Monadin mahiyyatidir. Monad
ganunu har yerdo moévcuddur. Bir anliq dayanib, biitiin mévcudatin Tok olan
tizorinda quruldugunu, bu miirakkab vo bolka do faciovi prosesin darinliyini
tosavviir etmayo caligin... va Siz doyismoya baslayacaqgsiniz” [3].

Amerikal1 pianogu, bastokar va tonqid¢i Ced Distlerin sdzlaring gora iss,
bu sonata “ciddiyyat vo dorinlik dasiyan” bir asordir. O geyd edir ki, “bastokar
sas tembrina va ton segimina boyiik diggst va incaliklo yanasir”. “Monad”-in
Nyu-Yorkda premyerasin1 hoyata kegiron pianogu Ju-Ping Song bu musiqi
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haqqinda belo damisir: “Bu  musiqi sort, emosional vo Azorbaycan
moadaniyyatinin gamli nagmalori vo harmoniyalart ilo doludur. Qarb notasiya
sistemi ilo yazilsa da, musiqi sanki not bagliglarmin, ritmlorin va strukturlarin
sorhadlarini agsmagq, siiratlo uzaqlara qgagmaq vo faryad etmok istoyir. Pianogunu
da 6zii ilo aparir — istasa do, istomass do” [2]. Piano ifagist Ju-Ping Song bu
giiniin miiasir musiqisinin aparici tabligatcilarindan biri kimi beynalxalq
miqyasda tammr. Onun ananavi konsert ¢arcivalorini asan, rangarang va
yenilik¢i sahna ¢ixislart tongidgilor torofindon yiiksok giymaotlondirilmis,
Boston Globe torafindon 0, “geyri-adi istedada malik bir piano¢u” kimi
xarakterizo olunmusdur.

R.Hasonovanin yaradiciligi ¢oxsaxoali oldugundan, o, fortepiano ii¢lin
yazdig1 asarlorlo yanasi, digar alotlor ti¢lin yazdigi osarlorinds ds sonata janrina
miiraciat etmisdir. Masalon, bastokarin violin vo fortepiano iigiin birhissali
sonatasinda mugam inkisaf formasina bonzor dord inkisaf moarhalasi
movcuddur. Bostokar mévzunu mahiyyot etibari ilo improviza prinsipi ilo
toqdim edir, bu ifadeni yaxindan dastokloyon daxili qlivvani iiza ¢ixarir vo onu
boyiik ustaligla horokatlilik prinsipi ilo  birlosdirir.  R.Hosenova solo
sonatalarinda alotlorin imkanlarmi1 tam sokildo aga bilir, xronometr, temp
doyismalari vo emosional dalgalanmalar bu orijinal cizgilorin ¢atdirilmasinda
onamli rol oynayir. Bu aSarlorde minimalizm prinsipi dos totbiq olunur: kigik
saslorin goxalmasi vo alave edilmasi naticasinds giiclii klasterlor formalagir.

R.Hosonovanin musiqisi diinyanin miixtalif olkoslorindo — Rusiya,
Ukrayna, Belarus, Isvecro, Italiya, Belcika vo Avstriyada toskil olunan
beynalxalg musigi tadbirlorinds va konsertlords saslondirilmisdir. Niderlandda
onun asarlari iki dofo “Nieuw Ensemble” torafindon ifa tiglin sifaris edilmisdir.
R. Hosonovanin fordi yaradiciliq konsertlori  Azorbaycanda, Polsada,
Almaniyada, BOyik Britaniyada vo  ABS-da  gergoklosdirilmisdir.
R.Hosonovanin  fortepiano  yaradiciligt  iso  Azorbaycan  musigisinin
Ozlinomaxsus xiisusiyyatlorini yasadan vo ¢agdas musiqinin texniki vo falsofi
mithitini formalasdiran bir sonat niimunossidir. Onun oasorlori insanin daxili
miibarizasini, tarixini vo madoniyyatini Sarbast bir sokildo torciimo edorok,
dinlayicilori yeni diistincaloro vo hissloro gorg edir. Bu monada Rohils
Hosonovanin digor kompozisiyalar1 kimi, fortepiano ti¢iin yazilmis oasarlori do
oztinomaxsuslugu, deorinliyi, miiasir musiqi repertuarinda qiymetli olmas1 vo
unikallig1 ilo segilir vo sevilir.
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Tasura Huseynova Shahin gizi
On the Analysis of Rahila Hasanova’s “Monad” Sonata in
Piano Composition
Summary: In Tasura Huseynova’s article “On the analysis of Rahilia
Hasanova’s “Monad” sonata in piano composition” the composer’s work is
explored. The “Monad” sonata is studied in a broad context. The semantics of
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MUGAM ANLAYISI VO ONUN TARIiXi HAQQINDA

Xiilasa: Bu mogaloda Azorbaycan mugami anlayisi vo onun tarixi inkisaf
morhalalori tohlil olunur. Mugamin xalqin monavi alomini, emosional
duygularint va estetik zovqiinii oks etdiron godim musiqi Sonati oldugu
vurgulanir. Aragsdirmada mugamin yaranma moanbalori, Sarq musiqi anonaloari
ilo bagliligi, Qarabag, Sirvan vo Baki mugam moktoblorinin xiisusiyyatlori
isiglandirtlir. Homginin miiasir dovrdo mugamin qorunmasi, todrisi Vo
UNESCO torofindon geyri-maddi modoni irs kimi tanmmmasinin oshomiyyati
geyd olunur.

Acar sozlor: Mugam, Azorbaycan mugami, mugam sonoti, mugam tarixi,
ifagiliq anonasi, xalg musigisi, mugam moktablari, Azarbaycan madoni irsi

Giris

Azorbaycan xalq musiqisi g¢oxoasrlik tarixo malikdir vo bu musiqi
modoaniyyatinin an parlag, on darin va basari mozmun dasiyan janr1 mugamdir.
Mugam tokco musiqi formasi deyil, hom do xalqin monavi alominin, diigiinco
torzinin vo estetik diinyagoriisiiniin ifadosidir. Mugamin darinliyindo xalqin
tarixi yaddasi, monavi doyorlari, emosional va folsofi baxislart oks olunur.

Mugam osrlor boyunca nosildon-noslo  6tiiriilorok  formalasmus,
Azorbaycan xalqinin madoni kimliyinin ayrilmaz hissasina ¢evrilmisdir. Bu
sanat tokca musiqi deyil, hom do hayat falsofasidir — o, insanin daxili alamini,
sevincini, kadarini, timidini vo manavi axtariglarint musiqi dili ils ifads edir.

Bu mogalodo mugam anlayisi, onun musiqi sistemi, tarixi inkisaf
morhalalori, osas mugam dostgahlari, ustad ifagilar vo mugamin miiasir
dovrdaki rolu atrafli sokilds tohlil edilacakdir.
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Mugam anlayis1 va onun mahiyyati

Mugam sOziiniin  monsayi arobco “magam” soziindon golir vo
“dayanacaq”, ‘“moeqam”, ‘“movqe” monalarmi ifado  edir.  Musiqi
terminologiyasinda mugam miioyyan melodik qurulusu, emosional gedisat1 vo
lad sistemini bildirir.

Mugam — miioyyan melodik modellar (ladlar) vo improvizasiya prinsiplori
tizorinds qurulan miirokkob musiqi janridir. O, ham instrumental, ham dos vokal
sokilds ifa olunur. Mugamin asas xiisusiyyati ondadir ki, ifagi — Xanands va ya
sazonds — ovvalcadon miisyyan olunmus musiqi strukturu daxilindo Sarbast
improvizasiya edir. Bu, mugamin ham azad, ham da sistemli tobistini gostarir.

Mugamin lad sistemi — yani Sas diiziimii vo pillalorin qarsiligh slagesi —
Azorbaycan musiqisinin 6ziinomaxsus sas diinyasini yaradir. Hor bir mugamin
0z emosional xarakteri, obrazlar alomi vo monavi mazmunu var. Masalan,
“Rast” mugami gohromanliq, ozomat vo sabitlik hissini ifads edir, “Segah” daha
¢ox mahabbat va hasrat duygularini, “Sur” isa sevinc va lirik ovqati canlandirir.

Mugam sonatinin asasini diaqnoz, improvizasiya vo emosional doarinlik togkil
edir. Bu, onu digor musiqi formalarindan forglondirir vo mugama hom ritualliq,
hom do badii tobiilik qazandirir.

Mugamin yaranmasi va gadim koklari

Mugam sanatinin tarixi ¢ox qodim dovrlara gedib ¢ixir. Tarixi monbalara

osason, mugamin koklori Qafqaz, Iran vo Orta Asiya xalglarmin ortaq musiqi
sistemlorino — godim magam ananasina — séykonir. Lakin Azarbaycan mugami
zamanla bu timumsarg anoanasindon ayrilaraq 6ziinomaxsus milli xiisusiyyatlor
qazanmisdir.
IX=XII asrlorda Sorqde musiqi elmi siiratlo inkisaf edirdi. Bu dévrds ol-Forabi,
Ibn Sina va Safiaddin Urmavi kimi alimlor musigi nozariyyssini tadgiq etmis,
mugam sisteminin elmi asaslarint qoymusdular. Safiaddin Urmavi (X asr)
“Kitabtil-advar” asarinds ilk dofo mugam sistemini 12 asas vo 6 komokgi lad
soklindo tosvir etmisdir.

Azorbaycan mugami bu elmi baza {izorindo formalasaraq xalqin hoyat
torzi, poeziya va nitq intonasiyasi ilo qovusmusdur. Xalq asiqlari, xanandalor va
sazondalor vasitesilo mugam hom xalg musigisinds, hom do saray miihitindo
inkisaf etmisdir.

Orta asrlorda mugam sanati vo inkisaf marhalalari

Orta asrlor mugam sanatinin ¢i¢oklondiyi dovr hesab olunur. XII-XIII
asrlorda Nizami Goncovi, Xaqani Sirvani kimi sairlorin asarlorinds musiqi,
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mugam vo Magam anlayislar1 genis yer alir. Bu, mugamin artiq xalqin madani
hoyatinda miihiim yer tutdugunu gostarir.

XVI-XVII asrlordo mugam sonati daha da inkisaf edarok maclis va saray
musiqgisinin osas formalarindan birino ¢evrilmisdir. O dovrdo Xxanandalor
mugami yalniz musiqi kimi deyil, ham do odabi-poetik maclislorin ayrilmaz
hissasi kimi toqdim edirdilor. Mugam ifas1 badii s6zlo birlasarok poetik-musiqi
sintezi yaradirdi.

Bu dévrde mugam dastgahlarinin strukturu tadricon formalasirdi. Dastgah
— bir ne¢o mugam sobasinin ardicil sakildo ifa olunmasindan ibarat olan genis
musiqi  silsilosidir. Masalon, “Rast”, “Sur”, “Segah”, “Bayati-Siraz”,
“Cahargah”, “Hiimayun” kimi mugamlar homin dévrds sabit forma almigdir.

XIX asrda mugam ifagihgl va ustad xanandalar

XIX asr Azorbaycan mugam sonoti iiglin doniis noqtosi olmusdur. Bu
dovrdo mugam artiq xalq arasinda genis yayilmis, professional ifagiliq
moktoblori yaranmaga baglamigdir. On moashur mugam ifagilari arasinda Cabbar
Qaryagdioglu, Kegaci oglu Mahammad, Haci Hiisii, Mammod Farzaliyev kimi
ustad xanandslorin adlar xiisusi yer tutur. Onlar mugam sanatini xalq arasinda
populyarlagdirmis, ustad-sagird ononassini yaratmig vo mugamlarin sabit
formaya salinmasinda miithiim rol oynamiglar. Bu dévrdo mugam tokco ifa
deyil, hom doa badii maclislorin asas hissasi idi. Susa, Ganca, Soki, Nax¢ivan va
Lonkoran kimi sohorlor mugam moktablorinin formalasdigi morkozlora
cevrilmisdir.

XX asrda mugam va professional musiqi

XX asrin ovvallorinda Azarbaycan musigisinds boyiik bir doniis bas
verdi. 1908-ci ildo Uzeyir Haciboyli torofindon yazilan “Leyli vo Mocnun”
operast ilo mugam klassik Avropa musiqi formasi ilo birlogdi. Bu hadiso
Azorbaycan va timumilikdsa Sarg musigi tarixinds yeni morhols agdi.

Uzeyir Hacibayli mugamin elmi osaslarmi todgiq edorak onu harmoniya,
melodik qurulus va tematik prinsip baximindan dyrandi. Onun yaratdigi aSarlor
mugamin Avropa not sistemino uygunlasdirilmasina va konservatoriya
Saviyyasinds todrising sorait yaratdi.

XX asrin ortalarinda Fikrot ©mirov mugami simfonik janrla birlogdirarok
“Sur” vo “Kiird Ovsar1” adli simfonik mugamlar yazdi. Bu asorlor Azarbaycan
musiqisinin diinya saviyyasinds taninmasina boytik tokan verdi.

Eyni zamanda Qara Qarayev, Niyazi, Vasif Adigdzolov kimi bostokarlar
mugamin melodik vo emosional tabistindon bahralonarok yeni musiqi formalari
yaratdilar.
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Mugamin miiasir dovrda qorunmasi v inkisafi

Miistoqillik dovriinde Azerbaycan dovleti mugamin qorunmasina vo
tobligino xiisusi diqqat yetirmisdir. 2003-cii ildo Prezident Heydor Oliyevin
tosobbiisii ilo Beynoslxalg Mugam Markazinin asasi qoyuldu vo 2008-ci ilds
rosmi agilisi bas tutdu.

2008-ci ildo Azorbaycan mugami UNESCO torofindon “Basariyyatin
geyri-maddi modoni irsinin sah osori” elan olundu. Bu, mugamin tokco milli
deyil, hom do beynolxalg shomiyyst dasiyan sonst novii kimi taninmasini
tosdiqglodi.

Bu giin 6lkomizdo Mugam miisabigalori, Mugam festivallari, musiqi
moktablorinds mugam siniflori foaliyyat gostorir. Ustad xanandoslorin ananasi
gonc nasil ifagilar torofindon davam etdirilir. Arif Babayev, Alim Qasimov,
Monsum Ibrahimov, Giilyaz vo Giilyanaq Mommadovalar kimi ifacilar
mugamin miasir inkisafina boytik tohfalor verirlar.

Mugamin badii-falsafi mezmunu

Mugam yalniz musiqi janr1 deyil, ham do dorin folsofi mona dasiyan
sonatdir. O, insanin daxili alomino niifuz edir, onu monavi saflasmaya vo
diistincaya ¢agirir. Mugamda har bir sas, har bir melodik doniis emosional mana
dasiy1r vo insan ruhunun miixtalif hallari ils saslosir.

Mugamin qurulusu insan hoyatinin morhalolorina banzayir: baslangicda
sakitlik vo axtarig, sonra emosional yiiksalis, daha sonra isa siikkunoto doniis
miisahido olunur. Bu, insanin monavi kamillik yolunu simvolizs edir.

Natica

Mugam Azorbaycan xalqmin moadani Kimliyini, bodii tofokkiiriinii vo
monavi diinyasini ifado edon an ali sonst formalarindan biridir. Onun osrlardon
bari gorunmasi xalqimizin musiqiy9, Sanata Vo manoavi dayarlara olan sadagotini
stibut edir. Mugam hom tarixdir, hom poeziyadir, hom do folsafadir. O, kegmisi
bu giina, bu giinii isa galocays baglayan moanoavi korpiidiir. Azarbaycan mugami
diinya modoniyyat Xozinasinds 6ziinomoxsus yera malikdir vo goalocak nasillarin
do ruhunu, z6vqiinii formalasdirmaqda davam edacakdir.

9dabiyyat siyahisi
1. Olizads, Rauf. Azarbaycan mugami vo onun inkisaf yollari. Baki: Elm,
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2015.
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Eltaj Gezalov Namiq oghlu
About the Concept and History of Mugham
Summary: This article analyzes the concept and historical development stages
of Azerbaijani mugham. It is emphasized that mugham is an ancient musical art
that reflects the spiritual world, emotional feelings and aesthetic taste of the
people. The study highlights the sources of mugham's creation, its connection
with Eastern musical traditions, and the characteristics of the Karabakh, Shirvan
and Baku mugham schools. It also highlights the importance of mugham's
preservation, teaching and recognition as an intangible cultural heritage by
UNESCO in the modern era.
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TELEVIiZiYA NITQININ KOMMUNIKATIV VO
ESTETIK XUSUSIYYOTLORI

Xiilasa: Televiziya nitginin kommunikativ vo estetik xiisusiyyatlori
kiitlovi informasiya axininda xiisusi yer tutur, ¢iinki televiziya hom sz, hom
tosvir, hom do sos vasitosilo auditoriyaya tosir edir. Bu nitq formasi yalniz
molumat Otiirmok funksiyasini dagimir, eyni zamanda izloyicido emosional
rezonans yaradir, modoni vo sosial doyarlorin formalasmasina xidmot edir.
Televiziyada danisiq, canli linsiyyatin ekran miihitino uygunlasdirilmis varianti
kimi, aydinliq, solislik vo emosional sabitlik tolob edir. Aparicinin diksiyas,
pauzalardan istifado torzi, vurgu vo intonasiya se¢imi mesajin monasina yon
verir, onu daha tosirli vo yadda qalan edir. Kameranin movqeyi, kadrin
dinamikas1 va suflyorun funksiyasi danisigin ritmini tonzimlayir va nitqin siini
goriinmasinin qargisini alir. Televiziya nitqinin estetik torofi sozlorin sadoco
diizgiin ifadasi ilo deyil, hom do danisanin vizual toqdimati, badon dili, geyim
Vo sohna moadoniyyati ilo tamamlanir. Bu miihitds nitqin hoddindon artiq rasmi
Vo ya oksino, hoddindon artiq gilindolik olmasi informasiyanin qobulunu
¢atinlogdira bilor, buna goéra balansli, 6l¢iilii, emosional baximdan neytral,
amma eyni zamanda canli danisiq torzi iistlinliik togkil edir. Televiziya nitqindo
dialoglulug va adresatin nazardos tutulmasi vacibdir, ¢ilinki ekran garsisinda olan
izloyici ilo psixoloji olage danisigin osas mogsadine ¢evrilir. Danisiqgda
mozmunla formanin harmoniyasi, nitqin moentiqi ardicilligt vo obrazlilig
televiziya dilinin estetik keyfiyystini miioyyonlosdirir vo kiitlovi sliura tosir
glictinu artirir
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Agar sozlor: televiziya nitqi, kommunikasiya, aparict madaniyyati,
estetik ifads, diksiyanin rolu, intonasiya, kiitlovi auditoriya, efir dili, vizual
togdimat, linsiyyot miihiti

Giris. Nitg insanin diisiincasini, duygularin1 vo mogsadini ifads edan an
miithiim vasitadir. Danigiq zamani climlonin manasi tokca istifads olunan sozlor
vasitasilo deyil, ham do bu sézlarin neca soslonmasi ilo aydin olur.Miiasir
dovrda televiziya yalniz informasiya monbayi deyil, hom do insanlara tasir
gostoron, onlarin diinyagoriisiinii formalagdiran miihiim bir kommunikasiya
vasitosidir. Televiziya efirindo danisiq madaniyyati bu tesirin asas biindvrasini
toskil edir. Efira ¢ixan hor bir aparici, diktor vo ya miisahib {igiin danisiq torzi,
sasin tonu, taloffiiziin diizgiinlityli vo emosional ifadslilik tamasagi ilo alagonin
on vacib elementlorindandir. Televiziya danisigi adi giindslik danisigdan xeyli
forglonir. Burada magsad yalniz moalumat vermok deyil, ham do tamasaginin
diggatini calb etmak, onun duygularina va diisiincasine tosir gostarmakdir. Buna
gora do televiziya nitginds ham sasin diizgiin istifadasi, hom s6z se¢imi, hom do
intonasiya xiisusi ohomiyyat kosb edir. Ciinki efirdo saslonon har bir climlo
tokco mozmununa goro deyil, ham do neco deyilmosino gora gobul olunur.
Danisigin emosional ¢alarlarini, sasin yiiksolib-algalmasini, ritmini vo tonunu
miioyyon edon avazlanma televiziya nitginin asas badii vasitesidir. Mahz bu
element sayasindo efirdo saslonon sézlor canli vo tosirli olur. Tamasac1 bir
Xabori, reportaji vo ya verilisi dinloyarkon aparicinin sasindaki ton doyisikliyi
vasitoasilo hadisonin sevincini, kadarini vo ya ciddiliyini asanliqla hiss edo bilir.
Yoni televiziya danisiginda soS — sadoca fiziki bir vasito deyil, emosional vo
estetik ifado giiclino malik bir linsiyyot formasidir. Televiziya nitgindo diizgiin
toloffiiz vo sosin idara olunmasi gadar, nitgin ritmi, fasilalorin diizgiin se¢ilmasi
Vo vurgularin tobii qoyulusu da vacibdir. Ciinki efirdo ¢ox siirotli vo ya
monoton danisiq tamasaginin diqqatini tez dagidir, informasiyanin qobulunu
¢otinlosdirir. ©. Quliyev yazir: “Insan 6z giindolik hayatinda bildiyi, gordiiyii
seylor haqqinda, miioyyon seylor Xatirino, miisyyan zarurat yarandiqda danisir.
...Sohna danigiginda iso aktyor saxsi fikirlorinin ifadasi olmayan hazir matndon
istifado edir. ...Sohna danisigi adi danisiq dilindon forglondiyinoe géra onun fikir
ifads etmasi vo emosional-obrazli sokilds meydana gixmasi ti¢iin xiisusi todris-
yaradiciliq isi aparmaq lazim golir, bu iss miiayyan keyfiyyatlorin, bacariq vo
vardiglarin torbiys olunmasini talab edir” [Quliyev, ©., 2011, s. 25]. Buna gora
pesokar aparicilar vo diktorlar nitgin ses dinamikasina xiisusi diqqet yetirir,
danigiq zaman1 ham monani, hom do hissi vurgulamaga calisirlar. Televiziya
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efirinds danisiqg hom dil madoniyyatinin gostaricisidir, hom do comiyyato drnok
olan davranig modelidir. Aparicinin aydin, adabi, salis vo emosionallig1 dl¢iili
saslanan nitqgi efir madaniyyatini yiiksaldir, tamasagida dils Vo s6za hormat hissi
yaradir. Bu baximdan, televiziyada danisiq sadocs texniki bacariq deyil, ham do
modaniyyat, estetik zovq vo pesokarligin gostaricisidir. Televiziyada danisiq —
hom informasiyanin diizgiin ¢atdirilmasini, hom do tamasagt ilo moanavi-
emosional bagin qurulmasini tomin edon miihiim vasitadir. Bu sababdon sasin
tonuna, toloffiize, intonasiyaya vo nitgin ifadsliliyino digget yetirmok
televiziyanin ugurlu kommunikasiya strategiyasinin osas sortidir. Televiziya
danigiginin ugurlu olmasi tokca Sasin Vo soziin ahangindan deyil, hom do
aparicinin soXsi madaniyyatindan, intellektual saviyyasindon vo auditoriyaya
yanasma torzindon asilidir. Tamasa¢i ilo qurulan {insiyyat, aslinds, bir név
etimad miinasibotidir. Tamasac1 qarsisinda ¢ixis edon soxs yalniz informasiyant
catdiran deyil, hom do homin informasiyanin ruhunu, mahiyyatini, tosir giiciini
dastyandir. Ona gora do televiziyada danisan hor bir insanin sosi, davranisi,
baxis1 va jestlori bir-biri ilo uygunluq toskil etmolidir. ©ks halda, nitq no gadar
diizgiin saslonse do, tamasagida inandiriciliq Vo Samimiyyat tosiri yaratmaz.
Televiziya danigiginda hom do emosional balans miihiim rol oynayir. Aparici
duygularini tamasagiya Gtiirmali, lakin bu duygular ifrata varilmadan, pesokar
cargivado ifado olunmalidir. Masalon, kadarli bir hadisoni togdim edarkan
hoddindon artiq dramatizm yaratmaq tamasagini siini emosiyaya siiriikloya
bilor. Eyni zamanda, ciddi mévzuda giilariiz vo lageyd tonun se¢ilmasi do efir
etikas1 baximindan yolverilmazdir. Yani televiziya nitgi ham tomkin, ham do
somimiyyat tolob edon inca bir sonotdir. Televiziya danisigi tokco soziin
deyilma torzindoan ibarat deyil — burada sosin enerjisi, nofasin idarasi, badan dili
Vo baxiglar da tinsiyyatin bir hissasina ¢evrilir [daha otrafli bax: Abdinova, R.,
2020; Moharramli, Q., 1999; Siikiirov, A., 2006]. Pesokar aparici har bir sozii
deyarkon, onun hansi duygunu oyadacagini vo tamasaginin reaksiyasini
oncadon disiiniir. Bu sobobdon televiziya nitqi hom texniki, hom do psixoloji
hazirhiq talob edir. Danisanin fikirlori vo hisslori tosadiifi sokilds yox, konkret
psixoloji proseslorin tozahiirii kimi meydana ¢ixir. Fikir, hiss vo harokatin bir-
birini tamamlamasi, onlarin vohdati, nitqin emosional tosir giiclinii artirir. Bu
vohdat pozuldugda iso danisiq siini, hissiz vo monoton goriiniir. Xiisusilo
televiziya efirinds bu ciir hal tamasa¢inin maraginin itmoasina Sabob ola bilar.
Televiziya nitgindo somimiyyat vo tabilik asas meyarlar kimi ¢ixis edir. Ciinki
bu platformada tamasa¢1 yalniz deyilonlora deyil, eyni zamanda danisanin
Sasing, tonuna, durusuna vo imumi emosional Vaziyyatino do digget yetirir.
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Ogor sohno nitginds aktyor miollifin fikirlorini tohrif etmodon, orijinal
mozmunu qoruyaraq dinloyiciya c¢atdirmaq Ohdoliyi dasiyirsa, televiziya
danisiginda aparicinin vo ya spikerin soxsi miinasibati daha 6n plana ¢ixir. Bu
forq ondan irali galir ki, sashno danisigi hazir matn osasinda qurulur, televiziya
nitginds iss ¢ox zaman improvizo Vo fordi yanagma osas rol oynayir. Bu
sababdan da televiziya nitginds aparicinin emosional zonginliyi, badii tofokkiirii
Vo nitq madaniyyati xiisusi shomiyyat kasb edir. Danisanin diisiincasi, hissi vo
horakati bir-biri ilo vohdat toskil etdikdo nitq daha canli vo tosirli alinir. Bu
prosesin osasini insanin psixoloji voziyyati toskil edir. Praktik iinsiyyotds
oldugu kimi, televiziya ¢ixislarinda da emosional torz dinlayicinin diggetini
calb edir, onunla psixoloji slage yaradir. Ogor aparict vo ya aktyor yalniz
moatnin Mazmununu Gtiirtirsa, lakin ona miinasibat bildirmirss, 0 zaman nitq
geyri-tobii vo ruhsuz saslonir. Bu iso tamasagi ilo arada emosional bagin
yaranmasina mane olur. Sohno va televiziya nitgindo miisllifin sozlori yalniz
saslo deyil, diistinco ilo do dork olunmali vo yenidon ifads edilmalidir. Ciinki
nitgin ideya vo badii mozmunu yalniz sézlorin ardicilligi il yoX, hom ds onlara
olan goxsi miinasibat vo yanasma ilo agilir. Burada aktyor vo ya aparicinin rolu
sadoco malumat vermok deyil, hamin motni yasamaq, onun emosional doyarini
tamasagiya Otlirmokdir. Bu prosesds badii s6zo miinasibat Vo danisanin daxili
psixoloji hali osas rol oynayir. Televiziya danisiginda nitqin tosir giicilinii
miioyyon edon on vacib amillordon biri danisanin daxili somimiyyati vo
emosional diiriistliiylidiir. Tamasag1 qarsisinda ¢ixis edon aparici yalniz sézlorlo
deyil, butovliikdo enerjisi, sasi, baxisi, hatta nofos alis1 ilo belo bir atmosfer
yaradir. Bu atmosfer tamasaginin duygularina birbasa tosir edir. ©gor aparicinin
dediklori ilo davranisi, tonu vo mimikasi arasinda ziddiyyst varsa, tamasagi
bunu dorhal hiss edir vo efirdoki nitq ona siini goriiniir. Buna gors do televiziya
nitgindo an asas sartlordan biri — fikirlo hissin vohdatinin qorunmasidir. Somimi
danisiq tamasag¢ida inam vo yaxinliq hissi yaradir. Bu, siradan bir
informasiyanin belo daha tasirli sokildo gabul edilmasina sabab olur. Masalan,
eyni xabari iki forgli tonda toqdim etmok tamasaginin reaksiyasini tam doyiso
bilor. Soyuq vo monoton saslo deyilon ciimlo sadoco malumat kimi esidilirss,
emosional vo monali tonla deyilon sézlor tamasaginin hafizasinds qalir, onun
distincasinda iz buraxir: “Yoni sas bazon ucalir, bazon oksino, daha da algalir,
bozon uzanir, bazon qisalir, bozon nitq axini kasik-kasik taloffiiz olunur, bazan
1S oksina, calasiq bir silsila togkil edir va belaliklo da, ibars va ya ciimlo boyu
saslonmonin miixtalif ¢alarligli vo miixtalif komiyyatli dalglar1 yaranir”
[Domirgizads, ©., 1984, s. 165]. Belaliklo, emosional torz televiziya nitginds
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sadoco estetik element deyil, hom do kommunikativ giic dasiyir. Nitgin
emosional ifadsliliyini artirmaq ti¢lin aparici 6z psixoloji vaziyyatini idara
etmayi bacarmalidir. Ciinki hor bir efir ¢ixisi miiayyan garginlik, masuliyyat va
bozon do stresslo miisayiot olunur. Bu halda nitgin ahongini, tonunu vo
vurgularimi qorumaq ¢otinlagir. Pesokar aparici vo ya diktor iiglin emosional
sabitlik mithiim keyfiyyatdir. O, ham hisslarini ifads etmali, ham doa bu hisslarin
ifrata varmasina imkan vermomolidir. Emosiyanin miqdar1 vo formasi nitqin
mozmununa uygun se¢ilmolidir. Televiziya damisiginda badii tofokkiir vo
tosovviir do boyiik rol oynayir. Aparici efirds danisarkon hadisoni sanki yasayir,
onu goz oOnitindo canlandirir. Bu, onun sasina vo tonuna tabii bir dinamika
qazandirir. Tamasa¢1 da bu tabiliyi hiss edir va efirdo deyilonloro inanmaga
baslayir. Yoni televiziya nitgi tokco saslondirilon fikirlordon ibarat deyil — bu,
hom do badii yaradiciliq prosesidir.

Natica. Televiziya danisig1 yalniz bir kommunikasiya formasi deyil, ham
do comiyyats tosir gostaran estetik vo funksional doyari olan nitq niimunasidir.
Molum oldugu kimi, giindslik {insiyyatdo danisanlar tez-tez toloskonliys yol
verir, nitq daqigliyins, toloffiiz normativlorine, salisliya digget yetirmirlor.
Lakin televiziya kimi kiitlovi informasiya vasitalorindo saslonan nitgqo daha
yiiksok tolobkarligla yanasilmali, orada hom moazmunun, ham do forma
xiisusiyyatlorinin pesokar Soviyyodo ifadssi vacib sayilmalidir. Bu sahado
danisanin fikrini, miinasibatini, emosiyasini vo obrazli tosvir giiclinii harmonik
sokildo catdirmasi asas mogsadlordon biri kimi ¢ixis edir. ©dobi toloffiiz
televiziyada nitgin keyfiyyotini miioyyon edon osas faktorlardan biridir. O,
danigsanin s6za, moatna va dinlayiciys olan miinasibatini gostarir. Bu Sababdon
televiziyada ¢alisan har bir soxs — istor aparici, istor diktor, istarss do jurnalist —
dilin normativ qaydalarin1 bilmali, toloffiizo xiisusi diqqgot yetirmalidir. Ciinki
toloffiizdoki kigik bir sohv belo mona pozuntusuna, hatta tamasagida narahatliq
hissinin yaranmasina sabab ola bilor. Biitiin bunlar gostorir ki, televiziyada
nitqin diizgiin togkili toesadiifi proses deyil, sistemli hazirliq vo professional
yanagma tolob edon mosolodir.  Golocok televiziya pesokarlarinin
hazirlanmasinda fonetika, odobi taloffiiz vo sohna danisigi ilo bagh fanlorin
todrisi gliclondirilmali, talobalors yalniz texniki deyil, eyni zamanda estetik vo
modoni baximdan da nitq vardislori asilanmalidir. Yalniz bu halda televiziya
nitqi 6z funksiyasini tam yerino yetiro bilor — hom informasiya &tiirar, ham
maariflondirar, ham ds dinlayicida estetik z6vq formalasdirar.
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Asmzaman Mup3oes Capbl oriibl
KoMmyHuKkaTHBHBIE U 3cTeTHYeCKHe 0COOCHHOCTH TeJIeBU3MOHHOM pevn

Pe3rome: KoMMyHMKaTHUBHBIE U 3CTETHYECKHE  OCOOEHHOCTH
TEJIEBU3MOHHOW peurd 3aHUMalOT o0co00€e MECTO B IIOTOKE MacCOBOMU
nHbOpMalMY, TIOCKOJIBKY TEJEeBHJIEHHE BO3JCHCTBYeT Ha ayJUTOPHUIO
OJIHOBPEMEHHO CJIOBOM, M300pakeHHeM M 3ByKoM. JlaHHas ¢opma pedyn He
TOJBKO TepenaéT MHGPOPMALMI0, HO U CO3AAaET SMOLMOHAIBHBIM OTKIHMK Yy
3pUTENs, CHOCOOCTBYeT (OPMHUPOBAHHUIO KYJIbTYPHBIX M COLMAIbHBIX
neHHocted. TeneBu3nOHHas pedb, KaK aJalTUPOBAHHBIM K JKpaHHOW cpene
BapUaHT >KUBOTO OOILEHHs, TpeOyeT sSCHOCTH, IJIABHOCTH U SMOLMOHAIBHOM
YCTOMYMBOCTH. JIMKIus BeOylIero, MCIOJb30BaHUE Tay3, pPacCTaHOBKA
yAapeHuil U BbIOOp MHTOHAIIMM HAIPABISIOT CMBICI COOOIIEHHUS, Jienasl ero
0osee BbIpa3UTEIbHBIM M 3amoMHUHaromuMcd. [lo3unusg kamepbl, AMHAMHKA
KaJgpa U pabota cydnépa peryiupyrT PUTM pedd M MPEeAOTBpallaloT €&
HCKYCCTBEHHOCTh. DCTETUYECKAasi CTOPOHA TEJIEBU3MOHHOW pEYM JOTOJHAETCS
HE TOJBKO NMPaBWJIBHBIM MPOU3HOLICHHEM CJIOB, HO W BU3yaJIbHBIM 00pa3oM
TOBOPSIILETO, €ro KECTaMH, MUMHKOM, KOCTIOMOM M CLEHUYECKON KYJIbTYPOH.
UpesmepHas 0pHUIHMATBHOCTD WM, HA0OOPOT, U3JUILIHSS Pa3TOBOPHOCTh MOTYT
3aTPYAHUTH BOCHPHUATHE HWH(GOpPMAIMK, MOITOMY IPEANOYTEHHE OTAAETCS
cOamaHCUPOBAaHHOMY, YMEPEHHOMY, SMOLMOHAILHO HEUTPAIbHOMY, HO B TO XKe
BpeMsS JKMBOMY CTHJIIO pedd. J[MaloruuyHOCTh W aJpPEeCOBAHHOCTH 3PUTEIIO
MMEIOT pelIaollee 3HaueHue, TaKk KakK MCHUXOJOTHYecKasl CBS3b C ayJIuTOpuei
CTAHOBUTCS OCHOBHOHM II€JIbI0 KOMMYHHUKAalUW. ['apMOHHUSA coaepKaHUsS H
¢dbopMBl, JorHYecKas IOCIEA0BAaTEIbHOCT, M OOPa3HOCTb PEUd OINpPENeNIOT
ACTETUUYECKOE KAaueCTBO TEJIEBU3MOHHOTO fA3bIKA U YCUIIMBAIOT €r0 BIHUSIHHUE HA
MacCOBOE CO3HAHUE.
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Alizaman Mirzayev Sari oghlu
Communicative and Aesthetic Features of Television Speech

Summary: The communicative and aesthetic features of television speech
hold a special place in the flow of mass information, as television influences the
audience through words, visuals, and sound. This form of speech not only
carries an informative function but also creates emotional resonance in the
viewer and contributes to the formation of cultural and social values.
Television speech, as an adapted version of live communication to the screen
environment, requires clarity, fluency, and emotional stability. The host’s
diction, the use of pauses, emphasis, and intonation patterns shape the meaning
of the message, making it more expressive and memorable. The position of the
camera, the dynamics of the shot, and the prompter regulate the rhythm of
speech and prevent it from sounding artificial. The aesthetic aspect of television
speech is complemented not only by the correct articulation of words but also
by the speaker’s visual presentation, body language, clothing, and stage
manner. Excessively formal or, conversely, overly casual speech may
complicate the perception of information, therefore a balanced, moderated,
emotionally neutral yet lively speaking style is preferred. Dialogicality and
addressing the viewer are essential in television speech, as psychological
connection with the audience becomes the core communicative goal. The
harmony of content and form, logical coherence, and figurativeness in speech
determine the aesthetic quality of the television language and enhance its
influence on mass consciousness.

Key words: television speech, communication, host’s culture of speech,
aesthetic expression, role of diction, intonation, mass audience, broadcast
language, visual presentation, communication environment
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BERQMANIN OLUM FOLSOFOSI

Xiilaso: Bu moqalodo moshur Isvec rejissoru Ingmar Bergmanm &liim,
hayat vo insanin daxili miibarizolorini derindon arasdiran filmlari tohlil olunur.
“Yeddinci mohiir”, “Yabani ¢iyaloklor” vo “Qisqiriglar vo pigiltilar” filmlorinin
tohlili zaman1 insanin 6z varligi il {izlogmosi, daxili qarsidurmalari, psixoloji
travmalart vo hoyati ilo bagli fundamental suallarin tamasagiya rejissor
torafindon toqdim olunmasi geyd edilir vo obrazlarin psixoanalizi aparilir. Hor
i¢ film 6limo yaxin obrazlar haqqindadir, lakin bu ii¢ forqli obrazin 6liima
gedis yolu forqli sokildo tosvir olunur. Bu filmlordo ingmar Berqman, hoyatin
manasini, Oliimiin qaginilmazligini va insanin daxili diinyasindaki gorginliklori
dorinliklo aragdirir. Rejissorun 0z goxsi tocriibolorindon vo  psixoloji
travmalarindan yola ¢ixaraq, bu movzulart 6ziinomoxsus iislubda tohlil etmasi
vurgulanir.

Acar sbzlar: Ingmar Bergman, psixoanaliz, 6liim, hoyat, ekzistensializm,
daxili miibariza, varliq, emosiya, simvolizm.

Ingmar Bergman 20-Ci osrin on gérkomli miiollif rejissorlarindan biri
olarag Kkino vo teatr sonatini yiiksok zirvalora gador qaldirmis vo 6ziinamaxsus
ideologiyasi ilo tamasagilarin duygulari, hisslori vo agillari ilo oynamaqdan heg
bir zaman ¢okinmomisgdir. Bergmanin aSarlori bir torofdon insanin daxili
miiharibalarini, varliq vo monanin axtarisini, 6liim vo hoyat arasindaki slagoni
arasdirirkon, digor torofdon insanin psixoloji vo emosional voziyyatlorini tohlil
edo bilma gabiliyystine malikdir. Bergmanin insan ruhunun garanliq va qarisiq
toroflorini aragdiran filmlori kino sonatindoki ideoloji, falsofi, psixoloji
mozmunla six bagli olub, tamasagini emosional vo intellektual bir soyahsto
doavat edir. Cox zaman filmlarinin tempi asta harokat etss do, tamasagi bu vizual
goriintiinii sona qadar izloma ehtiyaci duyur. Sohnoalordaki yavas harokat, uzun
susqunlug, yaxin plan ¢okiliglori va iiz ifadslorinin dorin emosional yiikii,
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rejissorun 0zinamMoxsus Vo avozolunmaz imzasidir. Bu inco detallarla islonon
proses tamasagiya yalniz vizual toossiiratlar deyil, hom do daxili diinyanin
dorinliklorina yol agan, onlart hoyatin on miirokkob vo folsofi suallarii
diisiinmoays sdvq edon rejissor yanagmasidir.

Tongqidgilarin diisiincasine gora onun miosllif filmlorina atdig: ilk addimi
“Yeddinci méhiir” (Isv. “Det Sjunde inseglet”, 1957) filmi ilo bas tutmusdur.
Filmin 14-cii osrin orta oasrlorindon bohs etmosi vo siijetindoki mistik
elementlorin olmasi, onu hom falsafi, hom do miirokkob bir sokildo togdim
edorak, izlayicinin baxis bucagini doyisdirir vo bazan anlasilmasini ¢atinlosdirir.
Osas hekayo congavar Blokun (aktyor Maks fon Syudov) strafinda carayan edir
vo film boyunca onun 6liim ilo qarsilasdigr “ya sag galmaq, ya da 6lmok”
dilemmasi, gohromanin 6liimo qarst oynadigi sahmat partiyasi ilo simvolizo
olunur. Coangavarin “Oliim” obrazi ilo qurdugu miinasibat, ham faordi, hom do
ekzistensial bir qarsidurma olaraq onun daxili psixologiyasini agiq sokildo oks
etdirir. Bu olags, psixoanalitik yanagmadan baxildiginda, insanin 6liima qarsi
duydugu fundamental qorxu vo hoyatin sona ¢atmasi ilo bagl yaranan
psixodinamik gorginliyi simvolizo edir. Blokun 6lims yaxinlagmasi, onun
varliq, monlik vo méovcudlugla olagali fundamental suallara cavab tapmaga
caligmas1 kimi miirokkob bir daxili soyahsto donisiir. Bu sayahot, onun
inancini, diinyadaki mévgeyini vo hoyatin monasini anlamaga istigamotlonmis
psixodinamik bir proses kimi formalasir. “Yeddinci Mohiir” filmini miizakirs
edorkon ¢ox sey ortaya c¢ixir. Film hagigaton har detali ilo 6ziinomoxsus bir
incasonoat oasaridir. Hor kadr gozol qurulusundan tutmus, insanligin on dorin
problemlarina godar bir ¢ox masaloys toxunur. Bergman, 6lim vo Tanrinin
gozobi kimi agir movzularla qorxmadan moaggul olur vo tarixdoki on qaranlq
anlardan — mosolon, qara oliimdon bohs etmokdon ¢okinmir” [The Naive
Filmmaker., 2021].

Homginin filmds 6liim ilo oynanan sahmat oyunu, hoyatin vo 6liimiin
ayrilmaz oldugunu, insanin montiqsiz vo ozabli hoyatda Tanriya vo 0z taleyino
qarst miibarizosini tomsil edir. “Partiya baslayir. Oliim, “qara rongin ona
yarasdigin1” qeyd edorak, qara fiqurlarla oynayir. Mohz elo o dovrdo otrafda
“gara 0lim” ad1 ilo yayilan taun xostoliyi hokm siiriirdi” [Konnmakos, B. B.,
2021]. Blok Tanrinin varligina inandigini bildirir, lakin 6liimiin vo xastoliklorin
gotirdiyi agrilar vo ozablar qarsisinda bu inancini sual altina almaga baglayir.
Eyni zamanda, bu hadisa Tanrinin varlig1 va adalsti ilo bagli ciddi narahathiqlar
dogurmus, insanlarin bu diinyada neco yasamali olduglar1 ilo bagli suallar
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ortaya ¢ixarmisdir. Bu daxili qarsidurma vo ziddiyyatlor, onun varliq vo yoxluq
arasindaki inca sorhadlori daha derindon dork etmasina sobab olur.

“Tanr axtaran Blok yalniz bas veronlori miisahido edir vo suallar verir,
amma cavablar almir. Hoyatsevor silahdar Yons, oksinag, avvalco qizi, sonra is9
aktyor vo vizioner Yufu ke¢cmis seminariya tolobasi, indi iso tocaviizkar vo
soygungu olan Ravaldan xilas edir” [3opkas H., 2018]. Yons, Blokun
movcudlugunu sarsidan dini vo oxlaqi bohranlarina qarsi sanki bir realizmin
pordo arxasinda gizlonmisdir. O, hoyatin vo 6liimiin qarsisinda daha tovazokar
bir baxisla movcud olur, 6liimiin qaginilmazligini vo varligin miivaqgoti oldugu
gercokliyini tam qgobul edorok, bununla bagli he¢ bir miibahisoys girmir.
Yonsun yasama vo 6liimo garsi miinasibati, aslinds, bir nov varliq falsofosinin
sadologdirilmasi kimi qobul edilo bilor. O, hoyatin yiiklorini vo dlimlo bagl
qorxulari daha ¢ox tobii bir axigs kimi qobul edir vo bu axisin qarsisinda
humanist yanagmalarla mdvqeyini qoruyur. Beloliklo, Blok ekzistensial bir
miibarizonin i¢indodir, Yons iso hoyatin mohdudiyyatlorini vo 6liimiin
qag¢imilmazligint qobul edorok daxili siikunsto catir. Hor biri, insanin
movcudluga qarst tutdugu forqli yanasmanin simvoludur: birinds tolatiim,
digorinda stikunaot.

Eyni ildo vo eyni rejissor torafindan ¢okilon digar bir film olan “Yabam
ciyoloklor” [Isv. Smultronstillet, 1957], personajlarin &liimo yaxinlasmasi
movzusunu davam etdirorok, rejissorun toxoyyiiliindoki yeni obrazlar
tamasagcilara toqdim etdi. Bu film, Ingmar Bergmanin yaradici iislubunun
ndvboti milkommal tozahiiridiir. Film, xarakter vo siijetin dorin vo toforriiath
sokildo birlogdirilmasi ilo asas mdvzulart izah edon kompleks bir struktura
malikdir. Osorin morkozindo, yash bir hokim olan Eberhard Isak Borqun
(aktyor Viktor SOstrom) emosional sayahoti dayanir. Bu sayahot yalniz fiziki
monzillordon ibarot olmayib, hom do psixoloji vo ruhani bir doniistimii
simvollasdirir. Filmin agilisinda, Borq 6z mdvcudlugunun va basqalarina qarst
minasibatlorinin - miirokkobliyini aciq sokildo ifado edorok, insanlarin
xarakterlorini vo davraniglarini oksoron giymotlondirmoys meyilli oldugumuzu
0z monoloqunda qeyd edir: “Basqalarina miinasibatlorimizds asasan onlarin
xarakteri va davranislarini miizakira edir vo qiymatlondiririk. Buna gora do
man demak olar ki, biitiin miinasibatlordan oziimii geri ¢okdim. Bu isa manim
vaslhhq giinlorimi daha da yalnizliga diicar etdi”. Bu monoloq insanin zamanla
0z daxili alomi ilo barigmaga vo otrafindaki alomi forqli bir prizmadan gérmaoya
baslama ehtiyacini gostorir. Borqun yetmis yasinda olmasi, 6liimiin astanasina
yaxinlagsmasi onun psixoanalitik baxis acisinda fordi ke¢misi ilo garsilagsmasini
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vo bu kegmisin qorxular1 vo hotta qorxu dolu xatirolorini agiga ¢ixarma
ehtiyacini meydana gotirir. Kec¢misin psixodinamik “yenidon
doyorlondirilmasi”, insanin yasadigi travmalara, tocriibaloro vo konar tasirlora
bagl olaraq siiuralti diinyada formalasmis kimliklorlo {izlogsmoys mocbur edir.
Borq bu doniisiimiin morkozindo 06ziiniin vo basqalarinin  xarakterlorinin
dorindon qiymatlondirilmasi ilo garsi-qarsiya qalir. Bu emosional soyahaot,
psixoanalizdo “Oziinli tanima” prosesi ilo paralel gedir. Borq, yalmz fiziki
toltiflor vo basgalarinin giymotlondirmalori ilo deyil, 6z daxili alomini vo psixik
travmalarini qobul etmoklo xosboxtliyo dogru bir yol agmaga calisir. “Yabant
Ciyaloklor” filmindoki siijet, Eberhard Isak Borqun Lund Universitetindo faxri
doraco gobul etmok tiglin etdiyi sofordon baslayir. Lakin, bu taltifin Borq {i¢iin
he¢ bir ohomiyyot dasimamasi, onun daxili diinyasindaki boslugu vo
ekzistensial axtarigini gostorir. Borq, foxri doktorluq daracasini “foxri axmaq”
kimi giymatlondirir vo onun bu ifadasi, onun siiurundaki daha yiiksok monovi
va ruhani axtariglarin vacibliyini vurgulayir. Bu, psixoanalitik baximdan, sosial
toltiflorin vo xarici miikafatlarin insanin stiuralti vo daxili ehtiyaclarmi
qarsilamagq ii¢lin yetorli olmadigina isaro edir. Borq, 6zlinii vo hayatint monali
sokildo dork etmoyo calisarkon, xarici alomin ona verdiyi miikafatlar heg bir
real emosional vo monavi dolgunluq gatirmir.

““Yabani ¢iyoloklor” filminds, Stokholmdan Lunda qader olan 400 mil
mosafali soyahat, yalniz fiziki bir kegid deyil, hom do Eberhard Isak Borqun
psixoloji vo ekzistensial bir soyahotidir. Bu soyahat, yasli bir adamin hoyatini
qiymatlondirmok vo yenidon doyarlondirmak istayinin, ke¢misi ilo barigmasinin
simvolik bir niimayisidir” [lvyPanda., 2018] Film boyunca Borq, golinlori
Marianna (aktrisa Inqrid Tulin) torofindon miisayiot edilir vo bu yolda
qarsilasdigr miixtolif insanlar, onun ke¢misdoki miixtolif soxsiyystlorini
(soyuqlug, tonhaqliq, baglhligq vo ya wuzaqliq) vo onlarnn formalasdiran
miinasiboatlori (ana-ogul miinasibati, ailo dramlar1 vo s.) ilo qarsi-qarsiya
qalmasini tomin edir.

Bergmanin filmdo toqdim etdiyi “0ziinii dork etmo” prosesinin
psixoanalitik tohlilindo, Borqun soyahati, repressiya edilmis ke¢mis xatiralorin
va daxili qarsidurmalarin iizo ¢ixmasi ilo xarakterizo olunur. Filmdoki kabuslar
vo giindliz yuxulari, onun siiuraltt ilo {lizlosmasinin vo repressiya etdiyi
xatiralora geri donmasinin bir gostoricisidir. Yuxular, psixoanalitik yanagsmada,
stiuraltinin simvolik niimayisloridir vo Borqun daxili gorginliklorini agiga
cixarir. Freydin nozoriyyoalorino gors, yuxular tocriibolorimizin sliuralti
torofindon tokrarlanmasi vo bu yolla psixoloji travmalarin {izo ¢ixmasidir. Borq,
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hom ke¢misdoki travmalarla, hom do movcud hoyati ilo barismaq vo 0ziinii
gobul etmok ti¢iin bu yuxular1 vo kabuslar1 yasamaga macbur olur.

Filmin sonunda, Borqun 6liims yaxin olmasi ils barigmasi, psixoanalitik
bir donilisiimiin naticosidir. Onun ovvolindoki qorxu vo geyri-kamil gobul,
sonunda bir ndv daxili harmoniya ilo avazlonir. Bu, insanin 6liim va ozsliyyat
mosalolorini daha yliksok bir soviyyoado, Oziinii qobul etmo vo varliginin
monasini anlama baximindan asmasini simvoliza edir.

Bergmanin hor iki filmindoki bas gohromanlar, hoyat vo Olim
movzularinda bir név simvolik axtarisa ¢ixirlar. Hor iki gohroman, Borq vo
Antonius, 0z ke¢gmislori ilo barismaq, 6liimo qars1 golmok vo hoyatin monasini
anlamaq istayirlor. Hor biri bu axtarigda forqli yollarla iroliloyir, lakin hor iki
personajin qarsisinda 6limiin qagilmaz olmasi fakti durur.

1957-ci ildo ¢okilon hor iki film, eyni zamanda Bergmanin hoyatindaki
¢otin dovro, xilisuson do onun saglamliq problemlorine vo 6liimo qarst duydugu
qorxulara, ¢ox dorin bir gokilds ayna tutan asorlordir. Bu filmlor hoyat vo 6liim
movzularimi aragdirmaqgla yanasi, hom do Bergmanin 6z soxsi psixoloji vo
folsofi miibarizslorini iizo ¢ixarir. Bu dovr, onun psixoloji voziyyetinds ciddi
tolatlimlora sobob olmus, vo bu, tobii olaraq onun yaradici prosesine do tosir
etmigdir. Bergman, hoyatin tozadlarini, insanin ekzistensial ozablarini vo
Olimiin qaginilmazligint bu filmlorinds ustaligla oks etdirmisdir. “Yabam
ciyaloklor” vo “Yeddinci mohiir” onun daxili diinyasinda yasadigir kodorla,
6liimo qars1 duydugu qorxu ils slagoli emosional vo intellektual sorgulardir vo
Bergman bu iki filmi vasitssilo insanin 6liim vo hayat movzularini neco gabul
etdiyini vo bunun insanin daxili psixologiyasina neco tosir etdiyini dorinden
tohlil etmisdir.

1972-ci ilin istehsali olan “Qisqiriglar vo pigiltilar” (Isv. Viskningar och
rop) psixoloji dram filmi, Bergmanin insanin 6liima yaxinlhigini vo Xastaliklorla
dolu hoyatin iztirab daxilindo formalagan “insanin psixologiyasinda yatan
stiuralti Oliim” nozariyyasini dorindon oks etdirdiyi bir filmdir. Bergman
ssenarini 1971-ci ilin mart ayimnin sonlarindan iyun ayinin avvalino godar Faro
adasinda demok olar ki, “hermetik tocrid" soraitinds islomisdir. Hayat va 6liim,
hogiget Vo yalan, ii¢ dram vo bir facionin bas verdiyi bu film 20-ci asrin
ovvallorinda, Isvegds, ailo malikanosinds bas tutur. Aqnes (aktrisa Harriet
Anderson) on iki ildon artiq bir miiddatdir ki, Xargcong xastaliyindon oziyyot
¢okir. Film onun agrilarinin son marhalalorini vo dliimiindon sonraki giinlori
tamasaciya togdim edir. Onun yataginin basinda Bergmana goro “on g6zol olan”
bacilar1 Mariya (aktrisa Liv Ulman), “on giiclii olan” Karin (aktrisa Inqrid
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Tulin) vo “xidmot edon” ailo Xidmotgisi Anna (aktrisa Kari Silvan) durur.
Filmin strukturu diggotini {i¢ bac1 vo xidmotci arasinda doyisorak, barabarindo
filmin siijetinds yer alan kegmisdon galon flesbeklarlo personajlarin hoyatindaki
doniis noqtasini vo bir hokm anmi izah edon kadrlardan ibarastdir. Filmin
psixoanalitik tohlilindo gohromanlarin daxili konfliktlori, onlarin siiuralti
motivlori vo travmatik tocriibalorini gormok olar. Emosional intensivlik,
simvolizmla zangin olan filmin psixoanaliz nazariyyssina goérs, insanlarin
davraniglarin1 formalasdiran stiuralti mexanizmlari ortaya qoyur.

Elo filmin ilk kadrlarindan Agnesin simasina kameranin yaxinlasmasi vo
onun cildinin xastalikdon azab ¢okmasi tamasagiya aktrisanin mohtogsom ifasi
vasitasilo niimayis olunur. Bacis1 Mariya xaStoya nazarat etmok {igiin geca boyu
oyaq qalmali idi, amma o, digor otaqda sakitco yuxuya gedib. Bu sohns,
Miiqoddos Kitabda Isanm ozab ¢okdiyi vo sagirdlerinin yaxinliqda yuxuda
oldugu an1 inco sokildo xatirladir. Miigeddos Kitabda Isa, “ruh istayir, amma
bodon zosifdir” deyarok sagirdlarine borast verirdi, amma filmds aydin olur ki,
Mariyanin ruhu xoStoys baxmaq {iglin elo do istokli deyil. O, 6zii, bacisinin
xastaliyina sathi yanagdigini, 6liimii gozloma vaziyyatinin onu sixdigimi sézlarlo
deyil, kadrlarla togdim edir. Tobii ki, bu metod Bergmanin miiallif rejissorlugu
niimunasinin sadaca bir gismidir. Mohz danisigla deyil, kadrlarda olan bu
voziyyst tamasaginin goriintii ilo Otlirildiiyti hissiyyati daha dorindan
yasamasina imkan yaradir. Digor baci Karin iso dovriin sonlarindaki modaya
uygun geyimi vo daima toplu vaziyystds olan saglar ilo tamasagiya daha ciddi
bir obraz yaradir. O, he¢ kimi sevo bilmir, bacisinin xastaliyi vo 6liimiine do
soyuq miinasibat gostorir. Yegano Annadir ki, Aqnesin ¢okdiyi azablara bigano
gala bilmir vo onu 6z dogmasi kimi gabul edib ozablarin1 da béliisiir. Bu ii¢
qadinin Aqgnesin 6liimiinii gdzlomasi tamasagiya daxili narahatliq boxs edir.

Aqnesin usaqliq travmalart vo anasi ilo bagh xatiralori onun 6liimiino
yaxin daha da giiclonon emosional azablara sobob olur. Usaqliq dovriinds anasi
ilo olan miinasibatindo yasadigi hisslor, onun 6liim prosesindaki psixoloji
travmanin morkazinds durur. Agnesin anasi ilo miinasibatlori ham sevgi, hom
do radd edilma ilo zangindir, ¢linki anasi ona qarst ham calbedici, hom ds soyuq
Vo uzaq bir fiqurdur. Bu ziddiyyatli olage, Agnesin daxili diinyasinda dorindon
kok salmis vo 6liimiine yaxin daha da giiclonan bir travmaya cevrilir. Ciinki o,
sevgi Vo sofgoti arzulayir, amma ailosindon bunu he¢ zaman tam olaraq ala
bilmayib. Mahz buna gérs do, psixoanaliz baximindan, onun daxili alomindoki
soxsiyyat sevgi va rodd edilms arasinda sixilib qalmisdir. Agnesin tonhaligi vo
daxili boslugu, hoyatin monasin1 vo oliimiin galmasini qavramaqda g¢atinlik
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¢okmoasina sobob olur. Bu, yalniz badoninin ¢okiisiinii deyil, hom do hayatla
bagli biitiin hagigoatlori dork etmo vo onlara qarst durma cohdi kimi goriiniir.
Oliimiino yaxinlasdiqca, o, ke¢misinin vo yaralanmis ruhunun yiikiindon
qurtulmaga galigsa da, yalniz 6liim 6ziinii bu qurtulusun tomalinda toklif edir.

Filmds simvolik mona dasiyan qurmizi ¢alarlarin istifado edilmaesi
Bergmanin bu film {igiin ayrilmis xiisusi diislincolorinin dolgun ifado formasi
idi. “Qisqiriqlar vo pigiltilar” filmi abstrakt qirmiziliq, bu qirmiziligin yaratdigi
yuxu mokanlari, sevdiyi (ya da sevmodiyi) insanin Olimiini goézloyon
gadinlarin moskunlasdigi yumsaq dosomoli qirmizi otagin tosvir edildiyi bir
filmdir” [Wilson, E. 2015]. Qirmizi rong palitrasinin istifadesi filmi daha
emosional etmak va psixoloji derinliyi vurgulamaq magsadini giidiirdii. Filmds
bu rongin dominantligi, onun hom vizual, ham do psixoloji gatmanlarda anonovi
simvolizmi asaraq, daxili gorginlik vo hossas miinasibotlorin miikommal bir
oks-sadas1 kimi ¢ixis edir. Bu rong, Bergman torafindon yalniz bodonin fiziki
agris1 vo Oliimiin yaxinligt ils olagsli deyil, eyni zamanda insanin 6z tonhalig1
vo emosional ¢atismazliglar ilo miibarizosinin estetik vo metafizik tomsilidir.
Qirmiz1 — insanin damarlarinda axan ganin, 6liimiin, xastaliyin, ehtirasin vo
agrinin rongidir, vo Bergman “6liim” {iglin simvolik mana olan bu rongi filmdo
vurgulamaqdan he¢ do ¢okinmomisdi.

Natica: Beloliklo, hor {i¢ filmo dorindon nazar saldigdan sonra bu gonaoato
galmak olar ki, Berqman, soxsi hoyatt ilo bagli olan problemlarini, 6liim
haqqindaki diistincolorini filmlorindoki obrazlarin daxili miibarizalorinde vo
psixoloji ¢otinliklorindo ifads edir. “Qisqiriqlar vo Pigiltilar”, “Yabani
ciyaloklor” vo “Yeddinci Mohiir” filmlorinds 6liim yalmiz bioloji bir sonluq
olaraq deyil, hom do insanin varliq, tonhaliq, din vo monavi béhranlarla bagl
miirokkab diistincolorinin vo psixoloji travmalarinin sonlugudur. Berqman, bu
movzular1 6z soxsi tocriibalori ilo birlogdirarak, 6liimo miinasibotini, hoyatin
monasini vo insanin daxili diinyasindaki sarsintilarini anlamaga vo anlatmaga
calisan rejissor olaraq, bu mdvzular: psixoloji va falsofi dorinlikds kosf edir vo
tamasaciya bir hoyat miibarizasinin izlorini gdstorir.
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Hupxar Pycramos Cadup orJibl
®dusocopus cmeptu beprmana
Pe3rome: B 3r10if craThe aHanu3upyroTcs (UIBMBI 3HAMEHUTOIO
HIBeJICKOro pexkuccepa MHrmapa beprmana, koropsle TiyOOKO HCCIEIYHOT
TEeMbl CMEPTH, JKU3HH M BHYTpeHHEH OopbrObl yenoBeka. B xone ananmmsa
¢mnemoB «CenpMmasi iedaTb», «3eMIsTHUYHAS TosiHa» U «Kpuky 1 miemnoTsn
MOIYEPKUBACTCS, KaK pexXHccep IMPEACTaBIsSET 3pUTEII0 CTOJIKHOBEHUE
YeJlI0BEKa C €ro CyUIECTBOBAaHMEM, BHYTPEHHUE KOH(MIUKTHI, ICUXOJIOTHYECKUE
TpaBMbl U (YHIAMEHTAJIbHBIE BOIPOCHI O JKU3HH, a TaKXe IPOBOAUTCS
NICUXOAaHAIN3 TMepcoHaxed. Bce Tpu ¢uibMa MOCBSAIIEHBl IEPCOHAXKAM,
OJM3KUM K CMEPTH, OJIHAKO MYTH UX CMEPTH M300pa’keHbl Mo-pasHoMy. B aTux
¢unbmax Murmap beprman riy0oko vccienyeT CMbICT JKU3HU, HEU30€KHOCTh
CMEpPTH U BHYTPEHHHUE HampsbkeHHs dyenoBeka. Ocoboe BHHUMaHUE yAemseTcs
TOMY, KaK pEXHCCEp, ONUPAasCh Ha CBOW JIMYHBINA OINBIT U ICHUXOJIOTHYECKUE
TpaBMBbl, aHAJIU3UPYET 3TH TEMbI B CBOEM YHUKAJIbHOM CTHJIE.
KarwueBsbie caoBa: Murmap beprman, ncuxoaHanus, CMepTh, >KU3Hb,
SK3UCTEHLIMAIN3M, BHYTpeHHsIs1 00pb0a, ObITHE, IMOLIMU, CHUMBOJIHU3M.

Nijat Rustamov Sabir oghlu
Bergman’s Philosophy of Death

Summary: This article analyzes the films of the famous Swedish director
Ingmar Bergman, which deeply explore the themes of death, life, and the
internal struggles of humans. The analysis of the films “The Seventh Seal”,
“Wild Strawberries” and “Cries and Whispers” highlights how the director
presents the confrontation with one's own existence, internal conflicts,
psychological traumas, and fundamental questions about life to the audience,
and a psychoanalytic approach to the characters is conducted. All three films
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focus on characters close to death, but the paths to death are depicted differently
for each of these characters. In these films, Ingmar Bergman deeply investigates
the meaning of life, the inevitability of death, and the internal tensions within
the human psyche. It is emphasized how the director, drawing from his personal
experiences and psychological traumas, analyzes these themes in his unique
style.

Key words: Ingmar Bergman, psychoanalysis, death, life, existentialism,
internal struggle, existence, emotion, symbolism
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AZORBAYCAN ANIMASIiYA SONOTINDO FOLKLOR
MOTIVLORININ BODii TOCOSSUMU

Xiilasa: Moagalodo Azaorbaycan animasiya sonatinds folklor motivlsrinin
sovet (1960-1990) vo miistaqillik (1991-2025) dovrlarinda badii tacassiimiiniin
miiqayisoli tohlili aparilir. Todqiqatda Vladimir Yakovlevi¢ Proppun nagil
morfologiyasi nozoriyyosi, Roland Bartin semiotik mif anlayisi vo Klod Levi-
Strosun struktural antropologiyast asas metodoloji baza kimi qobul edilmisdir.
Osas tohlil materiali kimi “Cirtdan” (1969), “Qiz qalas1” (1979), “Tiilkii hocco
gedir” (1971), “Fitna” (1980), “Nacib iirok” (1982), “Kitabi-Dads Qorqud” cizgi
seriali (1990-2003), “Cirtdan vo sehrli xalat” (2018), “Balta” seriali (2018—
2022) vo “Baharin ogurlanmasi” (2023) kimi filmlor secilmisdir. Noticods
miioyyon edilmisdir ki, sovet dovriinds folklor motivlori ideoloji senzuranin
mohdudiyyatlori  goraitindo milli Kimliyin qorunmasmin gizli formasi,
miistaqillik dovriinds isa agiq kimlik quruculugu vo global estetika ilo sintez
vasitosi  kimi istifado  olunmusdur. Todqiqatin naticolori  Azarbaycan
animasiyasinin milli modaniyyastin dastyicist kimi shomiyyatini bir daha siibut
edir.

Acar sozlar: Azorbaycan animasiyasi, folklor motivlori, semiotika,
mifologiya, milli kimlik, sovet dovrii, miistoqillik dovrii, badii tocessiim

1. GIRIS

Azorbaycan animasiya sonoti XX oasrin 60-c1 illorindon baslayaraq milli
folklorun an parlaq badii tacessiim meydanlarindan birino ¢evrilmisdir. 1969-cu
ilds “Azarbaycanfilm” kinostudiyasinin nazdinds yaradilmis cizgi filmlari s6basi
respublikanin ilk rongli animasiya filmlorini istehsal etmoyo baglamisdir [1]. Bu
dovrds xalq nagillari, dastanlar, ofsanslor vo mifoloji obrazlar animasiyanin asas
slijet monbayi olmusdur.
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Sovet ideologiyasinin sort senzurasi soraitindo folklor motivleri milli
moadaniyyatin qorunmasinin gizli formast kimi xidmot etmisdir [8]. Xalq
nagillar1 vo dastanlar1t sosialist realizmin toloblorino uygunlasdirilaraq
ekranlagdirilsa da, onlarin dorin qatlarinda milli ruh, etik doyerlor vo tarixi
yaddas saxlanilmigdir. Miistoqillik dovriinde isa eyni motivler roqomsal
texnologiyalar, 3D qrafika vo global estetika ilo sintez olunaraq milli Kimliyin
ac1q ifadagisine ¢evrilmisdir [9, 10].

Mogqalonin aktualligi ondan ibarotdir ki, bu giino godor Azorbaycan
animasiyasinda folklor motivlorinin semiotik vo mifoloji tohlili kompleks
sokilds aparilmamisdir. Mvcud todqiqatlar asason tarixi-xronoloji vo ya texniki-
estetik aspektlora yonoalmisdir.

Moqalonin maqsadi Azarbaycan animasiyasinda folklor motivlorinin badii
tocossiimiiniin tarixi dinamikasini \G) estetik funksiyalarim
miioyyonlogdirmokdir.

Tadqiqgatin vozifalori:

1. Sovet dovriinde folklor motivlerinin ideoloji kontekstdo tohlilini
aparmag;

2. Miistoqillik dovriinde bu motivlerin yeni estetik formada tocossiimiinii
Oyranmak;

3. Hor iki dovriin miiqayisali semiotik-mifoloji tohlilini vermok.

Tadgiqatin metodologiyast:

— Vladimir Yakovlevi¢ Proppun “Nagilin morfologiyas1” (1928) asorindo
irali stirdiiyti 31 funksiya sistemi [5];

— Roland Bartin semiotik mif nozariyyasi (“Mifologiyalar”, 1957) [6];

— Klod Levi-Strosun struktural antropologiyast vo binar oppozisiyalar
nazoriyyasi (“Struktural antropologiya”, 1958) [7].

Tadgiqatin materialini 1960-2025-ci illor arasinda istehsal olunmus 20-
don artiq animasiya filmi ohats edir [11, 15].

2. ODIBIYYAT ICMALI

Azorbaycan animasiya sonotinin tarixi vo estetikasi ilk dofo R.
Agamaliyevin “Azorbaycan animasiyast” (Baki: Elm vo tohsil, 2018)
monoqrafiyasinda sistemli sokildo todqiq olunmusdur. Miisllif burada 1960—
2018-ci illor arasindaki biitiin cizgi filmlorini xronoloji ardicilligla tohlil edarok
onlarin folklor alagalarini geyd etmisdir. Osords “Cirtdan” (1969), “Qiz qalas1”
(1979), “Kitabi-Dads Qorqud» seriali kimi filmlorin xalq nagillart vo dastanlarla
baglhilig xiisusi vurgulanmigdir.

140



Azarbaycan Diviat Madaniyyat va Incasanat Universitetinin ELMIi 9SORLORI Ne 38, 2025
HAYYHBIE TPY/Ibl A3ep6aiizkaHCKOT0 rocyIapcTBEHHOI0 YHUBEPCUTETa KYJIBTYPBI M HeKyceTB Ne 38, 2025
SCIENTIFIC PAPERS of Azerbaijan State University of Culture and Arts Ne 38, 2025

Folklorsiinasliq aspektindon M. Tahmasibin “Azarbaycan xalq nagillar1”
(Bak1: Sarg-Qarb, 2004), H. Ismayilovun “Azarbaycan folkloru vo odobiyyat1”
(Baki: Elm, 2005) vo ©. Nocofovun “Azorbaycan mifologiyasi” (Baki: Casioglu,
2010) osarlori asas monbalordir. Bu tadgiqatlarda “Cirtdan”, “Topagdz”, “Pari”,
“Simurq” kimi obrazlarin arxetip xiisusiyyatlori genis tohlil olunmusdur.

Sovet animasiyasinda folklorun ideoloji funksiyasi N. Kononenko
toraofindon “The Politics of Soviet Animation and Folklore” (Slavic Review,
2011) mogqalesindo otrafli dyronilmisdir. Miosllif geyd edir ki, xalq nagillar
sosialist realizmi toloblorine uygunlasdirilsa da, onlarin vizual vo musiqili
tortibatinda milli ornamentika va etik doyarlor qorunub saxlanilmigdir.

Miistoqillik dovrii ilo bagl todqiqatlar daha cox fragmentardir. S.
Hiiseynovanin =~ “Miiasir  Azorbaycan odobiyyatinda folklor motivlori”
dissertasiyast (Baki, 2020) vo E. Hiiseynboylinin “Azorbaycan 3D
animasiyasinin inkisafi” (Baki, 2022) moqalslori bu sahodo on miihiim islordir.
Lakin hor iki todqigatda folklor motivlerinin semiotik vo mifoloji tohlili
aparilmamigdir.

Beloliklo, mévcud odobiyyatda Azorbaycan animasiyasinin folklorla
olagosi tarixi vo estetik baximdan Oyronilsa do, Propp, Barth vo Levi-Stros
nozariyyolori ¢orgivasindo kompleks miigayisoli tohlil holo ki yoxdur.
Islodiyimiz moaqalo bu boslugu doldurmaq moqsadi dastyir.

3. SOVET DOVRUND® FOLKLOR MOTIVLORININ BODii
TOCISSUMU (1960-1990)
3.1. “Cirtdan” (19609, rejissor Y. Ofondiyev, ssenari miiollifi A. Axundova,
rossam E. Aslanov)

Azarbaycanm ilk rongli cizgi filmi olan «Cirtdan» xalq nagili asasinda
yaradilmigdir. Kicik boylu gohroman agil, cesarot vo mordlik sayssindo divlori
moglub edir. V.Ya. Proppun morfoloji analizins asason film 31 funksiyadan 18-
ni (gohramanin ayrilisi, sehrli agya olde etmasi, imtahan, galoba, evo doniis vo s.)
ohato edir. Cirtdan obrazi sovet ideologiyasinin «kigik xalglarin boyiik golobasi»
mifini tocassiim etdirso do, vizual {islubda (miniatiir ornamentlori, sorq musiqisi,
rong palitrasi) milli estetika tistlinliik togkil edir.

R.Bartin semiotik tohlili baximindan «cirtdan» obrazi ikili mona dasiyir:
birinci soviyyads (denotasiya) — nagil gohromani, ikinci saviyyado (konnotasiya)
— sovet dovriindo milli azliglarin miibarizo simvolu. Belslikls, film ideoloji
senzurani dolayist ilo kegarak milli Kimliyi qoruyub saxlamisdir.

3.2. “Qiz qalas1” (1984, rejissor V. Behbudov)
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Baki ofsanasinin animasiya tofsiri. Qi1z galas1 simvolu milli miigavimat
vo miistoqillik romzi kimi isladilir. K. Lévi-Strosun struktural antropologiyasina
osason burada bir ne¢o binar oppozisiya mévcuddur: su — od, qadin — kisi, hoyat
— Olim, daxil — xaric [7]. Qiz obrazinin qalada baglanmasi vo sonra azad
edilmasi mifoloji “qurbanliq” vo “dirilma” motivlarinin vizual tocasstimiidiir.

Film sovet dovriindo ¢okilso do, gala simvolu sonradan miistoqillik
dovriindo milli kimliyin asas isaralorindon biri kimi qobul edilmisdir. Bu, folklor
motivlorinin zamanla mona doyisikliyino ugramasinin parlaq niimunosidir.
3.3. Digor miihiim niimunslor vo iimumi xiisusiyyatlor

“Tulkii hocca gedir” (1971, rejissorlar N. Mammodov, B.Oliyev) xalq
satira vo heyvan nagillarinin on parlaq tocossiimiidiir. Tiilkii obrazi klassik
«hiylagor» arxetipini tokrarlayir, lakin sovet kontekstinds sosial tonqid — momur
rigvotxorlugu vo dini riyakarliq dolayis1 ilo ifads olunur. Proppun
funksiyalarindan burada on ¢ox aldadici hiylo, ifsa vo oxlaqi notico funksiyalari
ustiinliik toskil edir [5].

“Fitna” (1980, rejissor A. Axundov) Nizami Gancavinin “Xosrov va Sirin”
poemasindan gotliriilmiis motivlorin animasiya tofsiridir vo sovet dovrii
Azorbaycan animasiyasinin miniatlir {islubunun zirvesi hesab olunur. Seorq
ornamentlori, arab olifbasi elementlori vo klassik Azorbaycan musiqisi ilo film
milli estetikanin oan dolgun ifadssidir. Lévi-Strosun binar oppozisiyalari1 burada
“esq — nifrot”, “gozollik — qisqanchq” ciitliiklori soklinds vizual olaraq
islonmisdir.

“Cirtdanin yeni sorgiizosti” (1973) iss ilk filmin davami kimi klassik nagil
gohromanini miiasir dovra gotirarok personajin zaman iizoerindo davamliligini
gostorir.

Sovet dovriiniin digoer filmlori arasinda “Cirtdan” 18 funksiyani, “Tilki
hacca gedir” 14 funksiyani, “Qiz qalas1” 12 funksiyani, “Fitna” va “Nacib tirok”
159 toxminon 10-11 funksiyani ohato edir. Bu rogomlor Proppun sistemino goro
yiksok gostoricidir vo Azorbaycan nagillarinin klassik strukturunun animasiyada
na godoar doaqiq saxlandigini siibut edir.

Umumi notica: sovet dovriindo folklor motivlori sosialist realizmi
corgivosindo olsa da, vizual iislub (miniatiir ornamentlori, sorq rong palitrasi),
musiqi (mugam elementlori) vo obraz sistemi vasitasilo milli kimlik gorunub
saxlanilmigdir. Belolikla, cizgi filmlori ideoloji senzurani dolayist ilo kegarok
usaqlara vo bdyiiklora milli ruhu agilamaq funksiyasini yerine yetirmisdir.

4. MUSTOQILLIK DOVRUNDO FOLKLOR MOTIVLORININ
BODIi TOCOSSUMU (1991-2025)
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Miistoqilliyin ilk illorinds igtisadi bohran sobobindon animasiya istehsali
demok olar ki, dayanmisdi. Lakin 2000-ci illorin ortalarindan etibaron
“Azanfilm”, “U¢ Dost Animation Studio”, “Crambone” vo miistoqil gonc
rejissorlarin foaliyyeti ilo saho siirotlo canlanmigdir. Bu dovrds folklor motivlori
artlq ideoloji mohdudiyyotdon azad olaraq aciq milli kimlik ifadogisi
funksiyasini yerino yetirmoyo baslamigdir.

4.1. “Kitabi-Dada Qorqud” cizgi seriali (1990-2003, rejissorlar: Forhad
Oliyev, El¢in Hami Axundov vo b.)

Azorbaycanin on boylik ofuz dastaninin animasiya tofsiri mistoqillik
dovriiniin an boyiik layihasidir [12]. Serial 1990-c1 ildo baslamis vo 2003-cii ildo
«Basat Topagdzi 6ldiiriir» boliimii ilo tamamlanmisdir. Topagdz obrazi sovet
dovriindo sadaco “canavar” kimi toqdim olunurdusa, burada o, ekoloji tohdid,
isgale1 qiivva va totalitarizm simvolu kimi sorh olunur.

Dodo Qorqud obrazi Bartin semiotikasinda “milli birliyin osas isarasi”
(signifiant) rolunu oynayir. Onun hor boliimiin ovvealinde vo sonunda dediyi
“Bayandir xanin yerinds oturub” ifadasi oguz tiirklorinin birliyini vo dovlateilik
onanasini vurgulayir. Lévi-Strosun struktural tohlili baximindan burada “insan—
canavar”, “modoni — vohsi”, “Oguz — diismon” Kimi binar oppozisiyalar daha
kaskin sokilds verilmisdir.

Serialin on boyiik xiisusiyyati odur ki, klassik dastanin dilini vo matnini
demok olar ki, doyisdirmadon vizual sokilde toqdim edir. Bu, miistoqillik
dovriinds dilin va tarixi yaddasin qorunmasinin an giiclii tozahiiriidiir [9].

4.2. Miiasir layihalor vo rogomsal transformasiya

“Cirtdan va sehrli xalat” (2018, rejissor Rasad Hobib, U¢ Dost Animation
Studio) klassik “Cirtdan” nagilinin 3D formatda tammetrajli tofsiridir [13].
1969-cu il versiyasindan forqli olaraq burada gohromanin psixologiyast daha
doarindan islonmis, sehrli xalat iso miiasir texnologiya va bilik simvolu kimi sorh
olunmusdur. Proppun funksiyalar1 burada demok olar ki, tam sokildo (28/31)
saxlanilmigdir, lakin vizual dil tamamilo qglobal 3D estetikasina
uygunlagdirilmisdir. Bu, folklorun miasir dévrds
ugurlu niimunasidir [10].

“Balta” seriali (20182022, Crambone studio) ekoloji folklor motivlarini
osas gotliriir. Bag qohroman Balta agaclar1 qorumaq ii¢lin miibarizo aparir;
burada klassik “agac ruhu”, “meso cinlori” vo “qodim od” obrazlart miiasir
ekoloji mesajla birlogdirilmisdir. Lévi-Strosun struktural tohlili baximindan
“tobiot — sonaye”, “ke¢mis — indiki”, “yerli — global” oppozisiyalar1 dominantdir.

‘yenidon dogulmasi”nin on
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“Baharin ogurlanmasi1” (2023, rejissor Aleksandra Sirinova) Novruz
onanalaori vo movsiim miflori asasinda yaradilmigdir. Bahar qizinin qagirilmasi
vo sonra qaytarimast mifi burada “iqlim doyisikliyi” kontekstino
kogiiriilmiigdiir. Film Novruz bayraminin rosmi torofdasi kimi UNESCO-nun
diggatini ¢okmis vo beynolxalq festivallarda miikafat almisdir.

Beloliklo, miistoqillik dovriinde folklor motivleri artiq gizli qoruma
funksiyasindan agiq Kimlik quruculugu va global dialoq funksiyasina kegmisdir.
Rogomsal texnologiyalar (3D, motion capture, VR elementlori) sayasindo klassik
obrazlar yeni nasillar ii¢lin calbedici vo basa diistilon hala golmisdir.

5. MUQAYISOLI SEMIOTIK VO MiFOLOJi TOHLIL

5.1. Semiotik miiqayiss (Roland Bart metodu)

Sovet dovriindo folklor motivi ikinci doracoli mif (mythologie seconde)
funksiyasini yerino yetirirdi: birinci soviyyado sadoco “nagil” kimi goriiniir,
ikinci soviyyado iso “‘sosialist qolobo” vo “xalglar dostlugu” ideologiyasini
maskalayirdi [6]. Masoalon, “Cirtdan” filminds kigik boylu gohromanin divlori
moglub etmasi sothdo usaq nagili, dorinlikde iso “kigik respublikanin boyiik
imperiyaya garsi miibarizasi”nin dolayisi simvolu idi [8].

Miistoqillik dovriindo iso eyni motivler agiq milli mifs g¢evrilmisdir.
“Cirtdan vo sehrli xalat” (2018) filmindo sehrli xalat artiq “sovet ideologiyas1”
deyil, “miistaqil Azorbaycanin texnoloji giici” va “milli bilik” simvoludur.
Belaliklo, Bartin dilinds desak, konnotasiya (ikinci mona) tamamils dayismis,
gizli ideoloji yiik agiq milli kimlik ifadasina ¢evrilmisdir.

5.2. Mifoloji struktur miiqayisasi (Klod Levi-Stros metodu)

Sovet dovriinde binar oppozisiyalar yumsaldilmis vo ideoloji torofs
yonoldilmisdi: “yaxsi—pis” — “sosialist—capitalist”, “qohroman—div’ — “xalgq—
burjua”. “Qiz qalast” filmindo qalanin i¢indoki qiz “sosialist comiyyatin
galacayi” kimi sorh olunurdu.

Miistaqillik dovriinds iso oppozisiyalar koskinlogmis vo milli-tarixi
konteksto koctiriilmisdiir: “isgalci—azadliq”, “tobist—sonaye”, “ke¢mis—golocok™.
“Basat Topagozi 6ldirir” bolimiinds Topagdz artiq sado canavar deyil, isgalgt
qivvonin mifoloji tocassiimiidiir. Bu transformasiya Lévi-Strosun “mifin
strukturunun sabit, mozmununun doyison” ganununa tam uygundur.

Belolikla, hor iki dovrde struktur (Propp funksiyalar1) demok olar ki,
eynidir, lakin semiotik yiikloma vo mifoloji mozmun tamamils farglidir [5, 6, 7].

5.3. Badii iislub va texniki transformasiya

Sovet dovriindo Azorbaycan animasiyasi 9sason 9l ilo ¢okilmis applikasiya
va klassik 2D texnikasina osaslanirdi. Miniatiir iislubu (Sorq ornamentlori, orob
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olifbasi elementlori, zongin rong palitrasi) vo mugam motivlori ilo islonmis fon
musiqisi milli estetikanin dominant1 idi. Bu tislub folklorun vizual tacassiimiinds
Sorq incesonat ononasini qoruyub saxlayir vo sovet dovriinde “milli forma,
sosialist mozmun” prinsipini ayani sokildo tocossiim etdirirdi.

Miistoqillik dovriindo texnoloji sigrayis bas verdi: 3D modellosdirmo,
motion capture, ylksok detall1 teksturalar vo global program tominati (Maya,
Blender, Unreal Engine) istifadoys daxil oldu. “Cirtdan vo sehrli xalat” (2018)
vo «Balta» seriali bu doniisiin an parlaq niimunsloridir. Lakin maraqlidir ki, yeni
texnologiyalara baxmayaraq, rejissorlar milli ornamentlori tekstura olaraq
saxlayir, personajlarin geyimlorindo xalga naxislart vo milli tikmolor istifado
edirlor. Beloalikla, vizual dil qloballagsa da, semiotik isaralor milli qalmaqdadir.

Musiqi baximindan da doyisiklik var: sovet dovriindo mugam va xalq
calg1 alotlori istlinliik toskil edirdiso, miiasir filmlordos mugam elementlori
orkestr vo elektron musiqi ilo sintez olunur. “Baharin ogurlanmasi” (2023)
filmindo Alim Qasimovun ifasinda mugam fraqmentlori ilo Hollywood tipli
orkestr birlasdirilmisdir. Bu sintez folklorun miiasir nasiller {i¢iin calbedici hala
gatirilmasinin an ugurlu yoludur.

Noticads badii iislubun tokamiilii beladir: sovet dovriinds “milli forma +
ideoloji mozmun”, miistaqillik dovriindo “milli semiotika + global forma”. Bu
transformasiya Azorbaycan animasiyasinin diinya soviyyasing ¢ixmasini tomin
etmis, eyni zamanda milli kimliyin itirilmasinin qarsisini almigdir.

5.4. Folklor motivlarinin funksiyalarinin doyigsmasi (miiqayisali cadval
motn soklindo)

Sovet dovriinds folklor motivi asason {i¢ funksiyan1 yerina yetirirdi:

1) ideoloji maskalanma (milli ruhu “xalqglar dostlugu” vo “sosialist qoloba”
¢orgivasinda gizlotmok),

2) usaqlara oxlaq torbiyasi vermak adi ilo milli etik dayarlari 6tiirmak,

3) senzuranin diqgetini yayindirmaq {i¢iin “sado na@l” goriintiisti
yaratmag.

Mosalon, “Cirtdan” filmindo divlero qalib golmok sothdo “yaxsi-pis”
miibarizasi kimi goriinse do, aslindo milli azadliq istoyinin gizli ifadosi idi.

Miistoqillik dovriinde iso eyni motivler tamamilo forqli funksiyalar
qazanmigdir:

1) agiq milli kimlik quruculugu (dovlst sifarisi ilo Novruz, Dado Qorqud,
Qarabag movzularinin islonmosi);

2) global bazar tgiin brend yaradilmasi (Azorbaycani “Sorq nagillari
0lkosi” kimi toqdim etmok);
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3) gonc noslin tarixi yaddasini barpa etmok vo dilin qorunmasi (orijinal dastan
dilinin saxlanmasi).

“Kitabi-Dado Qorqud” serialinda Topag6ziin maglub edilmosi artiq sado
nagil deyil, iggal¢1 qiivvelors qars1 miibarizonin agiq simvoludur.

Belolikla, struktur (Propp funksiyalar1) vo obrazlar (Cirtdan, Topagdz,
Pari) eyni qalsa da, semiotik yliklomo va sosial funksiya 180 doroco doyismisdir.
Sovet dovriinds folklor “gizli miigavimat™ vasitasi idiso, miistoqillik dovriindo
“ac1q dovlat ideologiyas1” vo “modoni diplomatiya” vasitosina ¢evrilmisdir. Bu
doyisiklik Azorbaycan animasiyasinin tarixi inkisafinin on bariz gostoricisidir.

5.5. Galacak perspektivlor va yeni tendensiyalar

2020-ci illordo Azorbaycan animasiyasinda folklor motivlorinin
istifadoesindo yeni morhoalo baslamisdir. Bu morholoni ii¢ osas tendensiya
miioyyanlosdirir:

Birincisi, interaktiv vo roqomsal folklor. “Azorbaycan nagillari” mobil
totbiqi (2022) vo “Dado Qorqud VR” layihasi (2024-cii ildo elan olunmus)
klassik motivlori virtual realliq vo artirilmis realliq formatina kogiiriir. Istifadogi
artiq passiv tamasagi deyil, Cirtdanla birlikdo divlorlo doylise bilir vo ya
Topog6ziin magarasina daxil olur. Bu format Propp funksiyalarni interaktiv
sokildo yagsatmaga imkan verir.

Ikincisi, Qarabag motivlorinin aktuallasmasi. 44 giinliik miiharibadon
sonra yaranmis bir sira qisametrajli filmlor (“Qarabag nagillar1”, 2021; “Susa
qalas1”, 2023) folkloru miiasir tarixi yaddasla birlogdirir. Burada “Qiz qalas1”
motivi Susa vo Lagin qalalari ile slagoalondirilir, “Topagdz” ise isgal¢t simvoluna
cevrilir. Beloliklo, folklor artiq sade nagil deyil, kollektiv travmanin sagalmasi
va goloba sevincinin ifado vasitosing ¢evrilmisgdir.

Uciinciisii, beynalxalq omokdasliq vo co-production. “Cirtdan vo sehrli
xalat” filminin Fransiz vo Tirkiys studiyalar ilo birga istehsali (2018-2021) va
“Dede Korkut” layihesinin Tiirkiys, Qazaxistan vo Ozbokistanla birgs ¢okilisi
(2025-ci il tgiin planlagdirilir) gostorir ki, folklor artiq yalniz milli deyil, tiirk
diinyasinin imumi madani sarvati kimi toqdim olunur. Bu, Lévi-Strosun «mifin
universal strukturu» ideyasini praktikada tosdiqloyir.

Beloliklo, 2025-ci ilo olan voziyyatlo folklor motivleri Azaerbaycan
animasiyasinda an dinamik inkisaf edon saho olaraq qalir vo golocokds VR, AR
va Al texnologiyalari ilo daha dorin inteqrasiya gozlonilir.

6. NOTICO
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Aparilmis tohlil gostordi ki, Azorbaycan animasiya sonoti yarim osrdon
artiq bir dovrde folklor motivlerini iki tamamils forgli funksiya ilo istifads
etmisdir:

Sovet dovriinda (1960-1990) folklor ideoloji senzurani dolayisi ilo kegmok
va milli kimliyi gizli qorumagq {igiin oan tosirli vasito olmusdur. “Cirtdan”, “Qiz
qalas1”, “Tulkii hacco gedir” vo digor filmlor sosialist realizmi ¢orgivasindo
¢okilsa do, vizual iislub, musiqi vo obraz sistemi vasitoasilo milli ruhu usaglara vo
boyiiklora otiirmiisdiir. Bu dovrdo Propp funksiyalart vo Lévi-Strosun binar
oppozisiyalar1 ideoloji mozmunla “maskalanmis”, Bartin ikinci dorocoli mifi
rolunu oynamisdir.

Miistaqillik  dovriinde (1991-2025) isa eyni motivler agiq kimlik
quruculugu, dovlot brendi yaratma vo qlobal modoni diplomatiya vasitosino
cevrilmisdir. “Kitabi-Dado Qorqud” seriali, “Cirtdan vo sehrli xalat”, “Balta”,
“Baharin ogurlanmas1” vo yeni nosil layiholor klassik strukturu (Propp) veo
semiotik isarolori (milli ornament, mugam, dastan dili) saxlayaraq miiasir
texnologiya vo qlobal estetika ilo sintez etmisdir. Bu sintez Azorbaycan
animasiyasint diinya saviyyosino qaldirmig, eyni zamanda milli kimliyin
itirilmasinin garsisini almigdir.

Belaliklo, Azarbaycan animasiyasi folklor motivlorini hom totalitar rejim
soraitindo “gizli miiqavimot” silahi, hom do miistoqil dovlst quruculugu
dovriinds “agiq dovlat ideologiyas1” vo madani diplomatiya vasitosi kimi ugurla
istifade etmisdir. Bu unikal tocriiba postsovet mokaninda analoqu olmayan bir
fenomendir.

Tovsiyalor vo galacak tadqiqat istigamatlori:

1. Rogamsal folklor va interaktiv animasiya qarsiligli alagesinin dorinden
Oyronilmosi (VR/AR layiholori);

2. Tirk diinyasinin birgs animasiya layihalorinds folklor motivlarinin rolu;

3. Qarabag motivlorinin animasiyadaki semiotik transformasiyasi.

Azorbaycan animasiyasi folklor sayasindo ke¢misini qoruyur, bu giiniinii
ifado edir vo golocayini qurur.
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Samid Garayev Alikram oghlu
The Artistic Embodiment of Folklore Motifs
In Azerbaijani Animation Art
Summary: The article presents a comparative analysis of the artistic
embodiment of folklore motifs in Azerbaijani animation during the Soviet
(1960-1990) and independence (1991-2025) periods. Using the theories of
V.Propp, R.Barthes and C.Lévi-Strauss, it is proved that in the Soviet era
folklore served as a hidden means of preserving national identity under
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ideological censorship, while in the independence period it has become an open
tool for identity construction and global cultural diplomacy.

Key words: Azerbaijani animation, folklore motifs, semiotics,
mythology, national identity, Soviet era, independence era

Camupa I'apaeB AsimkpaM orJibl
XynoxecTBeHHOE BOILIONIeHUE (POJIbKIOPHBIX MOTUBOB B
azepOailIKAHCKOM AHMMAIIMOHHOM MCKYCCTBE

Pesrome: B CTaThe MPOBOJIUTCA CpaBHUTEIBHBIN aHAIN3
XYJI0’KECTBEHHOTO BOIUIONICHUS (POJIBKIOPHBIX MOTHBOB B a3zepOail»KaHCKOM
anumanuu B coBerckuil (1960-1990) u nezaBucumbiit (1991-2025) nepuoss.
Ha ocnoge teopuii B. IIponma, P. bapta u K. JleBu-Ctpocca nokasbiBaercs, 4yTo
B COBETCKOE BpeMs (OJBKIOP CIYKHI CKPBITBIM CPEICTBOM COXPaHCHUS
HallMOHAJIBHOM MIAEHTUYHOCTU TOJ HJAECOJIOTMYECKOM ILIEH3ypOod, a B MEpUoj
HE3aBUCUMOCTH  CTajl  OTKPBITBIM  HMHCTPYMEHTOM  KOHCTPYHPOBaHUS
UJIEHTUYHOCTH u rI100anpHOM KYJbTYypHOU JUIIIIOMaTHH.

KialoueBble cjioBa: azepOaiijpkanckas aHuManus, (QOJIbKIOPHBIE
MOTHUBBI, CEMHOTHKA, MHQOJIOTHS, HAIMOHAIbHAS WICHTUYHOCTh, COBETCKHI
MEPUO/I, TEPUOJ HE3ABUCHUMOCTH.

Magalonin redaksiyaya daxilolma tarixi: 29.12.2025

Royei:  Xalg artisti, ADMIU-nun professoru  Hamido  Omorova;
Kinostinaslig vo Ekran Dramaturgiyast kafedrasmmin bas miiallimi Gdy¢ak
Mahmudova
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STAIMBI ®OPMUPOBAHUS ASEPBAMTKAHCKOIO KOCTIOMA C
JPEBHEMIINX BPEMEH /10 KOHILIA XVIII BEKA

Pe3ome: B cratbe paccMOTpeHbI 3Talbl CTAHOBJICHUS a3epOailXKaHCKOTo
HapOJHOrO0 KOCTIOMa M OOOCHOBBIBAETCS aKTyaJbHOCTb W3YYEHMs KYJIbTYpPbI
onexnpl. llenp crarbu NPOJEMOHCTPUPOBATH KOCTIOM Kak HallMOHAJIbHbII
KYJbTYPHBIA OOBEKT, TECHO CBS3aHHBIM C MCTOpPHEH, 0OBIYAsMU, TPATULUSIMHU
Hapona. Jlpyroil 1menpl0 ucciaeoBaHUs ObUIO H3Y4YUTh (OPMHUPOBAHUE
KOCTIOMA U €r0 JeTaJeH, a TAK)KE I10Ka3aTh, KAK KOCTIOM OTPa)aeT UAcaIbl U
MHUPOBO33pEHUE HAPOA.

KiroueBble ¢j10Ba: KOCTIOM, OJI€XK/1a, KyJIbTypa, U3y4YE€HUE, HCTOPHS.

Ieas uccaenoBanus

AzepOaiijkaH - OMH M3 JPEBHEHIIMX OYaroB MHUPOBOM LMBUIIM3ALINH,
cTpaHa ¢ Ooraroil uctopueil. B apeBHOCTH 37€ch 3apoAMIIOCH UETOBEYECKOE
o011ecTBO, NEPBOOBITHOOOIIMHHBIN CTPOW, BO3HUKIIM KJacChl M rOCyJapcTBa,
IIpoIIIJIa 3M0Xa CPEJHUX BEKOB, HACTYNWJIO HOBOE BpeMsa. B cuimy cBoero
yA0OHOTrO reorpaguueckoro MoyIoKEeHUs, Ha MEePEKPEeCTKe KapaBaHHBIX MyTEH,
AzepOaiijkaH CBsI3bIBaJ BEJIMKHME LIMBUWIM3ALIMU, KOTOpPhIE, B CBOIO OYE€pe/b,
OKa3bIBAIM BIMSIHUE HAa (POPMUpPOBAHHME TYXOBHON M MaTepUAIbHOW KYJIBTYPHI
Hapoja.

HeorpeMiemoll 4acTb0 JyXOBHOI'O M MaT€pUAIbHOIO HACIEANS KaXI0T0
Hapoja SIBISETCA O/IeXkJa, B KOTOPOM OTpa)kaloTCsi HCTOpHs, 00pa3 *KU3HH,
ACTETUYECKHUE MPENNOUTEeHUs] M MHpOBO33peHHe oobmectBa. HMcropus ee
SBJIAETCS 3€pKajJoM, B KOTOPOM MBI BHUAMM OTpaX€HHE BCEH HCTOpUU
uuBuan3anuu. [IporcxoauT B3aMMOBIHSHHUE HApOJ0OB B PAa3IMYHbIE NEPUOIbI
CBOETO pa3BUTUS Ha OJSKIY HapoaoB. B wucropum aszepbOaiimxaHCKON
KyJbTypbl, OAEXKAAa M YKpaIleHUs SBISUIMCH 00paslamMu MpPUKIAJIHOTO
UCKyCCTBa, TIjA€ OOBEKTOM TBOpUecTBa OblT caM yenoBek. CoueraHue
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KOMIIOHEHTOB OJIeXk/bl, YKpalleHWH, a Takke H JAPYTruX JIOMOJHUTEIbHBIX
MPEeIMETOB, CO3JaeT aHCcaMOJib, Ha3bIBa€MbIi KOCTIOMOM. B HapomgHOM
KOCTIOME  COCPEJOTOYEHBl  3THOrpauyecKkue,  XyJOXKECTBEHHbIE  H
CHUMBOJIMYECKUE IJIEMEHTHI, KOTOPBIE O3BOJISAIOT MOHATH XapaKTep U KYJIbTypy
HallUU.

N3yuennem MarepuaiabHON KynbTyphl A3sepOaiijpkaHa, B TOM YHCIIE
Pa3IMYHBIX BHJIOB JEKOPATUBHO-TIPUKJIAJHOTO HCKYCCTBA, HEMOCPEICTBEHHO
CBSA3aHHBIX C (OPMUPOBAHMEM HAIIMOHAIBHOIO KOCTIOMA, 3aHUMAJIUCh
azepOaii/pkaHCcKie U 3apyOeKHbIE CIEUUATUCTBl Pa3IUYHOrO IPOduUIIs:
3THOTpadbl, UCTOPUKU, UCTOPUKU KYJIbTYpbI, HCKycCTBOBeAbl. Cpenu y4EHbIX-
uccienoBareneil, MOCBITHBIIMX CBOM pabOThl ATOH MpolieMe, MOXKHO
ormetuTh Apuda Mycradaea (Mycradaes. A., 1991), Pacuma Ddenanena
(Odennues. P., 1984), Cabupy HysbsamamueBy (HdynbsamanueBa. C., 2003),
CeBunb CagpixoBy (Caapsixosa. C., 2007) u apyrux.

B nmaHHO#l cTaThe mpociexeH MyTh Pa3BUTHUA KOCTIOMA O] BIUSHUEM
UCTOPUYECKUX  COOBITUH, MPOU3OMICAIIMX B  Mpolecce  U3MEHEHUs
MOJINTUYECKON CUTyalluu Ha TeppuTopuu Asepbaiimxkana. Ha ¢opmupoBanue
azepOailKaHCKOT0 HAIIMOHAJIILHOTO KOCTIOMA BIIMSUIM UCTOPUYECKHE COOBITHS,
SKOHOMMYECKHE YCJIOBMSI, TOPIOBbIE U KYyJIbTYPHBIE CBSI3U, a TaKXK€ PErvoH
MPOXKUBAHUS, KIMMAaT W COLMAJIbHOE IOJIOKeHUEe uenoBeka. Mcropus He
IpephIBaeTcs, KaXxaas HoBasi €€ CTpaHMIla HEPa3phIBHO CBA3aHa C JAPYroil — u3
npouuioro u u3 Oynymero. KocTioM, 4acTh MarepuallbHOM KyJIbTYypbl Hapoja,
OUYEHb TOYHO ITOKA3bIBAET, KaK IPOXOJUIIO €€ CTAHOBIIEHUE U PA3BUTHE.

B npouecce MmarepuanbHOro INpPOU3BOACTBAa OOJBIIOE 3HAYEHHUE
YIeNAI0Ch MHOTO(YHKIIMOHAIBHOCTU OJIEXK/Ibl, MPOSBISUIUCH BO3PACTHBIE U
COLIMAJIbHBIE Pa3iINuus, a TAK)KE dTHUUECKash MPUHAIJIEKHOCTh ee o0sagares.
[Ipexxne Bcero oaexaa uMesna MpaKTHYECKOe 3HaUE€HUE: B TOPHBIX pailoHaX OHa
CITy’KMJIa 3aIIMTON OT XO0JIO/A, @ PABHUHHBIX M NMPUKACIUNCKUX 00JIACTAX — OT
BeTpa U kapel. OHa mpezacTaBisiia cOOON NJIUHHBIE TYHUKH, HAKUIKUA W3
LIEepCTH, a TaKXKe MCIOIb30BAINCh HIMpOKUEe mosca. OTiauyanachk OHAa U IO
MOJIOBOMY TIpU3HAKYy. MysKcKasi ojiek1a Obuta KOpodye W yIAO0OHEW NJisi OXOTHI,
CKOTOBOJCTBA, 3€MJICJENNS M BOEHHBIX JeiicTBuil. JKeHckas — UIMHHEe,
YKpaIIeHHas 1eKOpPaTUBHBIMU 3JI€MEHTaMHU.

Metoasl uccie10BaHUA

BnusiHue ucTopuueckoro mpouecca Ha (popMUpOBaHHE HALMOHAIBHOTO
KOCTIOMa
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HpiHe HHMKTO He comHeBaercs, 4To AsepOailkaH CTOUT B psay
JAPEeBHEHIINX PETHOHOB, Tne C(OpPMUPOBAICS MEPBOOBITHBI  YENOBEK.
HcTopuko-apxeoa0ruueckie UccieJOBaHusl MOCIEAHUX AE€CATUIETUN BBISIBIIN
Oorareiilee KynabTypHOE Hacienue. JlokazaHo, 4YTO WCTOpUS OOWUTaHUS
4eJoBeKa B A3epOaiiykaHe HaCUUTHIBAeT 0oJiee 2 MIIH. JIET, @ CMEHSBIINE IPYT
Jpyra apxeoJIoTHYeCKUe KyJIbTYphbl 3MOXHU 3HeosuTa u OpoH3bl — lllomyTtene,
Kronprene, Jlelimatene, Kypa-Apasckas, Xomxkansl-Kegabekckas, Tambimi-
Myranckas W KyJbTypa  «paclUCHOM  KepaMHUKW»,  HWIUIIOCTPUPYIOT
MOCJIEI0BATEIHHOCTh COLIMANIbHO-XO03SUCTBEHHBIX ()OpM OOMTaHUS YeTOBEKa Ha
Tepputopun AszepbalipkaHa ¢ riyOokoi aApeBHOCTH. OOHapyXeHHas B
NemepHbIX cTossHKax Asbixa u Tarnapa (I'apabax), Jammkbeutel u Jlamicanaxisi
(ma rope Aseimar, ['azaxckuii paiton), 3apa (Kensbamxkap), [azma
(HaxuueBann) u byseitmpa (JIepuk) marepuanbHas KyJbTypa JaeT OoraTbie H
pa3HoOOpa3Hble CBEIACHHUS O JKA3HM JPEBHEWIIMX JIIOACH Ha TEPPUTOPUHU
AzepbaiikaHa, UX XO3AWCTBEHHOU NEATENbHOCTH HA MPOTSHIKEHUH HUKHETO,
cpenHero u BepxHero mnaneonuta (Mamenos. M1.M., 2020, ¢ 6).

ApXeoJIOTHYeCKre PACKOMKHU MOKA3bIBAIOT, YTO HA CAMBIX PaHHHUX ATarax
pa3BuTHs dYenoBedyeckoro obmectBa (40-25 ThIc. neT TOMy Hasan), JIOIH,
3alMIIasCh OT XOJI0JA, JKapbl, YKYCOB HAaCEKOMBIX, 0OMa3bIBaJIi CBOE TEJO
TJIMHOM, CBHIpO# 3emyieit u kupom. [loToM K ATHUM cMma3kam cTajiu J00aBlAThH
pacTUTENbHBIE KpacKH, W TEJIO C JCTETUYECKOM IEIbI0 pacKpalinBajioch
pa3IMYHBIMM clloco0aMu B pas3Hble I[BeTa. TakuM o0pa3oM, MOSBUIKCH
TaTyUpPOBKH, KOTOpPbIE B JPEBHOCTM HOCWIM Marudeckuid xapakrtep. HWx
HAHOCWJIM JUIs 3alllUTHI OT OOJIe3HEH, HeyJau Ha OXOTe, a TaKkke Uil odepera
JeTed W JpYrux 4WICHOB IUIEMEHH. TaTyupoBKM HOCHIM U COLHUAIbHBIE
GbyHKIMY, yKa3bIBas Ha MPUHAJJIKHOCTh K ONMpEAeIEHHOMY INIEMEHH, POy, a
TaK)Ke yKa3bIBas Ha CTAaTyC U JOCTUKEHHS YeIOBEKa.

Co BpeMeHeM pa3BHUBAJICS U CaM YEJOBEK — YBEIUYMJIICS €ro MO3r, OH
cTasl 0oJjiee CHOPOBUCTBIM, COOOPA3UTENbHBIM, MOSBUIACH peub. [1epBOOBITHBII
YeJlOBEeK Hayall MOHUMATh M YYMJICS MPOTUBOCTOSATH CTHUXUSM TPUPOBI,
Hayuyuicsl T0ObIBaTh M COXPaHATh OrOHb, CHAETaJ MEpBBIA IIAar AJs CO3/JaHus
KUINIIA, TPAKTUKOBAJICA B OCHOBAaX Cue€Ta, CO3/ajl IEepBbIE TMOHSITHS
MOKJIOHEHUSI — TOTEMHU3M: CIIEHHUAUCTHI CYMTAIOT, YTO y MEPBOOBITHBIX JIFOACH
MPUMUTUBHBIE PEIUTHO3HBIE MPEACTaBICHUS MOSIBUINCh MMEHHO B 3IOXY
HIDKHETO TMAaJeonTa, KOTJa JIOAM Hadald TMOKIOHITHCS JKUBOTHBIM U
npupoaHbIM sBiaeHusM (Mamenos. 1.M., 2020, ¢ 7).
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dopmMupoBaHUE OJICKAbl HAYAIOCh B AMOXY OPOH3bI, KOTJa HA TEPPUTOPUHU
AzepOaii/pkaHa Ha4ajgUCh MPOLIECCHl  pa3leieHus Tpyda, U PEMEcCIo
IIPEBPATUIIOCh B OTHAEIBHYIO OTpacib IPOU3BOACTBA.  ApPXEOJIOTHMUYECKHE
M3BICKAHUSA CBUJAETENBCTBYIOT 00 WCIOJB30BAHUU B TIPOU3BOJCTBE TaKUX
MaTEpUaJIOB, KaK IIEPCTh, KOXKa U JIEH.

Pocnio npou3BoACTBO mIepCTSIHBIX TKaHEW. Pemecno crano mpeBpamiatbes B
OTIENbHBIA POJA 3aHATUH, M B CpEIHIO OpOH3Y NPOU3OILIO BTOPOE
o0lIeCTBEHHOE pa3/ieJieHHe Tpy/ia B IEpUO/ epBOOBITHOOOIMHHOTO cTpos. Ha
nocenenuu Kronprene Il mpu packomkax BBISBICHBI IIEJIbIE PEMECICHHbIE
KBapTaJbl u TOHYapHBIE TICYH. B TrOHYapCTBE MOSIBUJIHCH
BBICOKOXY/I0’KECTBEHHBIE H3/IE€TUS C Pa3IMYHBIM OPHAMEHTOM, KaK BpPE3HbIM,
TaK M HAHECEHHbIM MUHEPAJIBbHBIMM KpackamMu. B Meramryprum mnosiBiach
KJIaccu4eckasi OpoH3a — CIUIaB MEAM U 0Ji0Ba. BbLIM OCBOEHBI JINThE, KOBKA,
CBapka, IITAaMIIOBKa U Jpyrue Mmetojsl. llosBuiuch 3050Thie U cepeOpsiHbIE
u3nenus. V3 Mmeranna nenanu opyxue, opyaue, ObITOBBIE H3AETUS W T...
Haiineno MHOTO YHUKaJBbHBIX OPOH30BBIX U3/ENUMN, BHIITOJHEHHBIX ¢ OOIBIIUM
MactepcTBoM. [lpu packomkax HaiiieHo MHOTO OpYyIUil TpyJAa, CBS3aHHBIX C
TKA4€CTBOM — IPSICIIMLIBI, UTOJIKH, MNIbs. COXpaHsUINCh U HEKOTOPBIE U3AEIUs
13 KaMHs — OyJaBbl, 3€pHOTEPKH, cTynbl U T.4. (Mamenos. .M., 2020, c 22).

C mosBlieHHEM TNEPBBIX FOCYAApCTBEHHBIX 00pa30BaHUN B JKEJIE3HOM
BeKe, KoTopblii Havanca B koHue |l — nmawane | ThIC. 10 H.3., HcTOpUYECKUI
AzepbaiixaH 1 ero KyJbTypa, CO3/1aHHas MECTHBIMU IJIEMEHAMHU, OLIYTHIIA Ha
ce0e BIMSHHE COCEAHMX BEJIMKHUX MMBHIM3AlMA MecomoTaMuM, TaKUX Kak
LIyMEpCKasi, acCHUPUHCKasl, aKKaJCKas. ApPXEOJOIMUECKHE PACKONKH JaroT
Ooratelii MaTepuall, CBUIETEILCTBYIOLINI O TECHBIX KOHTAKTaX MEXAY 3THUMHU
pernoHamu. 31ecb NPOXOAWIN TOPIOBBIE IIYTH, Pa3BUBAINCH pEMeECIa U
XYJO’)KECTBEHHasl KyJbTypa, 4YTO BIHAJO Ha (HOpPMHUpPOBAHHE HAPOAHOTO
kocTiomMa. B Accupum, kotopas umena cBs3u ¢ MaHHOW, OBUIO pa3BUTO
NpsiAUIIBHOE  MCKyccTBO.  HapsinmHble TKaHM — yKpallaluchb  MOTHUBaMHU,
nzoOpaxatoniye J[peBo KH3HM, pa3lIUYHbIE AJUIETOPUYECKHE  CLIEHBI.
PockomiHble KOCTIOMBI yKpamiaiuch 0axpoMoW ¢ KHUCTSMH, MPOU3BOACTBO
roOeneHoB Takke ObLJI0 Ha BBICOKOM ypoBHe. M3 Accupum u Bauiona
MPSIAMIIBHOE MCKYCCTBO PacHpOCTPaHMWIOCh MO Bced Maioil A3um, a 3arem,
Onarosaps rpe4eckuM KOJIOHUSAM, POHUKIIO B I'penuto.

IIuceMeHHBIE MCTOYHMKHM YKa3bIBAalOT Ha TO, 4yTo euie B |X B. 10 H.O.
AIIIYPCKUI TpaBUTENb AIIITypHAcCUpIadl B3MMaJl B KAuyeCTBE MOUUIMHBI Y
MPOBUHIIMK 3aMya, TeppuTopus uctopudeckoi Mannbl (A3zepOaiimkaHn),
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EPCTh U OJICKIY, CIUIMTYIO U3 Pa3HOUBETHOM IIepCcTsIHOM TkaHu. B I'acaniibl
(ror o3zepa Ypmus) BO BpeMsl PAacKOMOK ObUIM OOHApy)KEHBI YKpalleHHs, Ha
KOTOPBIX H300pa)XEHBI JIO/U, OJEThIe B JJIMHHYIO OJEXKIYy, TMOJBI U pyKaBa
KOTOpOH oOpamiieHbl 0axpoMoii, a Talui0 yKpamaeT mupokuid mosc. Ilo
cenenusMm uctopuka (Emo) Dnmana B Anbanckoi nposunimu Kacnuana
COJIepKATMCh BEpOJIIOJbl, TOHKOPYHHAsl ILEPCTh KOTOPBIX HHUCKOJBKO HE
yerynana — Mwuserckoil mepcetd. Onexay W3 3TOM IIEpCTH HOCUIIM 3HaTh,
Oorateie Jroau U xKpenbl. (A3epOaiikanckas HanuonanbHas DHIMKIONEIUS
(crerrrom “Asepbaitmkan”)  Hayusbeii  mentp  (“AsepbaiimkaHckast
Hanmonanenas Duruknonenus’”, 2012, c. 136).

OOHapy)keHHBIC TIPU pacKonkax B MUHrs4YeBHpe (parMeHTHl MaTepUU U
4acTH TKALIKOTO CTAHKA CBUJETENIbCTBYIOT O TOM, YTO CTAHOYHOE TKaueCTBO B
AzepOaiijpkaHe pacrpoCTpaHWIIOCh €Ile B paHHHE cpenHue Beka. B aror
Mepuo/ HaceJeHue (MOIb30BAIOCH) HOCUIIO PyOaIllkKi U OpIOKH, COTKaHHBIC U3
LIEPCTH U JIbHA, KOXKaHbIE IOKpHIBala, BOMJIOYHBIE M ILIEPCTSHBbIC MNamaxw,
KO’KaHYI0 00YBb C 3aTHYThIM HOCKOM.

B pannue cpenHue Beka o KyJIbType OA€Xk/bl ObUIO MOAPOOHO OIMHMCAHO U
B ckazanun “Kumra o Jlene I'opryze”. 3aech yNOMHHAIOTCS TaKHE CIIEAbI
MYKCKOH M >KEHCKOM OJeXIbl Kak: pyOarika, Oproku, ky00a (miuHHAs
BEPXHSS OJIEK[a), uyyXa (BEepXHss My)KCKas JJIMHHOIONAS OEXIa), Kodram,
rypumak (rmosic), capbir (0OMOTKa, 4anma, TiopOaH), Oopk (Iamka, ramaxa 3
OapaHbell MIKyphl), KloJiax (Tamaxa), Hurad (Byasib, 4acThb IIJIeMa OIMycKaeMas
Ha JIMLO Ui 3alllUThl OT YJIapoB), Ayar (Byajb, JIETKas Mpo3payHas TKaHb,
3aKphIBaOIasl JIMIO), SMIMar (4acTb TOJOBHOTO IUIATKA, 3aKpbIBAIOIIAs
HIDKHIOIO 4acTh JIMIA), yaMOepTUH (PKEHCKUH TOJIOBHOH YyOOp; KOKAIIHHK);
BUIbl OOYBM: OalIMak, ajur, corMaH M capMmy3aH (AzepOaiikaHcKas
Hanmonansnas Durukimonenust (crmenroM “AsepOaiimkan’) Haydnblli 1eHTp
“Azepbaiimkanckas Hanmonansnas Duukimoneans”, 2012, c. 137).

B cepenune VI Beka 10 H.3. Ha UCTOpHUYECKYIO apeHy BcrymnaeT [lepcus.
[Ipouecc 3aBoeBanust U 00BEAMHEHNE Pa3HBIX HapoaoB B eauHoe [lepcunckoe
rocy/1apCTBO MpHUBEN K CTaHOBJIEHHUIO 0Omell KynbTypbl. ToproBeie cBsi3u
OKUBMJIUCH TIocie noxona Anekcanapa Benukoro Ha Boctok, B 334-324 rr. no
H.3. C aToro BpeMeHM M A0 mnocienHedl Tperu [ B. 10 H.3. NPOUCXOAUT
B3aMMOBIIMSIHUE KyJNbTypel BocToka M rpedeckoil KynbTypel. B wucropun
CpenuzemHoMopckoro Oacceiina, bimxuaero u Cpennero Bocroka 3ToT nepuoa
Ha3BaH JJUIMHUCTUYECKUM. B 3TOM o0OmUpHOM reorpaduyeckoM peruoHe
IIPOUCXOJIMIIN KOPEHHbIE MU3MEHEHHUs, BO3HUKAIM TOCYJAapCTBa HOBOIO THIIA,
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ropoja, ¥ TOProBysl MpuoOpena MupoBol xapaktep. B konme Il B. 10 H.3. K
CUCTEME TOPIOBBbIX IYTEH JUIMHUCTUYECKOTO MUpa MPUCOESAUHWICA U MyTh U3
Kwuras nzBectHslii B uctopuu Kak «Benukuit [I1enKkoBbIN Iy Th».

MHorounciaeHHble JaHHbIE, B TOM 4YHCIE€ U apXeoJIOTHYECKUE,
CBHJICTEIICTBYIOT, YTO TOPrOBBIE MYTH CIYXWIH s oOecredeHus
IIOJTHOKPOBHOTO (DYHKIIMOHMPOBAHHUS OOLIECTBA, YI0OBJIETBOPSSA IOTPEOHOCTH B
ChIPbE, BCEBO3MOXKHBIX TOBapax, paboueil cuie. B koHeuHOM cuere, OHHU
CIOCOOCTBOBAIM ~ NPOTPECCY  SKOHOMHUKH,  PaclpOCTPAaHEHHIO  HOBBIX
PEMECIICHHBIX TEXHOJOTMH Il OTAEIBHBIX PErHOHOB M TOCYJapCTB,
(GOpMHpPOBAHHIO B  OTHENBHBIX CIy4asx CHEHU(PHUECKUX COLUAIBHO-
HSKOHOMHYECKUX 00pa3oBaHM Ha 0a3e CHHTE3a PEMECICHHOTO MPOU3BOJICTBA U
TOPrOBIH, TIPEeXJae BCero, MexayHapoaHo. CpenHeBekoBbld Benukuii
[IlenkoBBIN IyTh — KaK IJVIABHBIA TOPTOBBIM IIyTh COECIMHSBLIMK BocCTOYHYIO
EBpony u Asuto.

Kak ormeuaer U. babGaeB Bo Bpems npaBinenus Mutpuaara I (124-87 rr.
10 H.3.) B [lapduu, KoTophIil cunTaeTcst MepBbIM LIAPEM B MHUPOBOI MCTOpUH,
IIOIEP/KUBABIINM CBs3M Kak ¢ Pumom Ha 3amnaze, Tak u ¢ Kuraem Ha Boctoke.
OH npuHMMan nepBoro kutaiickoro nocia B Ilappuu. M3 Kuras npusosmmm
mienk, Oymary, JaK U Jpyryro peMeclieHHy1o npoaykiuto. Benukuii llenkosbiit
MyTh COEAMHSUI 4YeTbipe umiepun — Pumckyto, Ilapdsuckyro, Kymanckyo u
Xanbckyto (Kurait) (badaes N.A., 1998, c.16).

B nocnemyrommii  mepuox  BO3HHMKIM — CPEAHEBEKOBBIE  MMIIEPUHU
Cacanupckas, Buzantus, Apabekuit Xanudar 1 MoHronabsckasi, KOTOpble TaKxkKe
Urpajiv BaXHyro poisib B pyHKimonupoBanuu Bemukoro IllenkoBoro mytu. B
IIMHUCTUYECKOE BpeMs Ha TeppuTopuu AsepbaiipkaHa BO3HHMKIM JBa
KPYIHBIX TocyaapcTBa — AyibaHMs Ha ceBepe, U ATponaTeHa Ha fore, ObUIO
MIOCTPOEHO MHOTO TOpoJioB. TpaH3UTHBIE TOPrOBBIE MYTH, MPOXOAMBILKE IO
TeppuTopun  AzepOaiipkaHa, BHECIHW  ONPEAEICHHBIM BKJIaJA B  HUX
BO3HHKHOBEHHWH, B pa3BUTHH pemeciia u Toprorim (badaer 1.A., 1990, c.6).

C VI-VIl BekoB TOpropoie MyTH, MNOPOXOAUBIIMNE IO TEPPUTOPHUH
AzepbaiikaHa, yINOMHUHAINCh MHOTMMH CpEIHEBEKOBBIMU aBTopamu. O
CYIIECTBOBAaHMU 3THX IMyTEeH U TOPrOBBIX CBA3SIX AzepOaiijkaHa B aHTHYHYIO
NOXy M CPEIHEBEKOBbE, IIOMHUMO IIMCBMEHHBIX HCTOYHUKOB TaKXke
CBUJETEIBCTBYIOT MHOTOUYMCIICHHBIE IPHUBO3HBIE W3JENMs, HalJIEHHbIE NpU
apxeosiorndeckux packomnkax. Cpean apreakToB YacTO BCTpPEYAIHCH
KUTalCKHE I1a3ypOBaHHBIE COCY/BI, IPEAMETHI TOPEBTUKH, U31EIHS TJIMITHKHY,
B OCHOBHOM B KauecTBe nevareii, Oychl U3 CTEKJIa, ETUIIETCKas 11acTa, OTHEHHO-
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KpaCHbI WHAUNCKUNA CEpAOIUK, NEpIaMyTp, PAaKOBHHBI KaypH, pa3JInyHbIC
¢ubyIBI PUMCKOTO IPOU3BOJICTBA, CTATYITKH U3 CIOHOBOU KOCTH, (hasHCOBBIC
MOJIBECKAaMH B BUJIe cKapalesi, KHCTH PyKH, UHOTIa OCTaTKH IIEIKaA.

Opnesinust nepBbIX Hapei nuHactun CacaHUIOB MPUOIMKAIUCH K JPEBHE-
IIEPCUJICKUM HE CTOJIBKO IO IOKPOIO, CKOJBKO IO CBOEH JJIMHE U IIMpPUHE
(Camsixosa C., 2005, c. 27).

B Ilepcun snoxm CacaHMAOB NPOU3BOJAATCS BBICOKOXY/IOXKECTBEHHBIE,
MOJINXPOMHBIE I1IeJIKa, cadbsiH, MIEPCTSIHbIE TKAaHU, B TOM YHCIE U KalleMHp.
CacaHuICKUM TEKCTHJIb M3BECTEH B KIJIACCUYECKHUX, MCIAMCKMX U KUTaHCKHX
HMCTOYHUKAX KaK OYeHb IIEHHBIA TOBap, KOTOPhIM oOMeHHBanuch Ha lllenkoBom
nyTd. TUI TEKCTWIIs, M3BECTHBIM Kak '"camHT", 4acTO OOHapyKHBAeTCS IPH
apXeoJIOTHYECKUX packomnkax B paiioHe IllenkoBoro myTtH, ¢parmeHTamu
paznuuHoro pasmepa. CaMUT — pOCKOIIHas M TsDKeas IIEJIKOBas TKaHb,
KOoTOopyro Hocwiun B nepuoa CpenHEeBEKOBbs, W3rOTaBiIMBajach IO THUILY

pa3BeTBIIeHUS (Y30p AMAroHaJbHOTO MEPENJIeTeHUs1) ¢ MPUMEHEHUEM 30JI0ThIX
W cepeOpsiHbIX HUuTel ( puc 1).

B mepuwon mpaBnenust Apabckoro xamudara TPOU3ONLIN ITOTHEHUIITNE
U3MeHeHus B ¢opmax  oaexasl. Cpeam  MYXKCKOTO — HacelleHUs
pacrmpocTpaHsieTcs JApeBHe-apaOckas pyOarnka, danma, Iian, W Kadras,
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KOTOpbIM, Kak oTmeyaeT D.I'0TTEeHpOT, «HHUYTO HMHOE KaK BUJOM3MEHEHUE
miama». OTOT MEePUOJ XapaKTEPHU30BaJICs HE MPU3HAHHUEM MOHAPXUYECKOM
BJIACTH YEJOBEKa, CTalu MpeoldsiafaTh JAPyrue WACabl: CHIbHBIE 00pas3bl,
IIOJIHBIC )I(I/ISHGHHOﬁ 3Hepr1/11/1 158 6JIaF OpOI[CTBa, B CO31aHUU KOTOpBIX
,I[HHaMH‘IHBIfI any u YHI/IBepcaJIBHaSI qajJiMa I/IFpaJII/I HC ITOCJIICAHKORO pOJIB
(Cagpixosa C., 2005, c. 28)

Puc.2. Apabckaa mxanv XIV eexa. Bepnun.

XyoooicecmeeHHO-NPOMBLULIEHHbL MY3ell

B apabckux uctounnkax X-XI| BB. UMEIOTCSI CBEICHHS O TOM, YTO B 3TOT
NEpUOJT TAKXKE HCIOJIb30BAJIaCh OJEXKJ]A, CIIUTas M3 LIENKa, JbHA U JPYTuX
BUIOB Marepun (0s3b, “‘carar”, “OapOaxap”). B kuure Huzamm ['sHmkeBu
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“Xamce” maercs obOmmpnas uHpopmanus o Buaax (XII B.) Tkanm (arnac,
“mepxkutan”’, “rymanr’, “guba”, “rypyemuH”’, “wmmein”’, ‘“urymrap wuienun’,
“3ap6ad” U T.1.), @ TAKXKE O THIMAX OACKIBI (pyOarika, apxaryr, OprOKH, KIOPK,
aba, mky0a, reba, mamaxa, racab (arm), aMMame, 4apbITy, OalIMaKku, JHKOPaOHI,
nab0anga, HMMTeMe, Iulathe, danMma, kadpran u T1.4.). B XII-XIII BB. B
AzepOaiipkaHe KaXJbld PEMECICHHO-TOPTOBBIM IIEHTP B  OTACIBHOCTH
CHEIHATM3UPOBAIICS Ha MPOU3BOJICTBE TE€X WU HMHBIX TKaHEH U OJEXKIbI: B
I'samxe (“3apxana”, “mu6a”), B beimarane (“ka33kammna”), B ApnaeOuie
(“Kame”), B bapne, Canmace u Xolie TKaJau MIEIKOBbIe MaTepuu, B HaxupiBane
3HaMEHHbIE uyXH, B TeOpuse MyKCKYI0 BEpXHIOIO OJICkKAY U3 ariaca, B [ stHmKe
— mIepcTsHHYI0 onexny (Asepbaimkanckas HanuonanbHas DHIUKIONEAHS
(cerrrom “Asepbaiimkan’) Hayunsblit LEHTP “AzepOaiipkaHckas
Hanwmonanenast Dunukioneaus”, 2012, c. 136) ( puc. 2).

[Ipouecc QopmupoBanus aszepOailIKaHCKOTO KOCTIOMa MPOMCXOJNT
MOCTETIEHHO, TMOJ BIMAHMEM BHEMHUX (akTopoB. OAHAKO XpaHUTEIEM
TpaaAULIUN BCEr/la OCTaBajCs HApOJl, U3 MOKOJICHHUS B MOKOJIEHUE MepeAaroIInuii
3HAHUA, OMBIT U MAcTEPCTBO B MPOMU3BOACTBE oAekKIbl. llociemoBaBmiue 3a
apabaMi MOHTOIIBI U TIOPKU BHECIH CBOHM BKJIaJ B KYJbTYpY, ObIT M OJIEKIY.
Takum 06pazom, chopMHUPOBAJICS HOBBIM CHHTETUYECKUN CTUIIb, OTPAXKAIOIIHIA
HallMOHAJBHYIO CHenuuKy azepOailpKaHCKOTO Hapoja, €ro STHUYECKUE H
reorpauyeckue ocoOEHHOCTH, KOTOPBIM MpeacTaBieH B MuHHUaTiopax XIV-
XVIlI  BekoB. HMckyccTBO MMHMATIODHOM  JKMBOIIMCH, BOILEAIIIEE B
COKPOBUIIHHILY XYJI0’K€CTBEHHBIX TOCTHKEHUI 00IIeueI0BeYECKOi KyIbTYpBI,
SBIIAETCS OJHOW M3 CaMbIX 3aMeyaTellbHbIX CTpPaHHI] XYIOXKECTBEHHOTO
Hacyenus azepOaiiPkaHCKOTo Hapoa B 3TOT MEPHO/I.

B nepuon mpamnenus XynaryuaoB MpH ABOPE CKA3bIBATOCH BIUSHUE
JAJTbHEBOCTOYHBIX TpavlMi, KOTOphle X. [OTI CBS3BIBAET € MPHUXOJIOM
MOHTOJIOB. DTH TPAAHWIMU TPOSBISIOTCS B TaKUX JIE€TalsAX, KaK KUTaHCKast
«IIarovyka MaHAapuHa», Oorarasi BBIIIMBKA Ha TUICYax, TPYAd U 1O TOAOTY
mnatesad. Kak ykaseiBaer [.A. IlyradeHkoBa, »5BOJIIOIIMS KOCTIOMA Ha
npotrsokeHuu XI11-X1V BB. nosnusina Ha popmupoBaHue JTOKaIbHBIX OTIMYUN B
MOJIe B pa3HBIX YacTAX HUMIEpUd NOTOMKOB YuHrmsxana. C H3MEHEHHEM
MOJINTUYECKON CUTYaIlH, C OCJIa0JICHUEM BIHUSHUS JUHACTUW W BO3BHIIICHUEM
MECTHBIX TpaBHUTeNel Moaa m3MeHmnack. Haunnas ¢ XIV Beka 3ToT mpoiecc
HarJsTHO OTPaKeH B MUHUATIOPAX, TJIe MPOCIeKUBaeTCs BivMsHUEe barmana u
I'epara, sIBISAIOMIMXCS 3aKOHOAATEISIMA MO B 3TOT iepuof (11, 29) (puc. 3).
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s IS e

Puc 3. @pacmenm wenxosoi cenvoxncykckou mrxanu XIII 6.
U3 konnekyuu Mempononumen-my3zes

Xynaryuackuid a3zepOai/pKaHCKUH KEHCKHI KOCTIOM c(HOpMHUpPOBAIICS
MOJ, BJMSIHUEM MOJIbI PaHHEro CcpeaHeBeKoBbs. OH MPENCTaBIsI CO00it
CTHJIN30BAHHBIN TPEyTOJIbHUK, O0raTo yKpalleHHbIi OPHAMEHTOM U JIEKOPOM.
CormacHo TpeOOBaHMSAM IIapuara, TEJIO YEJIOBEKa W MPHUPOJIA JOJDKHBI ObLIH
OBITH CKPBITHI MO CBOOOJIHBIM MOKPOEM OAEKAbI. A3epOaiiykaHCKas dKeHCKas
onexxna  XIV Beka mpencraBisuia coOOil  MIMPOKMM, JApanupyroumiics
CKJIaJKaMH XaJaT C pacUIMPEHHBIMH pyKaBaMu. [0JoBHOI y0Oop Obu1
JOCTaTOYHO 3aMBICIIOBATBIM, CIOXHBIM MO KOHCTpykiuu. I.A. IlyrauenkoBa
CBSI3BIBAET €TO CO CBOEOOPA3HBIM TOJIOBHBIM yOopoMm, orrcanHbiM B XIII Beke
HNoann ne Ilnano Kapnuau «Ha rojgoBE€ OHU HOCAT HEYTO KPYIJIOE, CACIAHHOE
U3 NPyTheB WIM M3 KOPbI, JJIMHHOIO B OJWH JIOKOTh W 3aKaHYMBaroIlleecs
HaBEpXy YETHIPEXYTrOJIbHUKOM, U CHU3Y JAOBEPXY 3TOT (YOOp) yBenu4yuBaeTCs B
IIMPUHY, @ HABEpXy MMeEEeT OJUH JJIMHHBIM M TOHKUH NPYTHK U3 30J0Ta,
cepeOpa WK JepeBa U Jaxe rnepa, v 3ToT (yOOop) HAIIUT Ha MIAoOYKy, KOTOpas
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npocTupaercs A0 Ied. M kak mamnoyka, TaKk M BbILEYNOMSIHYTBIH yOOp
MOKPBITHI OypakaHOM WM TypiypoM, win Oangaxunom» (Ilyrauenkosa I'.A.,
1956, c. 95).

Koneny XIV — nHauano XVBB. XapakTepu3yloTcs 3aMETHBIM CY’KEHUEM
CHJIydTa KOCTIOMa, KOTOPBIM CTall COCTOSTh M3 PYOAaIlKH, HU)KHErO IUIAThs,
CIJIMHHBIMM Y3KHMMM pyKaBaMM, U BEPXHEIrO IJIaThs, C OBAJIbHBIM BBIPE3OM,
OTKPBIBAIOLIMM HUKHUE OAEKAbI Ha Tpyau. OcoObl IapCKOro JoMa yKpallaiu
CBOU TOJIOBBI TaJkeM-adcap, NpeACTaBIAoMEM co00il HeOOIbIIYI0 3y0UuaTyIo
IUageMy U3 JAparolieHHOro MeTajia, B KOTOPYIO B U3ru0e BBepX Mocpeau Jjiba
BIIPABJISIICS APArolieHHbIA KaMEeHb.

CBoero pacuBera CpeIHEBEKOBas MOJa JOCTHUTaeT TpU  JBOpPE
CedeBunoB. Benukosnenue, momMne3HoCTb M HU3bICKAHHBIA BKYC HAILUIM CBOE
OTpaXCHHE B OJEXKJE B BHJE OOraroil JeKopaluu U OpHAMEHTa IuiaThs. B
cedeBuaCcKOi Moae Hamboliee SIPKO MPOSBHIIMCH DIIEMEHTHI CPEIHEBEKOBDS,
KOTOpbIE YYBCTBYIOTCS B OOWJIMU CKJIAJOK U JeTaneil. B MyxckoMm KocTiome
POCKOILIHBIE XaJaThl JOMOJHSJINCH IBIIHBIMA TIOpOAHAMH, YKpaIleHHbIMU
NEePbSIMU U JIParoLE€HHBIMM KaMHSIMH, OOraTbhIM IMOSICOM U JIMYHBIM OpPY>KUEM.
CedeBusackas 3HaTh IpeanoydTaga TECHO MpHieramoumii kapran — raba,
BBIIITUTHIN )KEMIYTOM Ha TUIeYax, MEPETSHYTHIH MOSCOMU U HAKUHYTBIM CBEPXY
XajatoMm ¢ 6oraroii MexoBoi otopoukoil. B 20-30-e roxer XVI Beka mmpokoe
pacrpocTpaHeHHne Toay4yaeT HaOpachIiBaeMblid Ha TIedn Gapak ¢ JUTMHHBIMH,
CBOOOJTHO BUCSYMMH pyKaBaMH. Xaar ¢ «JIOKHBIMI» PYKaBaMH, KaKk OTMEYaeT
®. T'orTeHpoT, ckopee Bcero BblpaboTaincs u3 napdsHckoro onesHus. [Tozxe
3TOT pyKaB TPaHCHOPMHUPOBAICS B OCTPHIH MBIC 3TUEK, XapaKTEPHBIA JUIs
MY>KCKOT0 yyxa, Hocumoro azep6aipkaniiamu B XVIII-XIX BB. (Cagpixosa C.,
2005, c. 37).

Hamnbomee cymecTBEHHBIM H OCOOCHHBIM JJIEMEHTOM CEe(EBHICKOTO
KOCTIOMAa SBJSUICS TOJOBHOM ybop — Kkymax. OH wmen  ocolyro
«OyThUIE00pa3HyIO» (¢GopMy, Ha KOTOPYIO HamartbiBaics TiopOaH. Kymax
HATIOMUHAJI CPETHEBEKOBBIN IIEM U MMeN 12 BEpTUKAJIbHBIX BHIEMOK B YECTh
12 mmutckux umamoB. YanMmol Ui Kyjaxa CIyXWI Jroib0eH] (eBpomeiiisl
MEPEUMEHOBANIM €r0 B TIOpOaH) — MoyiocaThlii map@, COTKaHHBIM U3 JbHAHOM
WIN XJIOMYaToOyMaXHON TKaHU. 30JIOTUCTHIN KOHell ArosibOeHaa — ¢au, mocie
HAaMOTKM TKaHM Ha KyJax, Hajan ¢ JIeBoW CTOpoHbI Ha miedo. CedeBuickue
[IAXCKUe W  apUCTOKpPATUYECKHE  TOJIOBHBIE  YOOpBI  yKpallaluch
N300pakeHUSIMH PO3 U JPYTUX LIBETOB, a TAKXKE CIIPaBa K YaJMe MPUKIICIUIICS
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mokurra  (rpe0emiok), yKpalleHHble H3yMpyaaMd u pybouHamu (puc. 4).
: , ~- _ /

Puc.4. Yumarowuii knuey, XVI 6. Paboma Conmana Moxammeoa.

(T'oc. Ilybonuunas oubruomexa um. Carmuvixosa-Il{eopuna ¢ Jlenunepaoe)
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Bepxusis onexnaa ceeBUIACKUX KEHIUH IWIACh U3 JOpOroro dapxara u
napyy, BBIIIUBAIACH 30JOTHIMA U CEpPEOPSIHBIMH HUTSAMH, YKpalaaach
JParoli€HHbIMU KaMHSIMH U KEMUYYTOM, JOMNOJIHSIIACh 30JI0THIMHU LENOYKAMU U
noscamu. Ilosc — Ba)kHast AeTalnb Kak B MYXCKOU, TaK U B )KEHCKOU OHEKIE,
SBJIAJIACH DJIEMEHTOM JIEKOpa, Ha HEM MPUKPEIUISUIMCh MEIIOYEK, KHUCET,
WCIION3yEMBIE JIJISl PA3JIMYHBIX LIeJIel, B OCHOBHOM JIJIS JICHET.

CaMbIM  pacnpOCTpaHEHHBIM TOJIOBHBIM yOOpoM ObUI apaxyblH, B
OCHOBHOM [IBYX BHJOB: J€BHUMHA UM I 3aMyXHbIX JEHUIMH. borareie
KEHIIMHBl YKpallajJyd €ro IUIETEHHWEM M3 30J0Ta M JAPYIHX JparoleHHbIX
MetaisioB. [Ipu BbIXOAe Ha YJMIYYy >XEHIIMHBI TOKPBIBAIA TOJOBY OEIIBIM
IUIATKOM 4apiiad, JMIIb JAEBYHIKAM M IOXKWJIBIM JKEHIIMHAM pPa3pelanoch
BBIXOJMTH Ha yJuIly 0€3 Hero.

B nepsoii nonosune XVII Beka »eHCkoe BepxHee IIaTbe CTAaHOBUTCS
Oosee y3KuM, IUIOTHO oOJieras cTaH. J[Be ero CTOpOHBI 3aCTETUBAINCH JI0 TAJIHH
Ha MeJIKUE MyTOBUIbL, a criepeu ObLT pa3pe3 Ha rbke. Ha rpynu Ob1 paspes B
¢dbopMe Kapd, OOMIUTHII HTHYPOM capbIMa, CKBO3b KOTOPBIM BUIHEIOCH HUKHEE
mnatee. llon mnarbe HaxeBamuch MIApOBAapbl, KOTOPBIE IPANUpPOBAIUCH Yy
IIMKOJOTOK B Msrkue ckiajnku. Ilosc mpencrasisut co0oil y3KylO MHOJOCKY
MaTEpUH, CITYCKAIOUIYIOCS HW)KE TalluU W 3aBS3bIBAIOLIYIOCS Ha KMBOTE
HeOonbmuM y370M. ['onoBHOUM yOop mpencraBisi co0oil nuamemMy, KoTopas
MPUKpPEIJIsiach K HEBBICOKOM KPYIJION Iaroydke, YKpalleHHON HeOOoIbIIuM
YEPHBIM MEPBILIKOM.

B XVII B. TKankue U NOPTHSKHbIE MacTepPCKHE U IMPEeIIpUsTHSL
HaxXOJWINCh B OCHOBHOM B ropojax. B 3ToT mepuon caMblMM KpYNHBIMHU
neHTpamu TKadecTBa Obutn TeOpus, Apaebun u lllamaxel. B To ke Bpems
Takue ropoja kak, ['samxa, HaxusiBan, baky, Apam, [lleku, Mapara, Opay6an
u MepeH/ TakKe 3aHUMaJIA BUIHOE MECTO B 3TOM oTpaciu. Tebpu3 ciiaBuics
cBOMM OapxaroM, arjiacoMm, Kymadom, ApaeOun TtadToif, «JyBary, Traoda,
[amaxpl, TOHKOM mIenkoBOM TKaHblO (nHapau), IllamaxuHckod TadTOH,
HaxusiBan y30pHON TKaHbploO. lcTOpHueckne WCTOYHHMKM, MHHHATIOPHI,
MyTEIECTBEHHUKU MOATBEPKAAIOT, YTO B 3TOT MEPUOJ B KOMIUIEKCE OJEKIbI
azepOaifjpkaHIleB ObUIM BEIlM, CIIUTHIE U3 IIEPCTSIHBIX, XJIOMYaTOOYMaKHBIX,
JBHSHBIX (TKaHEW), IENKOBBIX TKAHEW M M3TOTOBIEHHBIE U3 KOXKH, PAa3JINYHbIE
JIEKOpPaTUBHBIE YKpallleHHs, UMEIOLIHE CBOM CTHJIb MOKPOS U (OpMY IIUThS
(AzepOaiimxanckas Hammonansuas OHIUKIOIE NS (cmerr. TOM
«A3zepbaitpkan») Hayunbeiii  1meHTp «A3epOaiimxkanckas HarmumonambHast
Ounukionenus», 2012, ¢. 137).
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AzepOaiijkaHckas OfeXkAa co34aBajach MCKYCHBIMH — MacTepaMu-
pEMECIIEHHUKAaMHU 3TOro Iepuoja. B ee ykpallleHUuM NpUHUMAIH Yy4yacTHUe
BBIIIMBAJIBIINIIBI, 30JO0THIX JEJ Macrepa, I03TOMY KOCTIOM B LEJIOM
MpEeACTaBIsUT cO00I AparoneHHoe u3nenue. Bech KOCTIOM B CBOEW CKa304YHOM
KpacoTe NPEeACTaBIsT cOo00H Japen ¢ AparoleHHOCTSMH, COKPOBHIIHHILY,
BBICTABJICHHYIO Hamoka3. Hapoanele MacTepa HCIOJIb30BaIM — Oorarble
XYA0XKECTBEHHbIE TPAJULMU M JOOMBATIMCH BBICOKON XYJIO’KECTBEHHOCTH B
cBoux m3aenusax. Kpacora okpyxaroniero Mupa, TBOPUECKHM IOAX0J K CBOEMY
Jiely, TIOMOTaIM MM IPOJOJDKaTh MHOIOBEKOBBIE TPAJUIMM M CO3[aBaTh BCE
HOBBIE IEJIEBPBI.

PesyabTaTsl uccjienoBanus

N3yueHne ucTtopuM MarepualbHOM KyJIbTypbl Ha OCHOBE KOCTIOMA —
SpKOE€ TMpOsIBIEHHE OEpeKHOT0 OTHOLIEHUS K KIACCUYECKOMY HAacCJEIuI0
Hamero Hapoja. KocTioM Bcergja, Ha NpPOTSDKEHMM BCeH  MCTOpUU
AzepOaiijkana, MEHsSICh BCJIE 3a pa3BUTUEM OOILECTBA, ABJSUICS OTPaKEHUEM
HCTOPUYECKOro Ipouecca. M3yudas ero, Ml BOCCO3AEM HCTOPUIO CBOEH
CTpaHbl M 3TO JaeT HaM BO3MOXHOCTb 0oJiee HarIsIIHO IPEICTaBUTh
COLIMAJIbHYIO HEPApXMI0, MAaTEPHUAJIbHOE COCTOSIHUE, BKYCHl U MPEIIIOYTCHUS
JIIOJIEH TOrO WJIM MHOTO NEPHOJa.

W3MmeHeHus B CTHIIE OJEK/bl CBSI3aHbl C UACOIOIHEN, MUPOBO33PEHUEM U
penurueii, a TakKe ¢ BIWSIHUEM KyJbTYPHBIX CBSA3€M MeXay CTpaHaMu H
peruoHam, 4yTo Mbl M HaOi0/laeM B a3epOalKaHCKOM CpEIHEBEKOBOM
KOCTIOME.
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Babayeva Nigar Ramiz qiz

Qadim dovrlardan XVIII asrin sonlarina qadar
Azarbaycan geyimlorinin formalagsma moarhalalori

Xiilasa: Bu moqalade Azorbaycan xalq geyiminin inkisaf marhaloalori
aragdirilir vo geyim modoniyyatinin dyronilmasinin aktuallig1 osaslandirilir.
Mogqalo xalqun tarixi, adoet vo ononalori ilo six bagli olan milli madeniyyat
obyekti kimi geyimi niimayis etdirmok mogsodi dasiyir. Todqiqatin digor
moqsadi kostyumun vo onun toforriiatlarinin inkisafini arasdirmaq, eloco do
kostyumun xalqin ideallarin1 vo diinyagoriisiinii neco oks etdirdiyini nlimayis
etdirmak olub.

Agar sozlar: kostyum, geyim, madoniyyat, tohsil, tarix
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Babayeva Nigar Ramiz gizi
Formation Stages of Azerbaijani Costumes from the Ancient Times
till the End of the XVIII Century

Summary: This article examines the stages of development of
Azerbaijani folk costume and substantiates the relevance of studying clothing
culture. The article aims to demonstrate costume as a national cultural object
closely linked to the history, customs, and traditions of the people. Another goal
of the study was to examine the development of the costume and its details, as
well as to demonstrate how costume reflects the ideals and worldview of the
people.

Key words: costume, clothing, culture, study, history

Magalanin redaksiyaya daxilolma tarixi: 18.11.2025

Rayci: Sanatsiinaslhq iizra falsafa doktoru, ADMIU-nun dosenti Giilnaz
Madatova
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MUASIR DOVRDO KERAMIKA SONOTININ INKIiSAF
XUSUSIYYOTLORI

Xiilasa: Mogalods elmi-tadgiqat isinin mévzusuna miivafiq olaraq miiasir
dovrdo keramika sahosinin inkisaf xiisusiyyatlorini, ononovi sonatkarliq
texnikalarini badii yaradiciligina totbiq edon rossamlarin yaradiciliginin asas
layihalorini tohlil yolu ilo agiglanmisdir. Moagalads onanovi sanstkarliq
metodlarimin totbiqilo badii keramika sahasi tizra foaliyystds olan va yaradici
sonayelorin bir hissasini toskil edon morkozlordon bohs edilir. Bu moévzuda
aragdirma aparan todqiqatcilarin materiallarinda moagalodo adigakilon rossamlar
hagda molumatlara rastlamadigimiza géro vo bu saho iizro foaliyyot gostoron
morkoz vo qurumlara istigamotlonon konkret tohlillor aparilmadigi {igiin
agiglamanin avvslindo sadalanan movzulara miiraciot edilib. Todqgiqat miiasir
dovrdo keramika sahasindo goriilon islori yalniz sonoktarliq cohotdon deyil, hom
doa bu sahonin kreativ igtisadiyyatda va yaradic1 sonayelards olan rolunu tahlil
edir. Mohz bu cohatino goéro elmi isin yeniliyi sonotkarligin omtaslogsma
imkanint vo bu sahads ¢alisanlarin rolunu, adigokilon sahonin igtisadiyyatin
turizm qoluna dayaniqli inkisaf dostoyini  gostormokdir. Todqiqatin oasas
mogsadi miiasir keramika sonatindo goriilon iglor, bu saholorin inkisaf
xiisusiyyatlori, yaradici sonayelarin asas moagsad vo vozifalorini tohlil etmakdir.
Nozori naticalori yaradici sanayelorin hazirki vaziyyatini tohlil edir. Keramika
sahasinin inkisaf xtisusiyyatlorini bu sahads goriilon ayani islari tahlil etmodan
anlamaq ¢atindir.

Mogalonin hazirlanmasi ii¢iin miisahids, analiz vo sorgu metodlarindan
istifado olunub.

Acgar sozlar: keramika, yaradici sonayelor, sonotkarliq, anonovi sanat,
miiasir dovrda sanatkarlq.
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Giris. Azarbaycan keramika sanatinin tarixi hagda. Azosrbaycan
keramika sonatinin ilk niimunalori halo b.e.a. dovrdo yaranmis vo zamanla
inkisaf qot edorok dekorativ-totbigi sonotlordon biri kimi madoani irsimizin
mithiim qollarindan birina ¢evrilmisdir. Bu qgadim sonot ndvii asrlor boyu
torpaglarimizda yasayan miixtalif xalglarin vo homginin azarbaycanlilarin hayat
torzindon Xobar verir. Hazirda muzey vo kolleksiyalarda niimayis etdirilon
maddi irsimizin keramika niimunslori 6lkomizin miixtalif orazilorindon tapilib
Vo todqig edilib. Belo tadgigatlar bu giin do davam edir vo mixtalif godim
yasayls orazilorindon arxeoloji gazintilar noticasinds tapilan yeni niimunalor
modoani irss qazandirilir. Qeyd olunan maddi madaniyyat niimunalori igarisinda
hom bodii keramika niimunslori, hom do moisatdo istifado olunan miixtolif
toyinatl gablara rastlaya bilarik. Elo bu da bizo demoys asas verir ki, keramika
sanati istar insanlarin maisat hayatinda, istorsa do incasanoatds vacib yer tutur.

Azorbaycan orazisinin tobii ehtiyatlarina osason keramika niimunalori
osason qirmizi vo samotlu gildon hazirlanirdi. Belo gablar iizorindo cizma,
relyefli naxiglar, siroaltt boyakarliq texnikasi ilo islonmis bazok motivlari,
homginin, rongli sire Gisulunun tatbigina rast golinirdi. Materiallarin ¢esidinin
artmasi vo texnikalarin tokmillogdirilmasi naticosinde miiayyan dévrden sonra
listr texnikas1 (yoni miioyyan doraca bisirilorak sirali gablarin sathina hakk
olunan qizil vo giimiis mohlul) ilo bozadilmalor do keramikanin badii tortibatina
rongaronglik gatir.

Miiasir dovrdo keramika niimunslori. Miasir dovrdo keramik
bosgablar hom moisot istifadoesinds, ham do dekorasiyada mithiim yer tutur.
Keramika indi hom do bozok asyasi ti¢iin niimunadir. Xiisusilo son 5 ilds 6lkada
yaradict sonaye saholorino artan maraq 6ziinii keramika sahosindo do gostorir.
Bu giin istehlakg¢ilarin yerli rossamlarin hazirladigi keramika niimunslorine
yiiksok maraq gostordiyi miisahids olunur.

Dovlat tarafindon badii keramika ilo mosgul olan rossamlara edilon vergi
glizostlori hesabina bu sahado rogabatlilik siiratlo artir. Bu da sahonin bazar
igtisadiyyatinda tutdugu yerin vo marketing hallorinin genislonmasina imkan
verir.

Keramika sahosilo hom fordi gaydada rossamlar, hom do sanotkarliq
morkazlori masgul olur. Belo sonotkarliq markazlorina niimuns kimi “Nargis
Porcelain” keramika fabriki, “Oneonovi Incesonat Morkozi”, “Terracota
ceramics” yaradiciliq studiyasi, “Gilabi ceramics” morkozini niimuno gostoro
bilorik. Bu markazlarin foaliyyati ¢oxsaxali Vo genis oldugu ii¢iin onlarin fordi
gaydada tohlil edilmasi magsadauygundur.
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Bu maqaleda fardi rassamlarin yaradicihq faaliyyatlori tohlil edilir.
Akademik prinsiplorin vo godim texnikalarin totbigi ilo, anonavi naxis vo
motivlordon ilhamlanaraq hazirlanan, miasir texniki yeniliklor vo
avandaliglarin komoayilo arsoys gatirilon keramika niimunslorinin tahlili todgiq
edilon movzunun shomiyyatilo vacib bagliligi sababilo magsadouygun hesab
edildiyindon iki fordi rossamin yaradicilifinda yer verdiyi osas layihalaring
nozor salagq. Soms Agaverdiyeva vo Sohriyar Mordiyevin akademik vo
yaradiciliq foaliyystindo ohamiyyatli mogam sayilan ortaq xiisusiyyat hor iki
rassamin 6lkamizds ilk dofo kegirilon beynalxalq layihanin mozunu olmalaridir.
Belo ki, bu layiho Heydar Bliyev Fondunun tosebbiisii ilo, “I¢arisohar” Dovlat-
Tarix Memarliq Qorugu Idaresi vo Béyiik Britaniyada yerlogon Ononovi
Sonatkarliq tizro Kral Carlz Maktobinin toskilatgiligi ilo 2012-2015-ci illards
kegirilib. Layiho ¢orgivasinds bir nego Saho {izra, o climlodon keramika
sahasindo hom texniki, hom do bodii tortibat istigamotlori iizro bilik va
bacariqlara yiyolonon rossamlar 6z akademik biliklorini daha da inkisaf
etdirmis, tobiot ganunlari, hondasi, biomorfik, zoomorfik naxis vo motivlarin
tarixi, onlarin tosnifati, miiasir avadanliglara isin osaslarini kimi hom noazori,
hom do oyani praktiki tolim ke¢mislor. 2015-ci ildo layihoni miivaffagiyyatlo
bitirdiklori vaxtdan etibaron ©nonavi Incosonot Morkozinin omokdasi kimi
yaradiciliga bu qurumda davam edirlar.

Istedadli ganc rassamlardan olan Soms Yaqub qizi Agaverdiyeva
1989-cu ildo Baki sohorindo anadan olub. Orta tohsil illorindon rassamligla
mosgul olsa da, bu sahado pesokar foaliyyoto vo ixtisaslagsmaya 2005-ci ildon
baglayib. Rassamin yaradiciliginda qobelen, dekorativ boyakarliq, miniatiir vo
tozhib sonoti niimunolori olsa da hazirda aparict yeri keramika tutur.
Azorbaycan Rassamliq Akademiyasinda 2006-2010-cu illordo bakalavr pillasi
tizra “Dekorativ-totbiqi sonatlor” fakiiltasinin “Keramika” ixtisasinda tohsil alib.
2010-2012-ci illords “Dekorativ-tatbigi sonotlor” fakiiltasinin “Badii toxuculuq”
ixtisas1 lizro magistr Soviyyasindo tohsil alib. 2012-ci ildon Azorbaycan
Rossamliq Akademiyasinda todris ustast kimi ¢alistb. 2015-ci  ildan
giiniimiizodok ©nonovi Incosonat Markozindo keramika iizro forma vo bodii
tortibatlarin hazirlanmasi sahasinds yaradici foaliyyatino davam edir.

Soms Agaverdiyevanin yaradiciliginda miihiim yer alan layihalorin bir
necasinin tohlilina nazar salsaq aydin goriiniir ki, rassam 6z islorinde manavi-
folsofi ideyalarmi tobiotdon osas alaraq tapdigi maraqli formalar ilo
birlogdirmays calismisdir. Miixtalif illords orsoys gotirdiyi “Hoyat”, “Dalga,
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“Susa”, “Samdan”, “Ritmlor” oasarlorini badii, texniki vo semantika cohotdon
daha otrafl1 tohlil etmakla, gonastimizi asaslandirmaga ¢alismisiq.

“Hayat” — 2009-cu ilds rossamin ilk pesokar yaradiciliq islarindan olan vo
triptix formasinda hazirlanan aSarin asas materialin1 samot togkil edir. Triptixi
toskil edon birinci forma 40x25 sm, ikinci forma 30x20, iiclincli forma iso
15x15 sm Olgiilorindadir. Triptix interyerds istifado moagsadilo hazirlanib va
“art-obyekt”dir. Burada kompozisiyanin 2sas ideyasi ailo baglarinin shamiyyati
Vs ailadaxili miinasibatlorin fordlor arasinda olan qarsiligl vahdatinin tosviridir.
Birinci figur iri vo kobud konturlara malik, agac formasindadir. Bu fiqur ailonin
bascisim tomsil edir. Ikinci fiqur qurucu va birlesdirici olan, yarpagsokilli ana
fiqurudur. Ucgiincii fiqur iso ailonin on kicik fardini, yoni évladi tomsil edon
qongadir.

“Dalga” — 2010-cu ildo Soms Agaverdiyevanin akademik tohsilin ilk
pillasini basa vurdugu orofods arsays gotirdiyi layihasidir. Dekorativ fiqurun
materialin1 samot, 6l¢iisii iso 70x45 sm toskil edir. Kompozisiya halo do kosf
edilmamis vo sonadak 6yranilmomis, sirlarle dolu olan méciizali donizalti alomi
ozlindo ehtiva edir. Texniki xiisusiyyatlorino osason eksteriyer sortlorinds
istifadoys olverisli olan fiqurun badii tortibatinda donizin firtinali vo sakitlik
vaziyyatinin tozadli tosviri do yer alib. Dekorativ fiqur sonda oksidlogmis mat
keramik sira ilo Ortiilmisdiir.

Samdan formali triptix iso rossamin ii¢lincii maraql layihasidir. Dulus
alotindo hazirlanmig formalarin osas materiali terrakota rongli qurmizi gildir.
Formanin sothi soffaf keramika sirosi ilo ortiililb. Samdanlar sobokali oyma
tisulu ilo hazirlanib. ki hissadon, yoni hiindiir giinbozsokilli {ist hisso Vo onu
dostokloyon altligdan ibarat samdanlarin olgiilori 25x10 sm, 20x10 sm vo
12x10 sm toskil edir. interiyerds istifadasi olverisli olan funksional formalarin
osas ilham monboyi  Azorbaycanin moscid memarligina xas giinboz
strukturlardir.

Soms Agaverdiyeva Azorbaycan madoni irsinin miithiim hissasini togkil
edon memarliq abidoalorinin badii-memarliq tortibatinda yer verilon motivlordon
do bohralonmisdir. 36 sm diametrli, ag gildon hazirlanmis va sirsalt1 boyalarla
islonmis dekorativ divar saati buna bariz niimunadir. Nax¢ivanin Qarabaglar
orazisinds yerlogson eyniadli komplekso hosr olunmus kompozisiyanin badii
tortibatinda  Tiirk-Islam maodoniyyatlorine xas rumi naxislart yer alib.
Kompozisiya soffaf sirs ilo ortiilmiisdiir.

Rossamin ideya vo miixtalifliyi ilo segilon fiqur vo kompozisiya
layihalorindon savay1r ham do miioyyan edilmis formalar {i¢iin hazirladig: badii
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tortibat layihalori do var. 2025-ci ilds ildo Bakida kegirilon “Beynolxalq Xalga
Festivali” {igiin hazirlanmig xiisusi seriyadan olan giildanin badii tortibati buna
bariz niimunadir. Rassamin “Ritmlor” adlandirdigi giildanin hiindiirliiyti 24 sm
toskil edir. Giildanin hazirlanmasinda ag gildan istifads olunub. Kompozisiyada
zongin xalgaciliq irsimizin vo anonalarimizin saciyyavi elementlorini 6ziindo
dasiyan Quba vo Gonces-Qazax xalgagiliq moktobins aid naxislardan istifads
olunub. Rossam miixtalif bolgalora xas motivleri  bir kompozisiyada
birlogdirmaklo milli birlik va biitévliyii simvolizo etmisdir. Kompozisiyanin
rong hallinds xalga sanatinin masnayins xas olan asas ronglor — gdy, yasil vo
qirmizi rang, hamg¢inin komaokgi tonlar istifado olunub.

Rossam 6z yaradiciliginda torpaglarimizin birliyi vo biitovlilyii, homginin
tarixi galobamizi 6ziinds oks etdiron movzulara da yer vermisdir. Niimuna Kimi
Susa soharino hasr olunmus 32 sm 6lgiilii ag gildon hazirlanmis bosqabin badii
tortibatin1 gostara bilarik. Sirsalt1 boyalarla islonmis kompozisiya sonda soffaf
ag keramika girasi ilo ortiiliib. Moarkazi hissada Susa sohorinds olan Govhoraga
moscidi  tosvir olunmusdur. Hasiys hissasindo iss  Mehmandarovlar
malikanasinin divar rosmlorindoki ¢igok motivlarindon istifado olunmusdur.
Olvan rongli boyalardan istifado bosqaba rongaranglik qatmisdir.

Yaradicihgim tahlil etdiyimiz digar bir sanatkar ganc vo istedadh
keramika ustas1 Sahriyar Talat oglu Mardiyev 1990-c1 ildo Baki sohorindo
anadan olub. 2008-ci ildo Azarbaycan Rassamliq Akademiyasinin Dekorativ-
tothigi sonat fakiiltosinin keramika ixtisasina qobul olub. 2012-ci ildo tohsilini
basa catdirib. Xarici miitoxassis Adam Uilliamson ilo birgs toskil etdiklori
tolim vo ustad darslarinds 3D handass icra etmis, SABAH layihosi ¢argivasinda
2020-2023-cii illords zorgorlik, agac saholorino aid texnikalari da tocriibadon
kegirmis vo totbiq etmisdir. Rossamin forqli vaxtlarda icra etdiyi “Hoyat”,
“Hoarokat, “Qar ¢igoyi”, “Barama”, “Pianogu”, “Yumaq”, “Nax¢ivan” asarlorini
badii, texniki vo semantika cohotdon daha otrafli tohlil etmoklo gonastimizi
osaslandirmaga ¢alismisiq.

Onun yaradiciligina miixtalif texnika vo janrlarda islodiyi tosviri sanot
niimunalori, keramikadan hazirlanan vo miixtalif texnikalarin totbigi ilo islonan
giildan, dekorativ bosqab, miicrii, fiqurlar vo heykallor daxildir.

Sohriyar Mordiyevin hazirladigi “Hayat” adli kompozisiyanin (2016)
Olgiisi 40x40 sm olub, samotlu gildon yapma {isulu ilo diizeldilmisdir.
Sonotkarin ilham monbayi Sirvansahlar Saray1 Tarixi-Memarliq Kompleksino
daxil olan tiirbonin fasadinda yer alan damla formali, das oyma iislub ilo
islonmis  medalyondur. Medalyonun igorisinde  Xottathq dsulu ilo
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“Olhomdiilillahi vo ala hoama’ihi" (Allaha vo onun nematlorino homd olsun)
sozlori hokk olunmusdur. Medalyonda yazilan sdzlorin mona vo mozmununa
uygun olaraq kompozisiyanin morkozinds ollorin dua (siikiir) vaziyyatindo
aldig1 forma yerlogdirilmigdir. Onanovi sanatkarliqda kvadrat forma yeri, vesika
iSo hayat isigii simvolizo edir. Bu iki handasi forma iist-listo yerlosdirilorak
kompozisiyanin asas strukturunu taskil edirlor. Kompozisiya 2 hissalidir: sol vo
sag hisso dua edon ollori, morkozdo qalan bosluq isa hoyati, yeni dovriin
baslangicin1 simvolizo edir. Asagi hissoyo diison bosluq bonsai bitkisi tiglin
nozords tutulmusdur. Belolikls, forma hom funksionallig: ilo segilir, ham do
bitkinin yerlosmasi ilo yeni hoyatin inkisafin1 6z mona etibarilo birlosdirir.

“Horakot” adlanan oasor (2011-2012) rossamin hoyat agacini simolizo edan
keramik panno-heykalidir. Bu kompozisiyanin markoazinds sfera, yoni kiiro vo
onun otrafinda firlanan 4 par diizbucaqli gévdonin tizarinds qurulmusdur. 4 par
4 hayat Unsiiriinii — su, od, hava va torpagi simvoliza edir. Markazdoaki kiira
yerin simvoludur. Kiirani ohatoloyan 4 por hoyatin dovriliyine, insiirlorin va
hoyat komponentlorinin bir-birilo garsiligl slagasine isaradir. Kompozisiyanin
hiindiirliiyli 75 sm, eni 65 sm toskil edir.

Relyef texnikasinin totbiqi ilo ag gildon hazirlanmis “Qar ¢igayi” (2017)
adlanan 26 sm Ol¢iilii dekorativ bosqab rassamin névbati islarindan biridir. Bu
kompozisiya morkozi simmetriya osasinda qurulmus, hondosi vo nobati
naxiglarin  sintezindon yaranan Dbadii tortibatla tamamlanmisdir. Buz
kristallarinin Yer sathino tok-tok diismasi va onlarin har birinin xiisusi, fordi
formaya malik olmasi rossamin bu mévzunu se¢gmasi ti¢iin ilham monbayi olub.
Qar donasi atmosferdo miixtolif temperatur vo riitubot zonalarinda horokat
etmasilo miirokkab formalar meydana ¢ixir ki, bunun da hor bir gar donssinin 6z
detallar1 ilo forglonmasilo naticalonir. Onlar sokkiz genis tosnifat vo on azi 80
fordi variantlar tizro tosnif edilo bilor. Buz kristallar1 {igiin birlosmaloarin
meydana ¢ixa bilocoyi osas formalar — iynovari, siitunvari, l6vhavari vo
cubuqvari formalardir. Hor bir dona haddindon artiq soyuq olan bulud su
damcilarimi calb edorak, haddindon artiq doymus hava kiitlalarindaki bir toz
hissaciyinin otrafinda damciya doniir vo donaraq kristal soklinds toplanir. Qar
soffaf buzdan omolo golmosino baxmayaraq ag rongde gorliniir. Bu, qar
donalarinin kigik kristallik kiinclari torafindon biitiin isiq spektrinin diffuzion
oks olunmasi ilo alagodardir. Rassam gar donasinin mohz bu xassasini nazors
almigdir. Hondasi element daxilindo biomorfik ¢igoklor iso qisda ¢ixan gar
cicayini simvolizo edir. Kompozisiyanin miixtalif tekstura vo torkibs malik
rongli siralorlo tamamlanmasi ona xiisusi alvanlq verir.
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Barama giildan rossamin 2019-cu ildo Soki regionunun modani irs
niimunslorindon  ilhamlanaraq hazirladig: silsilo xarakterli islordon biridir.
Giildanin ideyas1 barama pupunun hazir formasidir. Gilin sathina ¢okilon ag mat
mina ilo baramanin tobii teksturasi aldo olunub. Giildan ag gilden diizaldilib vo
hiindirlilyt 30 sm-dir.

“Pianogu” rossamin 2010-cu ildo yaratdigi dekorativ heykoldir. Bu
fiqurun osas ideyasi incasonstlo mosgul olan yaradici insanin ilhamlanma
aninda konardan goriinon Voziyystini goOstorir. Materiali qurmizi  samotlu
terrakota gildir vo hiindiirliiyi 50 sm toskil edir. Osor kicgik Olgiilii
heykaltorasliq qrupuna aiddir.

“Yumaq” adli giildan — funksional dekorativ obyektlordon biridir. Giildan
20 sm hiindiirliys malikdir. Onun formasi ip yumagindan ilhamlanaraq
hazirlanib. Uzorinds hondosi relyeflo ortiiliib. Relyefdoki handasi ardicilliq
cohro istiindoki yumagin sothinds ipin firlanma ardicilligi naticasinds yaratdigi
naxislari tocassiim etdirir.

“Naxg¢ivan” adlanan gilildan rossammm memarliq irsimizlo bagh
layiholorindandir. Silsilo olaraq hazirlanmis giildanlarin hor biri miivafiq
regionun gorkomli abidasindan ilhamlanaragq orsoays gotirilib. Bu layihonin
mogsadi  memarliq niimunalorinin  interyerdo  funksional obyekt kimi
canlandirilmas: vo istifadoesini tomin etmokdir. Giildan Naxg¢ivan Muxtar
Respublikasinin orazisindo yerloson Qarabaglar tiirbasinin proporsiyalarini
ozlindo oks etdirir vo onu bamiys sokilli handasi qurulusunu memarliq dilindo
tokrarlayir. Giildanin hiindiirliiyii 30 sm toskil edir. Materiali fayans olan
glildanin {izorinds kufi yazilar1 xatirladan hondssi dekor kompozisiyanin boazok
elementidir.

Notica: Aparilan arasdirmadan belo gonasto golmok olar ki, hazirda
keramika sahosinds icra olunan pesokar layiholor 6ziindo konseptual yenilik vo
milli ideyalarin vahdatini, eyni zamanda texniki baximdan yenilik¢i vo bir 0
gadar do godim onsnalara bagli olan iislubu oks etdirir. Belo ki, yuxarida
adigokilon rossamlar ideya miisllifi olduqglar1 vo 6zlori tarafindon icra olunan
layihalorin ideyasinda milli motivlara, onsnaviliya yer vermays galismislar.
Bununla birgs, sadalanan islorin texniki olaraq orsoys golmasindo miiasir
texnoloji avadanliqlar vo materiallardan istifado olunmasi konseptual torzi aldo
etmoyo imkan verir va rossamlarin yenilik¢i hoallora olan maragini gostarir.

Eyni zamanda bu sahado foaliyyat gostoron 6zal toskilatlarin vo dovlat
dastayi ilo yaradilmis markoazlorin vo qurumlarin olmasi gadim xalq Sanatinin
miiasir dovrdo pesokar yanasma torzi ilo inkisafindan xabar verir. Todqgigatin
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sonraki marhalalorinds dovlstin - madaniyyat siyasati igarisindo yaradici
sonayelorin rolu vo onun digor todgig olunan saholor iizro do inkisaf
tendensiyasinin izlanilmasi magsadauygundur.

Guliyeva Arzu Habib gizi
Development Features of Ceramic Art in the Modern Era
Summary: From the research conducted, it can be concluded that the
professional projects currently being implemented in the field of ceramics
reflect the unity of conceptual innovation and national ideas, as well as a style
that is technically innovative and at the same time connected with ancient
traditions. Thus, the above-mentioned artists have tried to include national
motifs and traditionality in the ideas of their projects. At the same time, the use
of modern technological equipment and materials in the technical development
of the listed works allows for a conceptual style and shows the artists' interest in
innovative solutions.

At the same time, the presence of private organizations operating in this field
and centers and institutions created with state support indicates the development
of ancient folk art with a professional approach in the modern era. In the
subsequent stages of the research, it is appropriate to monitor the role of
creative industries in the cultural policy of the state and its development trend in
other researched areas.

Key words: ceramics, creative industries, crafts, traditional art, crafts in
the modern era

I'ynueBa Ap3y I'abu0 rui3bl
Oco0eHHOCTH Pa3BUTHS KEPAMHYECKOI0 HCKYCCTBA
B COBPEMEHHYI0 ITOXY

Pe3rome: Ha ocHOBaHMM MPOBEAEHHOTO MCCIEAOBAHUS MOKHO CHIENIATh
BBIBOJI, YTO MPOGeCCHOHATbHBIC MMPOEKTHI, pealIu3yeMbIe B HACTOSIIIIEE BpeMs B
o0JacTu KepaMUKH, OTPaXKAIOT €IUHCTBO KOHIIENTYalbHOW MHHOBAIMOHHOCTH
U HAIMOHAJIBbHBIX MJEW, a TaKXKE CTWIIb, KOTOPBIN SBISETCS TEXHUUECKH
HOBAaTOPCKUM M OJHOBPEMEHHO CBSI3aH C JPEBHUMH TpaaAULMSIMU. Takum
o0pazoM, yMOMSIHYThI€ XYIOKHHUKH CTPEMUJINCh BKJIIOYUTH HAlMOHAIHHBIC
MOTHBBI U TPAJAMIIMOHHOCTH B HJAEU NMPOEKTOB, aBTOPAMHU M HCHOJIHHUTEIIMU
KOTOpPBIX OHHU ABIAIOTCA. B TO ke BpeMsl HCIHOJIb30BaHHE COBPEMEHHOIO
TEXHOJIOTHYECKOr0 000pYy/I0BaHUS U MaTEPHAJIOB B TEXHUYECKOM O(opMIIeHUN
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NEPEUYHCICHHBIX padoT MO3BOJSET CO34aTh KOHUENTYyaJlbHBIH CTWIb H
JEMOHCTPUPYET UHTEPEC XYNOKHUKOB K MHHOBALIMOHHBIM PELICHUSM.

B TO ke BpeMs HaJMuMe YaCTHBIX OpPraHM3alMi, padOTaIOLUIUX B TOU
o0lacTH, IEHTPOB M YUYPEXKACHUH, CO3JaHHBIX NpPU TOCYAapPCTBEHHOU
MIOAJICPKKE, YKa3blBACT HA PAa3BUTHE JAPEBHETO HApPOJHOIO MCKYCCTBA C
npodeCCHOHATIBHBIM IOJXO0J0M B COBpeMEHHYI0 smoxy. Ha mocnenyromux
JTanax MCCIENOBaHUS  IIeJeco00pa3HO  MPOCIEeIUTh PpOJb  KPEaTUBHBIX
UHIYCTPUH B KyJIbTYPHOW IIOJUTHKE rOCYAAapCTBA U TCHACHLUU UX Pa3BUTUA B
JPYTUX UCCIIEOBAaHHBIX 00IACTSIX.

KiroueBbie cJji0Ba: KepamuKa, KpEaTUBHbIE HWHAYCTPHUH, PpEMECIa,
TPaJULIMOHHOE UCKYCCTBO, PEMECIIA B COBPEMEHHYIO JIIOXY.

Magalanin redaksiyaya daxilolma tarixi: 02.12.2025

Ray¢i: Sanatsiinasliq iizro falsafa doktoru, ARA-min dosenti Giilnar
Seyidova
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MOQALONIN TORTIBI QAYDALARI

“ADMIiU-nun ELMI 9SORLORIi”indo mogalslor Azarbaycan, rus vo
ingilis dillorinds ¢ap olunur. Moagalonin slyazmasini kompiiterds Microsoft
Word redaktorunda Azorbaycan, rus va ingilis dillarinds, Times New Roman
srifti ilo, 12 6l¢iids, 1,5-intervalla, A4 formatlh ag voragdo tortib etmok lazimdir.
Magalonin hacmi 6 sohifadon az olmamalidir.

Magalonin baslangicinda yagl sriftlo sol kiincds magalonin UOT indeksi,
miollifin ORCID identifikatoru, sag kiincds yagh sriftlo miiollifin soyadi, adi,
atasinin adi, isladiyi, yaxud tohsil aldigi miiassiss, elmi adi, elmi doracasi vo ya
foxri adi, e-mail tinvani, ortadan yagli bas harflorlo mogalonin adi yazilmalhdir.
Ardinca ortada mogqalonin yazildigi dilde “Xiilaso” yazilir vo mogalonin
xiilasasi verilir. Daha sonra yagl sriftlo “acar sozlor” ifadssi yazilir, iki noqto
goyulur va 6-10 agar soz verilir.

Daha sonra mogals 6zii, ardinca elm sahasinin vo magalonin xarakterina
uygun olaraq, isin elmi yeniliyi, totbiqi oshomiyyati, iqtisadi samorasi va sair
aydin sokilda verilmoalidir.

Sonda odabiyyat siyahist vo digar iki dildo xiilasa (miollifin adi vo
mogalonin adi hamin dillordo gostorilmokla) (“pestome” vo “summary”),
homginin hamin dillordo agar sozlori (“karoueBsie cioBa” vo “key words”)
verilmolidir. Magalslorin mixtalif dillorde olan xiilasalori bir-birinin eyni va
mogalonin  mozmununa uygun olmalidir. Xilasolor elmi vo grammatik
baximindan ciddi hazirlanmalidir.

Hor ndmrs tigiin bir misllif yalniz bir magalo géndars bilar.

Istinadlar asagidaki qaydada verilmoalidir:

Sitatlar asagidaki sokildo verilmolidir: sitat dirnaqda verildikdon sonra
motarizods, miiallifin familiyas1 vo inisiallari, nagr ili, sohifo gostorilmalidir;
ndqtos motarizodon sonra qoyulur. Masslon: “Payizda yarpaqlar rangini doyisir”
(Smit, C., 1995, s. 43).

Mogalada verilon odobiyyat siyahisi alifba ardicilligr ilo deyil, istinad
olunan adobiyyatlarin moatninds rast golindiyi ardicilligla ndmralonmalidir. Eyni
adobiyyata motnds basqa bir yerds tokrar istinad olunarsa, onda istinad olunan
homin odobiyyat ovvalki némrs ilo gostorilmalidir.
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Odabiyyat siyahisinin tortibi qaydalari:

Kitablar iigiin: Miuollifin soyadi, adinin bas harfi, nosr ili, kitabin adi,
sohar: noasriyyat. Masalon: Smit, C. (1995). Miiasir incasanat mokaninda siini
intellekt. Baki: ADMIU-nun Nasriyyati.

Jurnallar ti¢iin: Misllifin soyadi, adinin bas hoarfi, nasr ili, magalonin adi.
Jurnalin adi, némrasi, mogalonin ilk va son sohifasi. Masalon: Smit, C. (2010).
Ehtiyat todbirlori. ADMIU-nun Elmi asarlori, 16(7), 26.

Qazet mogalalori ticiin: Miollif (soyadi, inisiallar1). Moagalonin adi1 //
nosrin adi. — nosr ili, tarixi. — S. Masalon: Abdullayev, F. Azorbaycani
Respublikasi Konstitusiyasinin qobul edilmasindan 24 il kegir // Respublika. —
2019, 9 noyabr. —s. 2.

Konfrans materiallar ti¢ctin: Miallif (soyadi, inisiallart) Maruzonin adi //
konfransin adi, — sohar: nosriyyatin adi, — tarixi, — nosr ili, — S. Masalon:
AOGnynnaes, C.K., Kapamanues, H.P. BecoBbie o1leHKH CHHTYJSIpHBIX, CJ1a00
CHHTYJISIPHBIX MHTEIPAJIOB, MAKCUMAJIBHBIX M IPOOHO MaKCHUMAIbHBIX (YHKITHIHA,
aCCOLMUPOBAHHBIX 0000meHHbIM caBurom // Tpyael IV MexayHapoaHoro
cumnosuyma «Psasl @ypre u ux npuinoxenus», — Pocros-na/lony: — 28 mas —
3 urons, — 2006, — c. 44-52.; Gatys, L.A., Ecker, A.S., Bethge, M. Image style
transfer using convolutional neural networks // IEEE Conference on Computer
Vision and Pattern Recognition. Las Vegas, Nevada, USA, — 2016, — p. 2414-
2423.

Internet resurslart iigiin: Miiallifin soyads, inisiallar1. (Materialin nosr ili,
il gostarilmayibsa, “tarix yoxdur” ifadasini bildiron “t. y.” harflorini yerlogdirin).
Veb-sohifonin bagligr. Saytin adi. URL. Masalon: Qafarov, V. (2024). Sabah
Don Kixot bizo golocok! Teatro. URL: https://teatro.az/az/post/vidadi-
gafarov—sabah-don-kixot-bize-gelecek-1242

Arxiv materiallart tigiin: Sonadin adi // arxivin adi, fondun, siyahinin, igin
nomralori, voraglorin say1. Masolon: Xarici Islor naziri Mohommad Hason
Hacinskinin moaruzasi (Ganca: 15 iyul 1918-ci il) // Azarbaycan Respublikasi
Dovlat Arxivi, Fond Ne 1061, siyah1 Nel, is Ne 95, varoq — 11.

Kartografik nagrlar (Xoritalor, atlaslar) ti¢iin: Muollif (soyadi, inisiallari)
ogor varsa, asSorin adi [nasrin névii] /miqyas / — sohar: nosriyyat, — nasr ili. —
hocmi. Masalon: Azorbaycan Respublikasinin Milli Atlasi [Xorita] / — Baku:
Baki Kartoqrafiya fabriki, — 2014. — 444 s.; Diinyanin fiziki xoritesi [Xorita] /
1:50 000 000 / — Baki1: Baki Kartoqrafiya fabriki, — 2005. — 1 v.

Normativ-hiiquqi sanadlor digiin: Rasmi sanadin ad1 // gabul edilmasi va
dayisikliklor hagqinda malumat. — sahar: nasriyyat, — nasr ili. — hacmi. Masalan:
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Azorbaycan Respublikasinin Konstitusiyast / 12 noyabr 1995-ci ildo gobul
edilmigdir (24 avqust 2002-ci il tarixds olan doayisiklik vo olavalor). — Baku:
Qanun, — 2002, — 48 s.; MexnayHaponHas KOHBEHIUS 00 oOXpaHe
HEMaTepHaJIbHOrO KyJabTypHOro Haciemus // Opranusaiuss OObeTUHEHHBIX
Hanuit no Bonpocam oOpa3oBanusi, Hayku U KynbTypsbl. — [lapux: FOHECKO, —
2011. - VII, - 103 c.

Notlar iigiin: Notlar Miiollif (soyadi, inisiallar1) ogor varsa, oSorin adi
[Notlar]: / Klavir, partitura va s. — sohar: nasriyyat, — nosr ili. — hacmi. Masalan:
Haciboyli, U. Leyli vo Macnun operasi [Notlar]: / Klavir. — Baki: Isiq, — 1984. —
240 s. Kapaes, K.A. Tpetbs cumponus s KkamepHoro opkectpa [Hotsi]: —
Mocksa: CoBerckuii komno3utop, — 1968. — 110 c.

Tasviri materiallar iigiin: Miallif (soyadi, inisiallar1) vo ya oSorin adi
[osorin ndvii] / Miallif (inisiallari, soyadi); monba. — sohar: nasriyyat, — nosr ili.
— hocmi. Masolon: Azorbaycan — Ana Voton [izomaterial] / Kamil
Nacofzadonin osorlorinin sorgisi; Azorbaycan Rossamlar ittifaqr. — Baka:
Azorbaycan, — 1992, — 15 s.

Maqgalonin qurulusu:

» Mogalonin UOT indeksi

* Miiallifin ORCID némrasi

» Miisllifin soyadi, ad1, atasinin adi

» Miiallifin iglodiyi miiassisonin adi (doktorant vo ya dissertant oldugu
toskilatin ad1), elmi ad1 vo elmi daracasi, foxri adi

* Miiallifin e-mail tinvani

* Bas horflorlo magalonin ad1

*» Mogalonin yazildig: dildo qisa xiilasasi vo agar sozlor (6-10)

» Mogalanin matni

« Istinad olunmus adabiyyat siyahis

* Digor iki dildo miiallifin soyadi, adi, magalonin adi gostarilmaklo qisa
xiilasasi va agar sozlar (6-10)

Moqalo asagidaki hissalordon ibarat olmalidir:

* Giris

* Mosolonin qoyulusu

* Osas hisso

* Natica (elm sahasinin vo mogalonin xarakterina uygun olaraq isin elmi
yeniliyi, tatbiqi shomiyyati, vo sair)

» Odobiyyat siyahisi
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Magalanin redaksiyaya taqdim olunmasi:

* Mogalo admiuelmieserler@gmail.com e-tinvanina gdéndoarilmalidir.
Mogalonin ¢ap olunmasi tiglin miiassisa torafindon tosdiq olunmus miivafiq
sonadlor (magaloys 2 ray) jurnalin mosul Katibina (insaatcilar pr. 39, ADMIU,
asas bina, I martoba, EImi hisss) taqdim edilmalidir.

» Ayrica varagqdo miisllif hagqqinda anket-molumat olave olunmalidir.
Molumatda miuollifin soyadi, adi, atasimin adi, elmi dorocosi, elmi adi,
muassisonin adi, miiassisonin invani, ev tinvani, e-linvani vo telefon némrasi
gostarilmalidir.

* Mogalo  jurnalin internet  sohifasindon do  gondorilo  bilor:
https://admiuelmieserler.az/m%c9%99qal%c9%99-gond%c9%99r/

* Lazim goldikdo jurnalin redaksiyast magalonin nasri tigiin alava sonadlor
tolob eds bilor.

Mogalalorin ¢ap1 6danislidir (sahifasi 7 AZN). Nosrdon 6nco mogalalor
plagiat yoxlamigindan kegmolidir, Anti-plagiat yoxlanis1 StrikePlagiarism
programi vasitoSilo hayata kecirilir. Miialliflor StrikePlagiarism programindan
sorbast sokildo kegorok yoxlamanin noticalorini jurnalin redaksiyasina toqdim
edo vo ya ADMIU-nun Elm vo doktorantura sobasindo 6donisli sokilda plagiat
yoxlanigindan kego bilarlor (21 AZN).

Qeyd: Anti-plagiat programinin noticosi moruzonin jurnalin redaksiya
heyati torafindon gobul olunacagina zomanat vermir vo miiallif, istonilon halda,
ekspert royindon 6nco anti-plagiat yoxlanigindan kegmolidir.
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MPABUJIA O®OPMJIEHUS CTATEN

Crarbm B «HAVYUHBIX TPYJIAX AI'YKHW» nyOmukyroTcs Ha
azepOailJUKaHCKOM, PYCCKOM M aHIVIMHCKOM s3blkax. CTaThsl J0JKHA OBITH
HaOpaHa Ha KOMITbIOTEpE B pemakTope Microsoft Word Ha azepOaiimkaHCKOM,
pycckoM H aHrimicKkoM s3bikax mpudrom Times New Roman, xerms 12,
uHTepBan 1,5, dopmar 6ymaru A4. O0beM cTaTb HE JOJKEH OBITH MeHee 6
CTpaHHILI.

B nHauane craThu B JIEBOM YTy KUPHBIM IIpu(TOM yKasbiBaercs YK
cratbu, unaeHtupukatop ORCID aBTopa, B IpaBoM YTy >KUPHBIM LIpUGTOM
yKa3bIBaeTcsl (paMUIIMsL, UMs, OTYECTBO aBTOPA, MECTO pabOThl MM 00ydeHUs,
yueHOe 3BaHUE, Y4eHas CTENEHb WJIM MOYETHOE 3BaHHE, aJApec 3JIEKTPOHHOH
MOYTHI, IOCEPEAUHE >KUPHBIM WIPU(TOM 3ariaBHBIMM OyKBaMM IMHIIETCS
Ha3BaHUE CTaThH. 3aTeM B cepenuHe mumercs «Pe3tome» Ha TOM s3bIKe, Ha
KOTOPOM HamNKCaHa CTaThbs, M JAeTCI KPAaTKOE COJCpKaHWE CTaThH. 3aTeM
KUPHBIM MIpU(GTOM mUIIeTcs (pa3a «KIOYEBBIE CIIOBa», MOCIE HEE CTAaBUTCS
JIBOETOUME U IPUBOAUTCS 6-10 KIIFOUEBBIX CIIOB.

3arem clieyeT YeTKO U3JI0KHUTh CaMy CTaThl0, a 3aTeM HayYHYIO HOBH3HY
paloThI, ee MpaKTUIECKOe 3HaUYeHUEe, SKOHOMUYECKYIO 3()(hEeKTUBHOCTh U T.J. B
COOTBETCTBHUH C 00JIACTHIO HAYKU U XapaKTepOM CTaTbU.

B xoHIle He00X0AMMO NPEAOCTABUTH CIUCOK JIMTEPATyphl U pe3loMe Ha
IBYX OPYTUX sI3bIKaxX (C yKa3aHMEM MMEHHU aBTOpa W Ha3BaHMS CTaThU Ha 3TUX
a3bIkax) («xiilaso» m «summary»), a Takxke KiIro4eBble cioBa («agar sozlor» u
«key words») Ha 3THX si3pIKaX. AHHOTAIIMM CTaTel Ha Pa3HBIX A3BIKAX JOJDKHBI
OBITh WJCHTUYHBI M COOTBETCTBOBATh COJEP)KAHHIO CTAaThH. Pe3romMe IOIKHO
OBITH CTPOTO MOATOTOBIICHO C HAYYHOW ¥ TPAMMATHYECKOW TOUKHU 3PEHUSI.

ABTOp MOXKET MPEACTaBUTH TOJIBKO OJIHY CTaThlO B OJMH BBIMYCK.

CcbLikn cjaeayeT ykadblBaThb B CJICAYIOIEM MOPAAKE:

[MutaTel 0opOpPMIIAIOTCS CIEIYIOIIMM 00pa3oM: IMOCIe IUTATHI, B3SATOH B
KaBBIYKH, B CKOOKaX yKa3bIBaOTCS (haMUJIHs M HHUIIMATBI aBTOPA, TOJT U3/IaHUS
M CTpaHMIIa, TOYKAa CTaBUTCsA mocie ckoOok. Hampumep: «OceHbIO IHCThS
MmenstoT 1Be™ (Cwmur, K., 1995, c1p. 43).

Crucok nuTepaTypsl B CTaThe MOJDKEH OBITh MPOHYMEPOBAH B TOM
MOpSIJIKEe, B KOTOPOM IUTUpyeMas JIMTepaTypa MOSBISIETCS B TEKCTE, a HE B
andaBuTHOM TOpsiike. Ecnm Ta ke IuTeparypa IHUTHPYETCS IMOBTOPHO B
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JIPYyroM MecCTe TeKCTa, TO LUTUpyeMasi JUTepaTypa JOKHA ObITh 0003HAUEHA
MpEeAbITYIIIMM HOMEPOM.

l'[paBmIa COCTAaBJICHUSA CITUCKA JINTEPATYPbI:

Jna xkuue: GamMunaus aBTOpa, MHHMLMANL MMEHH, TOJ WM3/1aHUs, Ha3BaHUE
KHMIH, ropoi: usnarensctBo. Hampumep: Cmurt, K. (1995). HckyccTBeHHbIH
UHTEJJIEKT B IPOCTPAHCTBE COBPEMEHHOIO HcKyccTBa. baky: M3narenbcTtBo
AT'YKU.

Jna orcypranos: dhammims aBTOpa, WHUIMAT WMEHH, TOJ ITyOJUKAIHH,
Ha3BaHue cTaTbu. HaszBaHue KypHaja, HOMEp BBIITyCKa, MepBasi U MOCIEAHSS
ctpanuna crarbu. Hampumep: Cmur, K. (2010). Mepbl npeaocTOpOKHOCTH.
Hayunsie pynst AT'YKU, 16(7), 26.

Jns eazemnvix cmameti: ABtop (pamunms, naunyansl). HazBanue cratbu
// Ha3BaHWE MyOJIMKAlMK. — TOJ M3/1aHus, nata. — c. Hanpumep: AG6xymnnaes, ©.
[Mpommo 24 roma co aHa mnpusHsaTHs Koucturymmm A3sepOaiimkaHCKON
Pecny6nuku // Pecriy6mmka. — 2019, 9 HosAOpsA. —c. 2.

s mamepuanos konghepenyuu: Atop (hamunus, nannuansl) Hazpanue
nokiana // Ha3Banue koH(depeHIUU, — TOPO/: Ha3BaHWE M3/IaTEIbCTBA, — J1aTa,
— roj nyonukauuu, — crp. Hanpumep: A6aymnaes C.K., Kapamanues H.P.
BecoBble  OLIEHKM  CHHTYJSIPHBIX, CJa00  CHHTYJISIDHBIX  MHTEIpalios,
MaKCUMaJIbHBIX M JIpOOHO-MAaKCHUMAJIbHBIX (YHKIMH, acCOIMMPOBAHHBIX
00006meHHbIM casuroM // Tpynsl IV MexayHaponHoro cumnosuyma «Psisi
®ypbe u X npuIokeHus», Pocro-na-Jlony: — 28 mas — 3 utons, — 2006, — c.
44-52.; Gatys, L.A., Ecker, A.S., Bethge, M. Image style transfer using
convolutional neural networks // IEEE Conference on Computer Vision and
Pattern Recognition. Las Vegas, Nevada, USA, — 2016, — p. 2414-2423.

Jna unmepnem-pecypcos: ®amunus, ununmansl asropa. (Ecnm ron
nyOIMKaluu MaTepuaia He YKa3aH, BCTaBbTe OYKBBI «0. J1.», UTO 03HA4aeT «Oe3
nate»). HasBanue BeO-ctpanuisl. Haspanme caiita. URL-anpec. Hampumep:
I'agpapoB B. (2024). 3aBtpa x Ham mnpuener [lon Kuxor! Tearpo. URL:
https://teatro.az/az/post/vidadi-gafarov—sabah-don-quixot-bize-gelecek-1242

I apxuenvix mamepuanos: HaumeHoBanue noxkymenrta // Hazpanue
apxuBa, HOMEp (POHA, OIMHKCH, Jed, KoJudecTBO JucTtoB. Hampumep: oxmnan
MUHHUCTpa MHOCTpaHHBIX 1en Myxammena ["acana IMamxunckoro (I'sumxa: 15
utonst 1918 r.) // TocynapcTBennsiii Apxus AzepOaiikanckoi PecryOmukwy,
donrx Ne 1061, on. Ne 1, memo Ne 95, i, — 11.
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Il kapmoepaguueckux uzoanuti (kapmet, amiacsl). ABtop (hamunms,
WHUIHAJIBI), €CIIU eCTh, Ha3BaHHE MPOM3BEACHUS [BUA U3JaHUsA| /MacmiTad/ —
TOPOA: M3/aTeNIbCTBO, — roJl m3gaHua. — oobeM. Hampumep: HanmonanbHbIHM

atnac AzepOaitmkanckoit Pecryomuku [Kapra]l / — baky: bakuackas
Kaptorpaduueckas gpadpuka, — 2014. — 444 c.; dusnueckas kapra mupa [Kapra]
/ 1:50 000 000 / — Baky: bakumckas kaprorpapudeckas padpuka, —
2005. — 1 1.

Mna nopmamueno-npasosvix Ooxymenmos: Ha3BaHue o¢duIMaIbHOTO
nokymeHTta // CBelleHHsI O €ro NPUHATHHM U BHECEHUU H3MEHEHUH. — TOpOJ:
U3AaTeIbCTBO, — TroJx u3naHus. — oo0wvem. Hampumep: Koncrutynus
AzepbOaitmkxanckoit Pecrryonuku // [lpunsita 12 HostOps 1995 rona (u3meHeHus
u gomnosHeHus ot 24 aprycra 2002 roma). — baky: amyn, — 2002, — 48 c.;
MexayHapoaHass KOHBEHIHsT 00 OXpaHe HEMaTepHaIbHOTO KYJIBTYPHOTO
Hacneaus // Opranmzanus O0benuHeHHbIX Hanuit mo Bompocam oOpa3oBaHus,
Hayku u KyabTypbl. — [Tapmwxk: FOHECKO, — 2011. — VII, - 103 c.

Jna nom: ABTop HOT ((haMumius, MHUIMAIBI) NOPU HAJIUYUM, HA3BaHUE
npousBeneHus [Hotel]: /KnaBup, maptutypa u T.I. — TOPOA: U3/1aTENILCTBO, —
rog u3gaHua. — oowvem. Hampumep: [amxubeitnu, V. Onepa Jleitnu u
MemxuyHs [Hotsl]: / Knasup. — Baky: Wmsir, — 1984. — 240 c. Kapaes, K.A.
Tpetbst cumbonus mis kamepHoro opkectpa [Hotei]: — MockBa: CoBeTckuit
kommosutop, — 1968. — 110 c.

Jnsa uzobpasumenvuvix mamepuanosg. ABTop (hamuius, HHUIHAIBI) WA
Ha3BaHue paboThl [BUJ paboThl] / ABTOp (MHUIMANBI, (PaMUIIUS); HCTOYHUK. —
TOpOA: W3JATeNbCTBO, — IoJl U3AaHus. — oobeM. Hanpumep: AzepOaiimxan —
Popuna-mates [M3omatepuan] / BeictaBka pabor Kamuna Hamxadzane; Coro3
XyA0KHUKOB A3epOaiixana. — baky: AzepbOaiipkan, —1992. — 15 c.

CTpykKTypa cTarbu:

* Munexc UOT cratbu

* ORCID =HOMEp aBTOpA

» GamMuITHs, UMSI, OTYECTBO aBTOPA

* HanmeHoBaHMe yYpeXIeHHs, B KOTOPOM paboTaeT aBTOp (Ha3BaHHE
VUPESKACHUS, TAC OH SBJSIETCS JOKTOPAHTOM WM IHCCEPTAHTOM), Y4YEHOE
3BaHWE M yUeHasl CTETIeHb, TIOYETHOE 3BaHNE

* AZlpec IEKTPOHHON MTOUYTHI aBTOPA

» Ha3zBanue craTbu 3ariaBHBIMUA OyKBaMu
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» Kparkoe m3ii0keHHE CTaTbU Ha SI3bIKE, HA KOTOPOM OHAa HAIKCaHa, U
KIIro4YeBbie cioBa (6-10)

* Tekcr cratbu

* CIIMCOK HCITOJIb30BAHHOM JTIUTEPATYPHI

* Ha nByx npyrux s3pikax (amuiausi, UMs aBTOpa, HAa3BAaHUE CTAThHH,
KpaTKoe pe3loMe U KiIroueBbie ciioBa (6-10)

CraTbs 10JIKHA COCTOSATDH U3 CJIEYIOIIUX YacTen:

* Beenenue

* AKTyaJIbHOCTb IPOOJIEMBI

* OCHOBHas 4acTh

* 3akiroueHue (HayyHas HOBHM3HA palOThl, MpaKTHUECKas 3HAYMMOCTb U
T.J. B COOTBETCTBHHM C XapaKTePOM HAy4HOM 00JacTH U CTaTbH)

* bubnuorpadus

IHoxaya craTbu B peJaKIHIO:

* Crarplo cleayeT OTHpPABIATH HA aApec DJICKTPOHHOH MOYTHI
admiuelmieserler@gmail.com  JIns nyOnukamud — CTaThbd  HEOOXOAUMO
MPEJOCTaBUTh COOTBETCTBYIOIINE JTOKYMEHTBI, YTBEP)KACHHBIC YUPESIKICHUCM

(2 peueH3uum Ha CTaThl0), OTBETCTBEHHOMY CEKpeTapio >KypHama (Tip.
Numaatusmap, 39, AI'YKU, rnasueiii kopoyc, |l stax, Otaen Hayku u
nokropanTypsl AI'YKN).

* AHKeTy 00 aBTOpe CjeIyeT MNPUWIOKUTh HAa OTAECTHBHOM IHUCTE.
Nudopmanusa nomkHa BKIOYATh (aMUIIMIO, UMsI, OTYECTBO aBTOpa, YUEHYIO
CTENEHb, YUYEHOE 3BaHME, Ha3BaHUE YUPEXKACHHS, aJIpeC YUPEKICHHS,
JIOMaITHUH aJipec, aApec AEKTPOHHON MOYTHI M HOMEp TenedoHa.

* Crarpi0 TaKkKe MOXKHO TOJaTh Yepe3 CalT JKypHaJa:
https://admiuelmieserler.az/m%c9%99qal%c9%99-gond%c9%99r/

[Ipy HEOOXOAMMOCTM  peJakuus SJKypHaja MOXET 3allpOCUTh
JIOTIOTHUTEIbHBIC JOKYMEHTHI JJIs TyOIUKAIlUU CTaThU.

3a medars crared B3uMmaetcs miara (7 AZN 3a crpanwuiy). I[lepen
myOnuKanueld cTaThi JOJDKHBI MPOWTH MPOBEpKY Ha Tuiaruar. lIpoBepka Ha
IUTaruaT OCYIIECTBISETCA C MOMOINbI0 mporpammsbl StrikePlagiarism. ABTOpBI
MOTYT O€CIUIaTHO MPOUTH MPOBEPKY ¢ MOMOIIbI0 Tiporpammel StrikePlagiarism
U TPEOCTaBUTh PE3yJIbTAaThl NMPOBEPKH B PEAAKIHUIO KypHala, JIMOO MPOUTH
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IJIATHYIO MPOBEPKY Ha muiaruaT B Otaene Hayku U noktopanTypel AI'YKU (21
AZN).

Ilpumeuanue: Pe3ynbTar aHTUIUIATMATHON MPOTPAMMBbI HE TapaHTUPYET,
9TO CTaThsd OYyJEeT MPUHITA PENAaKIHMOHHOW KOJUICTHEW >KypHalla, U aBTOp B
MO00M  cily4ae JOJDKEH HPOMTH  aHTUIUIATMATHYIO IIPOBEPKY  Iepen
AKCIEPTU30M.
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ARTICLE WRITING FORMAT

Articles in the “SCIENTIFIC PAPERS OF ASUCA” are printed in
Azerbaijani, Russian and English languages. Manuscripts in Azerbaijani,
Russian and English languages must be written on the computer in the
Microsoft Word editing in the Times New Roman font 12, with 1,5 interval and
in A4 format. The article must be at least 6 pages long.

At the top of the article UDC of the article and ORCID identification of
the author in bold is written in the left corner. The author’s first name, surname
and patronymic, his place of work or study, academic title, academic degree or
honorary title and e-mail address in bold must be written in the right corner.
The title of the article in bold must be written in the middle. Below in the
middle the word “Summary” is written in the language of the article and then
the summary of the article is written. Then the phrase “key words” in bold is
written, a colon is put and 6-10 key words are written.

Then must be clearly written the article itsef, its scientific novelty,
significance of its practice, industrial benefit etc. according the character of the
scienific sphere and the article.

Bibliography, summaries in other two languages (the name of the author
and the title of the article must be written in the same languages) and key words
in the same languages must be written at the end of the article.

Summaries of the article in different languages must be identical and
correspond to the content of the article. Summaries must be prepared correctly
from the scientific and grammatic points.

Every author can send only one article for each edition.

References must be given as below:

Quotes must be given in the next form: after a quote in the quotation
marks the author’s surname and initials, the year of edition and the page must
be noted in the brackets; a dot is placed after the brackets. For example: “In
autumn leaves change their color” (Smith, C., 1995, p. 43).

The bibliography must be numbered not in the alphabetical order, but in
the order of their place in the text. If the reference to any literature is repeatedly
given in some other places of the text, the same literature must be noted under
the same previous number.
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The rules of making bibliography list:

For books: The author’s surname and capital letter of the first name, the
year of edition, the title of the book, the city, the publishing house. For example:
Smith, C. (1995). Artificial Intelligence in the Modern Art Sphere. Baku: The
Publishing House of ASUCA.

For journals: The author's surname and capital letter of the first name,
the year of edition, the title of the article. Title of the journal, its number, the
first and the last pages of the article. For example: Smith, C. (2010).
Precautionary Measures. Scientific Papers of ASUCA, 16(7), 26.

For newspaper articles: The author (surname and initials). Title of the
article // name of edition. — the year and date of edition. — p. For example:
Abdullayev, F. 24 Years Have Passed Since Adoption of the Constitution of
Azerbaijan Republic // Republic. — 2019, 9 november. —p. 2.

For conference materials: The author (surname and initials). Title of the
report // name of conference, — the city: name of the publishing house, — date, —
year of edition, — p. For example: Gatys, L.A., Ecker, A.S., Bethge, M. Image
Style Transfer Using Convolutional Neural Networks // IEEE Conference on
Computer Vision and Pattern Recognition. Las Vegas, Nevada, USA, — June,
27-30, - 2016, — p. 2414-2423.

For Internet Resources: The author (surname and initials). The year of
edition of the material. (If the year isn't noted then entrer the letters “n.d.” that
means “no date”). The name of web-page. The name of the site. URL. For
example: Qafarov, V. (2024). Sabah Don Kixot bizo goalocok! Teatro. URL:
https://teatro.az/az/post/vidadi-gafarov—sabah-don-kixot-bize-gelecek-1242

For archival materials: The name of the document // the name of the
archive, names of the fund, the list and the work, number of pages. For example:
The report of Muhammed Hasan Hajinskiy, the Minister of Foreign Affairs
(Gandja: July, 15, 1918) // The State Archive of Azerbaijan Republic, Fund Ne
1061, the list Nel, the work Ne 95, pages — 11.

For cartographic publications (Maps, Atlases): The author (surname and
initials). The title of the work if it exists [type of pulication] /scale / — the city:
the publishing house, — the year of edition. — volume of the work. For example:
The National Atlas of Azerbaijan Republic [Map] / — Baku: The baku
Cartography Fabric, — 2014. — 444 p.; The Physical Map of the World [Xarito] /
1:50 000 000 / — Baku: Baku: The Baku Cartography Fabric, — 2005. — 1 v.

For normative-legal documents: The name of the official document // the
information about adoption and changes. — the city: the publishing house, — the
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year of edition. — volume. For example: Constitution of Azerbaijan Republic //
was adopted in 1995, November, 12 (changes and additives made in 2002,
August, 24). — Baku: Qanun, — 2002, — 48 p.; The International Convention on
Protection of Non-Material Cultural Heritage // UN on the issues of education,
science and culture. — Paris: UNESCO, — 2011. — VII, — 103 p.

For notes: The author (surname and initials). The title of the work if it
exists [Notes]: / Klavir, partitura etc. — the city: the Publishing House, — the
year of edition. — volume. For example: Hajibeyli, U. The Opera Leyli and
Majnun [Notes]: / Klavir. — Baku: Ishig, — 1984. — 240 p. Garayev, K.A. The
Third Symphony for the Chamber Orchestra [Notes]: — Moscow: The Soviet
Composer, —1968. — 110 p.

For art materials: The author (surname and initials) or the name of the
work [the type of the work] / The author (initials and surname); the source. —
the city: the publishing house, — the year of edition. — volume. For example:
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